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WILLIAMS’ EMPHATIC “NO.” 

The report became general in the early 
part of the week that Percy G. Williams 
had either entered into some agreement 
with B. F. Keith or intended going into 
the Keith office for his bookings. 

No one in the Keith office seemed aware 
of any basis for the rumors and were as 
anxious for the truth of the gossip as 
others to whom the reports seemed alarm- 
ing. 

‘One story had it that Messrs. Williams 
and IE. F. Albee, the Keith general man- 
ager, had had a conference at which an 
understanding was arrived at. 

There is little doubt existing that Mr. 
Keith sent to Mr. Williams within the 
past ten days a proposition to the effect 
that if Mr. Williams would withdraw the 
Orpheum Theatre in Boston from the field 
of vaudeville, make no move to enter any 
other city holding a Keith theatre or 
booked by the Keith office, Mr. Keith 
would discontinue vaudeville at the Har- 
lem Opera House, which was started in 
opposition to Williams’ Alhambra in the 
same neighborhood, and both managers 
were to cry “quits” in the fight, the ques- 
tion as to Williams coming into the 
Keith office for bookings or consolidation 
being left open for his decision, aithough 
several restrictions placed upon such a 
move last Spring, when Williams and 
Keith conferred, were removed. 

When Mr. Williams was seen at his 
office in the Holland Building this week 
and asked for a definite statement regard- 
ing the reports, and also the confirmation 
of the rumored “understanding” arrived 
at between himself and Keith, he said: 

“You can deny absolutely that I have 
any understanding with Keith in any way, 
shape or manner. You may also say 
that I have seen no one connected with 
the Keith office since last Spring. Whether 
I have been approached upon the subject 
of consolidating with Keith & Proctor 
or booking through the Keith office, I am 
not at liberty to state; but I will tel! 
you this: I have no intention at present 
of joining with Keith or booking through 
his office. I intend to continue my busi- 
ness as I have done, and I intend to 
increase my circuit in the near future. 
I do not believe there is any more possi- 
bility of my connecting myself with other 
vaudeville interests at some future time 
than there is at present. 

Upon Mr. Williams being asked if by his 
statement “to increase my circuit” Phila- 
delphia and Pittsburg were meant, he de- 
clined to commit himself; neither wouid 
he confirm the story from rniladelphia, 
printed elsewhere in this issue, that the 
location for a Williams theatre there 
would be at Broad and Cherry streets, 
where a new house next to the Lyric is 
building, although in the latter instance 
he likewise declined to be quoted as mak- 
ing a denial when asked to do so. 

The rumor that the directors of the 
Orpheum Theatre Co. had given him a 
“vote of confidence” was laughed at by 
Mr. Williams. “Rot,” he said. “There 
has been no meeting. There are only two 
stockholders of moment, myself and an- 
other.” 





CHANGES NAME OF SHOW. 


“The Yankee Doodle Girls,” a Western 
Wheel burlesque show, will hereafter he 


known ge “he Aleazgar Reautios,” 


QUIET ABOUT SCHENECTADY. 


There has been a good deal of talk this 
week crediting the Empire circuit with 
intentions Schenectady. 
None of the Western people will admit 
the truth of the report, but it has come 
to the ears of the Columbia Amusement 
Company (Eastern Wheel) and, as prev- 
iously printed in Variety, Weber & 
Rush will build a new theatre on a site 
upon which they now hold an option. 
Vaudeville will be moved here from the 
present Weber & Kush Mohawk Theatre 
there, and Eastern Wheel burlesque shows 
substituted for a three-night stand. 


of going into 


AN OFFER FOR LEW DOCKSTADER. 


It is understood that the Keith office 
has made a tempting offer to Lew Dock- 
stader, the minstrel, who, it is also under- 
stood, is much dissatisfied with his past 
routings on the road. 

The Keith people have offered Dock- 
stader time for the remainder of the sea- 
son, and the minstrel is reported to have 
said that unless Klaw & Erlanger give 
him a satisfactory route to follow after 
playing his engagement at the New York 
‘Lheatre, where his minstrel troupe opens 
Monday night next, he will abandon the 
company, playing the continuous in prefer- 
ence to hazardous “stands.” 


DES MOINES PLAYS VAUDEVILLE. 


Des Moines, Ia., Dec. 14. 

The Shubert theatre in this city will 
have a vaudeville show commencing Mon- 
day next, December 24, booked by the 
Chicago office of William Morris. The 
house may play vaudeville for three or 
more weeks continuously, and the re- 
mainder of the season also may be de- 
voted to that style of entertainment. 

Arthur Fabish, the Morris representa- 
tive in Chicago, made the arrangements 
and will take care of the bills to. be 
placed here. 


BENNETT’S OTTAWA OPENS. 


Ottawa, Canada, Dee. 14. 

The handsome new theatre of the Ben- 
nett Circuit was opened here last night. 
The program was excellent and hugely 
pleased the large and representative audi- 
ence assembled for the “first night.” 

Governor-General Earl Grey, Premier 
Laurier and the royal party occuplied a 
box. 





TAYLOR MAKES UP NEW ACT. 

A new act has been placed with the 
“Parisian Belles” by Charles E. Taylor, 
the show’s manager. It is called “The 
Girl in the Pink Mask” and Mlle. Gillette 
is the “girl.” 

Mr. Taylor first played the act at Mil- 
waukee last week. 


NEW DANCING ACT FOR “WIDOWS.” 


“For Love of a Dagger,” a dancing act 
with La Sola, a supposedly foreign dancer, 
will take an olio place in the Weber & 
Rush “Parisian Widows” burlesque show 
when it plays in Chicago on December 24. 

The act is patterned after “The Rose 
and the Dagger” of Rosario Guerrerro and 
will be a playlet in pantomime, the dancer 


having a male aceistant 


RINGLINGS BUYS HAGENBECK 
SHOW. 
Chicago, Dec. 14. 
The Carl Hagenbeck circus and trained 
animal show passed into the hands of 
Ringling Brothers, according to advices 


received from Baraboo, Wis., the winter 
lome ofthe Ringling show. The consid- 
eration is not mentioned, but it is under- 
stood that John Havlin and Frank Tate, 
part owners of the Hagenbeck show 
property, are well satisfied with the 
transaction. 

With the Hagenbeck show, Forepaugh 
& Sells circus and the Ringling show in 
their fold, the Ringlings are a dominant 
factor in the circus business in America. 
One clause in the operating agreement 
between the Ringlings and Carl Hagen- 
beck is that the show shall be supplied 
with trained wild animals from foreign 
lands. The Ringlings intend to augment 
and improve the Hagenbeck show to the 
size and splendor of their other enterprise, 
which is scheduled to open at the Coliseum 
early in the spring. 

The Hagenbeck show will go into Win- 
ter quarters at New Orleans upon com- 
pleting its Texas dates. 


A KEITH WEEK FOR FOUR MORTONS. 


Commencing with next Monday the 
Four Mortons will be the feature attrac- 
tion at Keith & Proctor’s Harlem Opera 
House for the week, having as opposition 
Albert Chevalier at Perey G. Williams’ 
Alhambra around the corner. 

The Morton show “Breaking into So- 
ciety” will not play during Christmas 
week, and the family accepted the en- 
gagement in order to be kept busy. It is 
two weeks ago that the same Four Mor- 
tons played for Percy G. Williams’ Or- 
pheum Theatre in Boston against the 
Keith house there. 

This state of affairs has been accepted 
as proof positive that a “good” act will be 
booked by either of the vaudeville fac- 
tions without regard to previous service, 
neither side being in a position to disre- 
gard what are termed “drawing cards.” 

Owing to an error of the printer some 
talk was occasioned early in the week 
through the list of attractions announced 
for next week at the Harlem Opera House. 
The program said “Coming Next Week,” 
whereas it should have simply read 
“Coming.” 


KATIE BARRY EXPECTED. 


“Mamzelle Sallie,” the play in which 
Katie Barry, the English comedienne, is 
being featured, closes at the New York 
Theatre to-night. It will surprise no one 
if the closing is permanent. 

Miss Barry is reported to have a vaude- 
ville sketch in readiness in anticipation 
of that event and will play it on the 
Keith circuit, having received an offer 
from its hooking office. 

CIRCLE SHOW’S RUN INDEFINITE. 

Tt is reported ahout the Empire Cir 
euit headquarters that “Wine, Woman 
and Song” will continue at the New Cir- 





ele indefinitely, its initial engagement of. 


four weeks having been extended to run 
more than twice that length. Business 
has picked up heavily since its tenancy, a 


group of ticket speculators makine a 


nightly ctand hefore the theatre 


LAMKIN TO TRY AGAIN. 


li. H. Lamkin, with a vaudeville record 
stretching over several States, but prin- 
cipally in Ohio, has formed a_partner- 
ship with Dr. Campbell, of Detroit, Mich., 
and will open the Lafayette Theatre in 
that city on December 24 or 31 for vaude- 
ville to be booked through the New York 
otiee of William Morris. 

Mr. Lamkin’s seesawing in the past 
while managing vaudeville houses is no 
indication of steadfastness, and little faith 
is placed in the permanency of the Lafay- 
ette as a vaudeville theatre unless it is 
highly successful from the opening, a con- 
dition quite unlikely in Detroit, where J. 
li. Moore’s Temple, catering to vaudeville 
patrons and booked through the Keith 
oflice, has firmly implanted itself in the 
hearts of the population through the ex- 
cellence of the bills at all times, even 
though no opposition existed. 

Dr. Campbell, the partner of Lamkin in 
the venture, has a burlesque show called 
“The Nightingales” playing on the West- 
ern Burlesque Wheel circuit. 


LONDON COUNCIL SIDES WITH 
¥. 4. F. 

From the latest reports reaching this 
side the labor members of the London 
County Council have taken sides with the 
Variety Artists’ Federation of England. 
This, the report says, was shown at the 
last licensing meeting of the board when 
the licensing of the South London Musie 
Hall was opposed on the ground of the 
managers barring artists under contract 
for a year or two years ahead. 

The license for the Hippodrome, Brix- 
ton, which was desired for performances, 
was granted subject to one performance 
only to be played. 

This establishes a precedent in the bat- 
tle between artists’ organizatiOns and the 
trusts and is decidedly “first blood” for 
the artists. 

The story goes on to say that Fred 
Baugh tried to tell the chairman of the 
Council all about it, but as no one paid 
any attention to him he quickly subsided. 

To one who has seen Baugh (pronounced 
“Baw”) bully the artists at Forrester’s 
Musie Hall he would be tempted to say 
that on this point also the artists re- 
ceived a little bit of their own back. 

Artists who have worked for Mr. Mac- 
naghten’s “Bully” will 
“Baw” being silenced by a wave of the 
chairman’s hand. Baugh is the manager 
of Macnaghton’s London houses and the 


appreciate Mr. 


terror of the small English act. 
The next licensing meeting of the Lon 
don Council is expected to be a lively one. 


KEENEY IN HARTFORD. 

Frank JA, 
ager, has acquired a 
England. His entry into New 
Conn., has led him into another city in 


Keeney, the Brooklyn man 
fondnéss for New 
Britain, 


the same State. 

The Jennings & Graves’ Opera House at 
Hartford, Conn., will probably pass under 
management if it has not 

transferred to him, and 


ithe Keeney 
vtlready been 
vaudeville will be given there in opposi 
tion to Poli’s in the same town. 

Mr. Keeney still holds hopes of the 
\lbaugh Theatre in Baltimore coming to 
him. Mr. Albaugh is said to have been 
in the eity this week, calling at the Mor- 


ris office te talk ever the prospects 
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“Is honesty the best policy? Variety 
will give the answer in its Anniversary 
aumber.” 

The above paragraph was the first on 
the editorial page in the initial issue of 
Variety, December 16, 1905. The Variety 
of to-day is the answer. No policy except- 
ing “honesty” could have made this first 
Anniversary number possible. 


Variety sprung up in a field pretty well 
littered with theatrical publications. De- 
voted to the variety forms of amusement, 
with an avowed purpose of becoming an 
artists’ paper, without fear or favor, Va- 
riety built for itself a niche in which it 
has firmly stood. 


Several things combined to help give this 
paper whatever success it has met with, 
but first and foremost has been the “‘news.” 
Although a weekly, Variety has heen a 
newspaper. It has secured more 
news “beats” in its one year of existence 
than all the other theatrical publications 
combined, not even excepting the dailies 
which give all or a part attention to 


amusements, 


clean 


In any number of instances Variety has 
published exclusive news stories so far in 
advanee that other papers have claimed 
the credit for first recording the occur- 
rences long afterward. Variety numbers 
among its readers through this not alone 
those interested in variety only, but legiti- 
mate circles as well. 

Through 


yut the country the sales of the paper in 
dicateas thie Fact Thonsanda of 


It is being read by the public 


nlaini¢r 


people outside the profession in this land 
are interested in the theatrical lines cov- 
ered by Variety, and the paper is gradu- 
ally finding its way to the fireside as well 
as to the hotel and dressing room. 


Variety was so frequently quoted in 
foreign publications that it became known 
all over the world before six months of 
age. It has printed more foreign news of 
interest than the foreign papers, and this 
is partly accounted for because Variety 
does not seek to locate the ultimate result 
of a news item in its business department. 


This feature is what has built Variety 
up and is what will sustain it. A news- 
paper reader wants to know what’s going 
on. He doesn’t care what happened yes- 
terday if the happening is a dead issue. 
He wants to know what is being done to- 
day, and, better still—what will or may 
Lappen to-morrow. 


Variety is a unique theatrical paper in 
a way through the style of its critical re- 
These are written fairly and im- 
partially. Not alone is that unique in 
what is classed as a “trade paper,” but it 
has done as much to establish Variety in 


views. 


Variety is also indebted to the many 
artists who have kindly furnished us from 
time to time items of news. We might 
offer in explanation of some of this in- 
formation which was afterward printed in 
an unrecognizable form, that it led to 
other matters of importance, and the par- 
ticular information forwarded by the 
artist was lost in the article, although 
forming the basis for it. 


Variety makes no claims for credit. Its 
only objects are to print the news and as- 
sist the artist. If both are accomplished 
we are satisfied. Our readers from the be- 
ginnig will recollect that nearly each of 
the early numbers of the paper contained 
one or more articles bearing on mana- 
gerial oppression. This was equally true 
of the West as well as of the East. 
It is seldom now that Variety  re- 
counts a similar occurrence. The publicity 
given in the past has served to cause man- 
agers to grow more discreet in their treat- 
ment of artists where the facts will be- 
come known through publication in Va- 
riety. Variety has become a magical wand 
for many an artist who has no other 
means of defence or help at hand. A 
threat of publicity is usually the best ar- 
bitrator. 


NOTIGL 


Commencing with this issue VARIETY will be Ten Cents 


for single copies. 


Yearly subscription, $4; Six Months, $2; 


Three Months, $1; Foreign, $5 per Annum. 
In consideration of constant readers and present 


subscribers subscriptions for the ensuing year will 
be accepted at the former price, $2, up to January 





Ist, next, only. 


The paper will be mailed to a permanent address or ‘“‘as 





per route.” 


pursuance of its policy of “honesty” as 
the unbiased manner cf presenting the 
news. Managers, agents and artists recog- 
nize Variety’s criticisms as honest. We 
do not pretend to think that managers or 
agents are swayed or guided by what our 
reviewers may say, but we do know that 
managers and agents consult the critical 
opinions of Variety for the purpose of in- 
formation, knowing that they will read a 
truthful report. 


Variety did much to stamp out the erro- 
the variety artist 
incompetent. 


neous 


impression that 
was illiterate or generally 
We have printed contributions from art 
ists which spoke for themselves, and in 
the one vear of Variety’s existence have 
recorded two eases of divorce among va- 
riety arists, with little if any other sean- 
dal. 


Variety has been fortunate in many re- 
gards. A most important one was the 
capable staff of out-of-town correspon- 


dents which we secured and held. As a 
whole, Variety's staff of correspondents is 
uperior to any other, and through them 
we have been enabled to cover the countrr 


lar and ahraad in 9 tharaneh mannor 





In our first Anniversary number we have 


sought through contributions to give our 
readers the matter most interesting to 
them. We express our appreciation to 


contributors and trust to be further hon- 
cored by their written views in the future. 


a 


y 
Ethel Levy, of the “Geo. Washington, 
Jr.” company was taken ill on the road 


Sam H. Harris, manager for 
the show, asked Perey G. Williams to re 


last week. 


lease Vinie Daly from vaudeville time to 
take Miss Levy’s place, but Williams de- 
clined, 


Harry Holman’s parodies with the 
“Ruled Off the Turf” company 
well liked that 


playing Camden, N. 4., 


were 30 
when the company was 
Manager Taylor 
invited him to write and deliver a recita 
tion for a big vandeville hill to he given 
December 17, 


The Weslevs, 
Wednesday on 


four people, arrived on 
the Kronprinz, and will 
open at Keith’s Boston. on Monday. The 
ire said to do a juegling act somewha! 
on the lines of the Agoust Family, who 
also landed here this week for an Orpheum 


oneag gomont 


Natalina Rossi’s finely trained horse 
“Acgir,” died at Jacksonville, Fla., last 
week. Mlle. Rossi considered it the best 
animal ever under her charge, it having 
been trained by a celebrated German cir- 
cus manager. The ignorance of the 
grooms is given as the cause of death, 
they having neglected to give attention to 
a cold until too late. 





Eltinge, who has been abroad for some 
time, is expected home about January 25. 
He is now playing in Vienna and has 
encountered a great deal of trouble with 
agents on the other side. 





Rawls and Von Kaufman, who have 
been playing West for a long while, are 
again in the East, playing Trenton next 
week. They are booked without break 
until February. 





At present there are no foreign acts 
booked for an appearance at the Hip- 
podrome in the near future. A number 
of native circus acts have been engaged 
and more are being sought. 





It is reported that several $25 fines 
have been imposed upon members of local 
unions who attended performances at the 
K.-P. house in Jersey City. 





While Martin Beck, the general man- 
ager of the Orpheum cirenit, was in the 
city last week he had lunch with Perey 
G. Williams. The week before Mr. Will- 
iams had lost an electric automobile 
through his chauffeur’s decision to climb 
a tree rather than run down a boy. A 
junk dealer offered the manager $100 for 
the remains. In recounting the experience 
to Mr. Beck, Beck offered $200 for the 
machine, which was accepted on the spot. 
Beck then asked as a matter of business 
that Williams give an order for the ma- 
chine. Calling for paper, Mr. Williams 
wrote: “Dear Sir: You will kindly de- 
liver the lot of serap iron, formerly an 
automobile, now residing in your junk 
pile, to Martin Beck or bearer. Kindly 
see that all the pieces are delivered.” 
Beck read the order. looked at Williams 
and simply said: “Ts it as bad as that?” 





Violet Halls found so many admirers 
among the nobility of Europe that she de- 
clares America holds no further claims for 
her. 





The published report that H. ©. Dan- 
forth purchased the Bijou at Freeport, 
Ill.. is not true. The house is owned and 
operated by Dr. A. J. Shimp. 





Svdney Drew was hooked at the Grand 
Opera House for tast Sunday, but when 
he arrived at the theatre found that he 
Drew insisted on the ful- 
fillment of his agreement and was permit- 


was not hilled. 
ted to gn on. 


Sam Tauher 
sition as manager of the professional de- 
& Hunter 


ic anxious to ereet a vandeville theatre in 


who has resigned his po- 
partment for Francis, Dav 


Poughkeepsie 





There fs a scarcity of good chorus girls 
just now tn London, as there was some 
Fivery advertise- 
ment hrings hundreds of comely girls to 
doors, but most cannot sine 
Ahont fire ner cent only are warhlore 


t'me ago fn America 


the etaga 
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SUNDAY NIGHT AGITATION. 


Orders were sent out this week from 
Police Headquarters for a strict observ- 
ance of the Sunday law until “further 
word is received.” 

The “word” is expected to be, as Variety 
printed last week, that the matter has 
been referred to the Corporation Counsel 
for final decision relative to the rights of 
the authorities to interfere. Pending his 
action all interference of the police wil! 


be suspended. 


FREEMAN SELLS MUSEUM. 
Chicago, Dec. 14. 

W. W. (“Doe”) Freeman has disposed of 
his “Wonderland” museum to the Mills 
Novelty Company, which will continue the 
place under the same policy. Mr. Free- 
man has met with considerable success in 
the venture since opening it last spring. 
He is now visiting his mother at Colum- 
bus, 0. 


Harry Houdini, “the handcuff 
after completing his present tour of the 
Keith cireuit, will return to England. 


king,” 


MASSE BIG BOOKINGS. 
(Special Cable to Variety.) 
Berlin, Dec. 14. 

Since arriving here from New York by 
way of Paris, Leo Masse, the Marinelli 
representative, has been busy booking 
American acts for this side. 

Mr. Masse has placed over fifty thus far 
at salaries ranging from 8,000 marks 
monthly ($2,000) to 1,200 ($300). Names 
of acts booked can not be obtained. 


Carmencita, the Spanish dancer, will 
join the Fred Irwin “Big Show.” 


JUST WAITING; THAT’S ALL. 


Just as soon as the Keith people re- 
ceive any authoritative word that Percy 
Williams will invade Philadelphia it is 
their intention, they claim, to erect a 
million dollar vaudeville house alongside 
Williams’ Orpheum Theatre in Brooklyn. 
This, it is said, they are fully prepared 
to do. 


Jean Schwartz, the composer, goes to 
Kurope in March, making an extended 
Continental trip occupying six months 


time. 
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LUESCHER WITH PROCTOR AGAIN? 


Through a process of deduction it might 
be argued that there are negotiations 
under way between F. F. Proctor and 
Mark A. Luescher, the former Proctor gen- 
eral manager, which will possibly termi- 
nate in Mr. Luescher once again assuming 
a position of importance on that part of 
the Keith-Proctor circuit lately belonging 
to Mr, Proctor alone. 

Lhe vaudeville men had lunch together 
the other day, engaging in earnest con- 
versation meanwhile. As Luescher estab- 
lished a reputation for himself while in 
charge of the Proctor bookings as a keen 
and accurate judge of acts, Proctor may 
have reached the conclusion that his ser- 
vices would at present come in handily. 


SIGNED RELEASE UNDER DURESS. 

Rice and Prevost played three days in 
Portland at the Jelilerson ‘Theatre as 
“strengthener’ to a repertoire show last 
week, when James Rice, the clown, was 
taken sick with a recurrence of his stom- 
ach trouble and had to close. 

they requested payment for the time 
they worked, but M. J. Garrity, local man- 
ager for Cahn & Grant, ‘phoned the New 
ork ollice fur instructions. He was or- 
dered to reiuse payment and to demand 
a release from the artists at all hazards. 

Garrity thereupon demanded a release 
from Rice and Prevost of all claims with- 
out the passing of any money, and when 
it was refused had the team arrested as 
they were about to leave town. 

Lhe actors were thrown into the local 
jail and kept there until they signed the 
release. ‘hey were then cancelled for 
the current week at Lewiston, also at a 
Lahn & Grant theatre. 

Rice and Prevost have taken advice re- 
garding their rights under the circum- 
stances, 


VESTA TILLEY SENDS GREETINGS. 
London, Dec. 6. 

Please convey, dear Variety, my kind- 
est Yuletide greetings to all my friends 
in New York ani the States. 1 only wish 
Il were with them. Surely the tlour- 
ishing condition of Variety is the best 
of all arguments in favor of the steady 
advance of vaudeville every where. 

Variety theatres have improved beyond 
all knowledge since 1 made my debut at 
the age of five years, and in splendor 
and comfort are still progressing. 

The thanks of all artists are due to 
press and public, which in the last few 
years have appreciated and supported 
their efforts to improve the character of 
the entertainment on the stage. 

Vesta Tilley. 





POLI’S OPENINGS DELAYED. 


The new theatre now in course of con- 
struction by S. Z. Poli, scheduled to open 
around January 1, may not have its doors 
thrown open to the public before Septem- 
ber 1 of next year. 

Delay in receiving the iron work and 
other “building annoyances removes the 
prospect of an opening date being set be- 
fore late in the present season. In pref- 
erence to that Mr. Poli has decided on 
September 1, on which day also he expects 
tha proposed Poli house in Wilkes-Barre 
will have been built and in readiness. . 


VARIETY 


NO SETTLEMENT ABOUT 
COMMISSIONS. 


“The difficulties over commissions be- 
tween the booking offices of William Mor 
ris and H. B. Marinelli still remain un- 
settled. Morris withheld all payments of 
commissions due through his office to 
Marinelli, amounting at the present time 
to about $1,000, owing to an unsettled 
claim for $312.50 alleged to be due the 
\iorris office for one-half the ten per cent 
charged Mrs. Langtry for playing in five 
houses, three on the \,illiams circuit and 
cae other two on Proctor’s. 

Marinelli claims the commission was 
“split” with Mrs. Langtry’s London agent 
in accordance with an agreement made 














VIOLA SHELDON. 


The new California Nightingale Prima Donna 
with Hastings & Arnold’s ‘‘Bachelors’ Club’’ 
burlesquers. 





by Clifford C. Fischer, when Mr. Fischer 
was in charge of the New York office of 
the foreign agency. It is said that Fischer 
has since denied this, but the English 
representative of Mrs. Langtry received 
the amount and Marinelli sets up the 
defence he can not be called upon to make 
payment twice. 

So incensed was the foreign agent at 
the action of Morris in arbitrarily with- 
holding three times the amount in ques- 
tion that the New York office placed ita 
claim in the hands of an attorney. Upon 
being requested by the attorney to make 
settlement Morris forwarded a check, but 
declined to sign a receipt submitted, and 
the matter has been held in abeyance 
since, 


RYAN LOSES $35,000. 


Erie, Pa., Dec. 14. 

The Majestic Theatre, formerly under 
the management of John J. Ryan, is on 
the market. It has been offered to the 
Shubert Brothers, also M. Ries. Neither 
jumped at the opportunity. 

The construction company which built 
tne house has it on their hands once more. 
Lhe theatre is located on leased ground 
and cost $150,000 to erect, or at least that 
was the purchase price Ryan agreed to 
pay, the Cincinnati man having deposited 
$35,000 on account of the sale. 

Through Ryan throwing up the Erie 
proposition he has forfeited that amount. 


SHUBERT’S PRINCIPALS RESIGN. 

Julia Sanderson, one of the principals 
of “The Tourists” playing the Majestic, 
and \\. H. Burnside, general stage di 
rector for the Shubert Brothers’ produc 
tions, have resigned trom their respective 
positions, consequent, so it is reported, 
upon a discussion arising concerning the 

...vution of musical numbers in the 
show. 

According to the story that reaches the 
outer world Grace LeRue was the storm 
centre. Upon Miss LeRue’s retirement 
trom the “Lhe Tourists” Miss Sanderson 
was given the song “Mary’s Lamb.” Miss 
LeRue’s unfortunate experience in “The 
blue Moon” brought her back into the 
cast of the Majestic show, whereupon she 
employed one of the new Shapiro Pub- 
lishing Company’s new numbers to the 
exclusion of Miss Sanderson’s song. 

Miss Sanderson took her complaint to 
Mr. Burnside. He backed up her ob- 
jection and Uhreats of resignations were 
passed, ‘Lhe Shuberts retused to inter- 
tere and the two resignations came at 
the close of last week. 

During all this time Miss LeRue was 
not invoived in the controversy and de- 
clares that she and Miss Sanderson are 
the best of friends. 


LEVI’S BAND IN VAUDEVILLE. 

“Maury” Levi, leader of the Joe Weber 
orchestra, is reported to be a vaudeville 
canuidate. He commenced rehearsals with 
his brand new orchestra at the Casino 
uesday. According to his schedule he 
will be the feature of Printinia, Paris, 
beginning in May. His first date will be 
at the New York Hippodrome Decem- 
ber 30. 

Some time ago it was announced that 
Levi would head a band playing a long 
spring engagement at Atlantic City, but 
now it is reported that when the band 
has been whipped into shape he will play 
around the Williams circuit of vaudeville 
houses, filling in with other time until 
the departure for Paris. Fiity pieces will 
compose the musical organization, Herbert 
L. Clarke, the famous cornet soloist, being 
a member, 


LEDERER STARTS “CHICAGO CIR- 
CuUIT.” 
Chicago, Dec. 14. 

Inspired by the success the Star Thea- 
tre in Milwaukee avenue has met with 
since its opening several months ago, and 
having satisfactorily ascertained the 
popular demand for vaudeville in the dif- 
ferent sections of the city other than 
downtown, Manager James L, Lederer 
has promoted and organized a corporation 
known as the Star Theatre Amusement 
Company, for the express purpose of 
operating a circuit of ten and twenty cent 
theatres in Chicago. 

Two sites on the North and West 
Sides have already been secured and the 
construction of theatres will begin as soon 
as the plans are completed. 

Julius Altman, of Hannah & Hogg, is 
financially interested in the enterprise 
with Mr. Lederer and is one of the incor- 
porators. The Star Theatre is now offer- 
ing the Northwest Siders higher class acts 
than formerly. 


Winifred Stewart, of Sam Devere’s 
company, was married to a Mr. Somers, 
of Duluth, Minn., last week. 


INDOOR CIRCUS MANAGER SKIPS. 

The Great Travelling Society Indoor 
Circus aggregation which was announced 
several weeks ago to go out under the 
enlightened patronage of one Harold 
Bushea, formerly manager of “Beast and 
Furies,” a feature of the last Cincinnati 
Fall Festival, has come to grief. 

The show’s first engagement was at the 
benefit for the Second Battalion, 2d Regi- 
ment, New York National Guard, at Al- 
bany. The entertainment started Mon 
day, December 2, with a $2,000 bill of cir- 
eus acts. Receipts were good, it is re- 
ported, but according to the story of the 
various periormers who straggled into 
the city last Monday morning, Bushea had 
decamped the Saturday afternoon pre- 
vious, leaving behind nothing but acute 
anguish among the performers and a long 
unpaid salary list. 

The acts were booked partly by Al 
Sutherland and Henry Myerhoff, the latter 
of the New York Vaudeville Contracting 
Company. 

Sutherland’s contracts specifically 
stated that in the tramsaction he acted 
merely as agent and could not be held 
for any loss of salary. ‘the Myerhotf con- 
cern settled with its acts, most of which 
are under its own Management, upon their 
return to town. The Norrins, Apdale’s 
Animal Circus and Lieber and Williams, 
upon their own initiative, agreed to ac- 
cept a reduced salary in view of the loss 
sustained by the booking agents, but 
the Keshi Brothers, Japanese jugglers, in- 
sisted upon full payment and received the 
contracted price. 

Mr. Sutherland has instructed his coun- 
sel, Thomas Fitzpatrick, of this city, to 
take care of the claims of the acts booked 
ior the Albany show through his ollice. 

According to the story which came to 
New York this week Bushea carried off 
between $900 and $1,000 of the receipts. 
There is no allegation that this action 
constitutes larceny. ‘The arrangement be- 
tween Bushea and the Armory people waa 
a division of receipts on a basis of 80 per 
cent for Bushea and 20 per cent for the 
Battalion. The manager of the show was 
last heard of as being headed in the direc- 
tion of Cleveland and every effort is being 
made to locate him there. 

Edward Blondell, manager of the New 
York Contracting Company, reached Al- 
bany Saturday night and the receipts of 
that performance were divided pro rata 
among the performers. 

Among the acts who worked the week 
were Rose Wentworth, the Three Liviers, 
Lowanda, Apdale’s Animal Circus, Jack 
Joyce, Lieber and Williams, Fauvette Sis- 
ters, Mlle. Zerita, Harmen, Bottomley’s 
lroupe, the Keshi Brothers, Blanche 
Sloan, Barton’s Dogs and Ponies and Mlle. 
Clarise and Kemper. 

Frankenthal, Sapinsky & Kaufmann, the 
law firm of 35 Nassau street, are handling 
the interests of the acts booked by the 
contracting company. 


$134 JUDGMENT AGAINST MANAGER. 


Cincinnati, Dec. 14. 

In the attachment case of George J. 
Meeker and George J. Clark, known as 
Baker-Meeker Trio, against Eob Manches- 
ter’s “Vanity Fair’ show, a judgment was 
rendered in favor of the trio for $134. 

An appeal has been granted Mr. Man- 
chester and the case will be tried again 
in the Common Pleas Court. 
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“NAT” HAINES “FELL.” 
Syracuse, Dec. 14. 

“Nat” Haines, the monologist, became 
quite popular during his stay here last 
week when he played the Grand Opera 
House. Especially is he well thought o! 
by the country milk dealers attached to 
the Onondaga County Milk Association. 

The association held a convention dur- 
ing Haines’ visit, and all the “rubes” with- 
ing a radius of 100 miles who ever owned 
a cow came in the city to see the sights. 
Haines was one, and the president of the 
company saw him first. He explained the 
convention and told Mr. Haines how nice 
it would be if the monologist would 
“spring” a few “gags” about milk. Mr. 
Haines said he would pleased to, remark- 
ing offside that his concert services ran 
$100 per, to which the head of the cream 
factory made satisfactory reply. 

All the grangers assembled in one even- 
ing at the theatre and Nat “pulled” more 
milk jokes than were ever heard under one 
roof before. He even without apology 
went as far back as “A cow won’t give 
milk; you have to take it from her.” 

It was a “circus” for the yaps, and 
after the show was over Haines met the 
president in the Yates Hotel. “Very fine 
performance you gave to-night, Mr. 
Haines,” said the boss of the milkers. 
“Oh, yes,” said Haines, “but settle.” “To 
be sure,” replied the milkman, “and we 
want to do it right. You select the best 
hat in town to-morrow and send me the 
bill.” 

DAVE REED DIES. 

On Friday, December 7, Dave Reed, 
father of the Reed Family, was buried in 
the Reed plot at Evergreen Cemetery, 
Brooklyn. 

Mr. Reed was seventy-six years of age 
at his death. He is survived by a widow 
and several children, known on the vaude- 
ville as “The Reed Birds,” with whom ¢ho 
father had appeared on the stage for the 
past seventeen years. 

Mr. Reed’s first public appearance was 
at the age of ten, when he played in 
blackface in the side shows of Spaulding 
& Rogers’ circus. At twenty he was a 
full-fledged minstrel and worked on a 
‘tloating palace” on the Mississippi be- 
fore the Uivil War. He was the oldest 
living minstrel and known from one end 
of the country to the other. For the past 
two years his place in the vaudeville 
was taken by another. 


MOZART EXPLAINS. 


Lancaster, Pa., Dec. 14. 

Edward Mozart, head of the Mozart cir- 
cuit, makes this statement concerning his 
trouble with Bert Weston: 

“I closed the Eunice Raymond com- 
pany, including Bert Weston, after the 
first show in Lancaster. The act was 
not up to the standard of my house. 
lle (Weston) acted in an ungentlemanly 
manner after being closed, threatening 
me, with the results published. I was 
fined $20 and costs—total $44.30—for as- 
sault and battery. That’s all there is to 
it.” 





Neil Kenyon, a Scotch comedian who is 
considered second only to Jack Lorimer 
on the other side, has been booked through 
the Marinelli office for an American ap- 
pearance on the Williams circuit next sea- 
son. 


ARTISTS’ FORUM 





Confine your letters to 150 words and write on one side of paper only. 
Anonymous communications will not be printed) Name of writer must be signed and will be 


held in strict c nfidence, if desi-ed. 


London Theatre, New York, Dec. 5. 
Chicago, Dec. 7. 
Iiditor Variety: 

In answer to your request that I con- 
tribute a signed article for your Anniver- 
sary number, will say that I think you 
know that I consider it an insult to one’s 
intelligence to wish him or her happy in 
a world where every waistcoat or corset 
hides a heartache, and the brightest and 
most fortunate eyes are often dimmed with 
the mist of tears; a world where every 
milestone of life’s weary and aimless wan- 
derings is an “In Memoriam” slab and 
every footfall awakens the echoes of a 
sepulchre; a world where love is scarcely 
more than an ancient myth, and friend- 
ship but ‘a name for a forgotten thing; a 
world where disappointments, woes and 
pedevilments grow thick and rank as this- 
tles and dog fenne] everywhere, and happi- 
ness is a phantasmic golden fruitage that 
dangles from the boughs of seraph-guarded 
trees in paradise, forever beyond the reach 
of mortal hands, tiptoe and stretch forth 
our arms as we may. 

Children, drunken men and fools only 
may be happy under such circumstances 
and amid such scenes. I cannot give the 
customary meaningless greetings of this 
sacred season; but with all my heart wish 
all everything nearest and likest to ““Merry 
Christmas and Happy New Year” that 
sane humanity and womanity can ever ex- 
pect, or favoring Heaven can ever bestow 
on the most blest of sensible and lovely 
mortals. 

May all the blessings of the holy Christ- 
mas season descend and rest upon every 
heart and home is the prayer of 

Jas. H. Curtin. 





St. Paul, Dec. 6. 
Editor Variety: 

I wish to contradict the statement made 
by Nat. and Sol. Fields that they were 
discharged from ‘The Innocent Maids” 
company for accepting an engagement at 
the Trocadero Theatre, Chicago, for the 
coming summer. Mr. Fields forgot to 
mention that he had made engagements 
to appear at Dubuque and to “jump” the 
show without any notice and also that 
he tried to make engagements with sev- 
eral road managers for the coming sum- 
mer without consulting me in the mat- 
ter at all or communicating his inten- 
tions to Mr. Thomas W. Dinkins. ‘The 
following signatures (various members of 


TOURING CUBA WITH VAUDE- 
VILLE. 
Chicago, Dec. 14. 

Clemenso Brothers have joined hands 
with Tatali, the European equilibrist, and 
will take a vaudeville company on a tour 
of Cuba. They sail December 27 and 
expect to be gone thirty weeks. 


HOOTED OFF AS “AMATEURS.” 
Chicago, Dec. 14. 
Ben Welch, the comedian, and Harry 
L. Newman, the music publisher, appeared 
as “amateurs” at the Folly Theatre last 
Friday night, tried to imitate Carlin and 
Otto and were hooted off the stage. 


“Lhe Innocent Maids” company) will ver- 
ity what I say. 
Louis Harris, 
Mgr. “Innocent Maids” Co. 
(Nineteen members of “Innocent Maids 
company attached their signatures to 
above.—Ed.) 


Lincoln, Neb., Dee. 11. 





Kditor Variety: 

We had the mistortune to be burned oul 
December 5 at Neodesha, Kansas, while 
with Harry NKoster’s “High Flyer” Bur 
lesquers. 

The entire company lost all. We had 
work in vaudeville which we would have 
lost had it not been for the kindness of 
Gus Adams, of Adams and Drew, and 
the Kauffman Brothers, both acts playing 
with Hyde & Behman’s “Blue Ribbon 
Girls.” They loaned us wardrobe, wigs, 
etc. 

We also wish to thank Miss Bigger, 
with “Broadway Gaiety Girls,” for being 
so kind. Pete Mack, 

Of Mack and Dugal. 


Rochester, Dec, 12. 
Kditor Variety: 

It was stated in Variety two weeks ago 
that the original company who came over 
with Karno’s “English Music Hall” act had 
returned to England. ‘This is not correct. 
At the present time Billy Ritchie, Winnie 
Ritchie, Charles Cardon and Dick McAlis- 
ter are with Gus Hill’s “Around the 
Clock.” Arthur Gallimore. 
With “A Night in English Vaudeville (also 

of the original Karno Company). 


Dec. 12. 
Kditor Variety: 

As imitation is the sincerest sort of 
flattery 1 suppose 1 ought to feel highly 
lonored after reading the following 
clipping from this morning’s “World”: 


“Blacking up in the presence of his audience 
is one of the minstrel novelties that Lew Dock- 
stader will introduce at the New York Theatre 
next week.’’ 


Mr. Dockstader’s agent saw my act in 
Allentown, Pa., last week. He came back 
on the stage and complimented me on my 
work, Kindly let him know through your 
valuable paper that I am at Pastor’s 
Theatre this week and if he will call he 
may be able to confiscate the remainder 
of my act for the use of his star. 

Bertie Herron, 
“The Original Minstrel Miss.” 


TAKES OVER OLYMPIC LEASE. 
Cincinnati, Dee. 14. 

A company composed of Geo. F. and L. 
Forepaugh Fisk, Louis Kramer, Ben L. 
Heidingsfeld and Julius E. Newman was 
incorporated this week for $10,000 under 
the title of the Forepaugh Amusement 
Company. 

The corporation has taken over the 
lease of the Olympic Theatre. It is one 
of the details of the recent merger of the 
Olympic with the Anderson-Ziegler inter- 


ests. 





Fields and Fields joined Manchester’s 
“Night Owls” at Holyoke, Mass., this 
week. 


SULLIVAN-CONSIDINE ADDING IN 
CALIFORNIA, 

Senator Limothy D. Sullivan and Johu 
Considine, of the Sullivan-Considine vaude 
ville circuit, are travelling in the West, 
and, according to a statement which comes 
out of the New Lork headquarters of the 
concern, upoiu the Senator's return he will 
have announcement to make of the ac 
quisition Of numerous new houses in the 
iar West. ‘Lhe pair are now in Califor- 
nia and are said to have closed for sev- 
eral houses in that State. The Sullivan- 
Considine circuit controls a considerable 
chain of amusement places on the Pacific 
coust, but it has not been the custem to 
play the better class of acts in these 
places, heir bills are booked from Seat- 
tle. Lhe new houses, it is promised, are 
vt a quality to handle the best of the 
Sullivan-Considine bookings. 





GRANVILLE-BENNETT INCORPORA- 
TION, 

A certificate of incorporation was filed 
with the County Clerk of this county and 
the first meeting of the directors of the 
Granville-bennett Company was held at 
1385 Broadway this week. ‘The directors 
are ‘Taylor Granville, formerly the outcast 
jockey in “The Futurity Winner”; Ben- 
nett, formerly of Bennett and Rich, and 
Max Marx. The purposes of the corpora- 
tion are set forth as “to buy, sell, lease, 
produce and operate vaudeville, musical 
and dramatic attractions.” Capital stock 
is $25,000 (nominal) and May & Jacobson 
are the attorneys. 

The first offering of the new concern 
will be ‘The Aeronaut,” with nine persons, 
uowWw in rehearsal. ‘Taylor Granville will 
assume the leading role. 


NOT SO, SAYS WAYBURN., 

Lhe report that the Wayburn Attrac- 
tions, Incorporated, would discontinue 
making vaudeville productions after Jan- 
uary 1 next is denied by Ned Wayburn, 
the managing head of the company. 

Mr, Wayburn says his company will 
make all productions originally planned, 
together with others under consideration, 
and believes the report given out about 
the discontinuance, by an official of the 
corporation, was unintentionally miscon- 
strued, 


WILL AGAIN STAR. 

After an absence of eight years from 
the legitimate Mr. and Mrs. Perkins Fisher 
will again return to that field next season 
with a three-act comedy built up from 
their vaudeville sketch, “The Half Way 
House,” written by Ezra Kendall. 

During their stay in vaudeville Mr. and 
Mrs. Fisher have been very successful, 
und some enterprising legitimate manager 
will take hold of the starring tour, their 
well-known names having a potent draw- 
ing power. 


“PRIMROSES” IN DEMAND. 

the “Kight Primroses,” a Dolly Bell 
“girl act” which has been playing here- 
abouts, will “strengthen” “The Thorough- 
breds” at Miner’s Eighth Avenue Theatre 
next week, pending their perthanent loca- 
tion in a Shubert production by that firm, 
to whom the act is under contract. 





Amelia Stone, the former Shubert prima 
donna, will sing at the German Winter- 
ten in February. 
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NEW ACTS NEXT WEEK 


Initial Presentation or First Appearance 
in New York City. 





Frances Knight, Gotham. 

“At the White House,” Colonial. 

“Chicklets,” Pastor’s. 

Dorothy Drew, (Reappearance), 
tor’s. 

W. E. Whittle (New Acts), Pastor’s. 

The Jalvans, Pastor’s. 


Pas- 


“Jack the Giant Killer.” 
26 Mins.; Full Stage (C. D. F.). 
Harlem Opera House. 

Captain Auger has played about in the 
circuses in this country considerably, the 
K\eith-Proctor program announcement of 
“first American appearance” to the con- 
trary notwithstanding. The sketch de- 
rives its comedy from the ridiculous 
situation of Ernest Rommell, the midget 
comedian, rescuing the captured princess 
(Sylvia Hearne) from the clutches of the 
giant in a mortal combat. The descrip- 
tion suggests a rough burlesque, but noth- 
ing could be further from the impression 
given by the sketch. It will delight the 
children and the antics of the little fellow 
should be amusing for 
Rommell, Caroline Hass, Judy Field, a ser- 
vant in the giant’s castle, and Miss 
Hearne all do specialties that keep the 
act moving entertainingly. Rush. 


+ ‘ ¢ ot 
the grown-ups. 


Valerie Bergere and Company (4). 
“A Bowery Camille” (Dramatic). 
30 Mins.; Full Stage. 

Fifth Avenue. 

In the absence of any information on 
the program as to the source of Miss 
Bergere’s sketch, the audience is left to 
suppose that it is original in conception, 
although it is a fair inference that 
“Trilby” furnished the motif, rather than 
Dumas’ “The Lady of the Camillas.” 
Whatever its origin the playlet is skill- 
fully adapted to vaudeville purposes. It 
makes its appeal along the broader lines 
of pathos, without falling at all into the 
maudlin class, exerts a strong dramatic 
appeal, maintains a high tension of in- 
terest and grips the sympathies with a 
sure and certain hold. Roy Fairchild has 
built his sketch with an unerring in- 
stinct for the vaudeville requirement of 
swift and sustained effect, and Mies Ber- 
gerie, notwithstanding her odd manner- 
isms of speech and action, realizes the 
title character to its fullest. She makes 
Kittie Kennedy, the roughly bred child of 
the gutter, a somewhat idealized creature, 
but a decidedly attractive one withal, and 
displayed emotional powers of a sort dis- 
tinct from those formerly employed in 
her Japanese characters. Rush. 


Daisy Harcourt. 
Character Songs. 
1g Mins.; One. 
Hammerstein’s, 

Daisy Harcourt is appearing at Ham- 
merstein’s this week with enough new 
songs and dresses to be called a “new 
act.” Miss Harcourt is without question 
one of the best character comediennes 
which England has sent to these shores. 
She is pleasing to the Amo-toon for she 
is different. The Englishwoman under- 


stands how to give expression to her songs 








(NEW AGTS OF THE WEEK ) 





und allows no point to escape. This 
week she is opening with ‘I’m Poor, but 
I'm Particular,” originally introduced over 
here by her. “What Is Man?” a new 
comie number, follows, with Miss Har- 
court making a quick change to a new and 
pretty yellow costume. The third section 
is descriptive of how different people act 
when sitting on a tack, and besides hav- 
ing laughable lines was well sung. For 
the finale Miss Harcourt gave her origina! 
“gallery boy” song in a handsome blue 
dress, which with her stage walk won for 
her the plaudits of an audience that had 
laughed continually during her perform- 
ance, Sime. 
Bertie Herron. 

Monologue and Songs. 

10 Mins.; One. 

Pastor’s. 

Labelling herself “The Minstrel Girl,” 
Lertie Herron, with fame attached as one 
cf the end girls in Wayburn’s “Minstrel 
Misses,” returns to vaudeville as a single 
entertainer with the same idea. First ap- 
pearing in whiteface, with long cloak 
thrown over her minstrel suit, Miss Her- 
ron tells jokes and sings a song. Her 
best “gag” (and it is her own) is about 
the “spinal column.” She says “one end 
your head is ‘set’ on, and the other end 
you ‘set’ on.” Another introduction to a 
rong, remarking it is called “Take Back 
Your Heart; I Asked for Liver,’ should 
be dispatched to a crematory. The first 
person who said this has never been dis- 
covered, but there are several hundred 
claiming the honor (7%). Miss Herron 
“makes. up” in view of the audience for 
blackface and sings, with the Wayburn- 
taught dancing included. She has an en- 
gaging manner, falls into the audience’s 
good graces without delay, is humorous, 
does not prolong her act one moment un- 
necessarily, and altogether makes a most 
satisfactory single girl act in a con- 
venient stage location. Sime. 


Markey and Moran. 
Conversation and Songs. 
13 Mins.; One. 

Pastor’s. 

While Markey and Moran, 
their conversation “On Guard,’ are not 
strange hereabouts, even with their pres- 
ent offering, it is some time since they 
have appeared locally in . vaudeville. 
Moran is a Scotchman and admits the 
character is adapted after that of Harry 
Lauder’s, the eminent music hall artist 
now playing in England. Markey is made 
up to resemble an English “Tommy At- 
kins.” The idea is excellent, and Moran 
especially handles his Scotchman in a 
manner to attract the most favorable 
notice. Opening with the song of “My 
Bonnie Daisy,” Moran then tells stories, 
all of the earlier ones, together with the 
songs, having been told and sung before 
by the boy member of the Two Pucks. 
Markey and Moran say they were the 
first to open up this vein over here and 
that the Two Pucks copied their act; 
that neither of the youngsters has been 
abroad, and did not “do” that portion of 
cheir present act similar to Markey and 
Moran’s until the latter team first played 


who call 


here after their return from London, 
where “On Guard” was planned. If this 
is so it is a pity, for Markey and Moran 
have an offering that would be valuable as 
it is were it not that the Two Pucks 
have discounted the talk through repeti- 
tion often in certain houses. Markey and 
Moran, when they have secured a special 
drop, changed the talk about and added 
new songs, are very apt to develop into 
a rattling good comedy act in “one.” The 
characters are new and funny, allowing 
jlenty of opportunity. Sime. 





- 


Genaro and Bailey. 
“Tony” (Comedy). 
20 Mins.; Full Stage. 
Twenty-third Street. 

This new sketch shown by Genaro and 
Bailey is of tlimsy structure, having little 
plot. 1t all leads up to the always popu- 
lar dancing finish, The scene is laid in the 
“bootblack parlors” of “Tony” (Dave Ge- 
naro). Ray Bailey as a society leader, 
under the impression she is a great de- 
tective, while on the hunt for counterfeit- 
ers, stops in at the shop. The dialogue be- 
tween Tony and the society queen is new 
and bright. Several bits of business, very 
well worked out, keep the action moving 
at a lively pace. Mr. Genaro changes to 
an automobile outfit and returns as the 
husband of the woman. He demands that 
she give up the idea of detecting and re- 
turn home, which of course she does. 
Eddie Simmons did nicely in a minor role. 
The audience liked the skit immensely. 


Elfie Fay. 
Singing Act. 
12 Mins.; One. 


- Colonial. 


For all the preparation it shows be- 
yond the wearing of a new gown Miss Fay 
might as well have come over from the 
Grand Opera House at ten minutes notice 
to fill in a blank place on the Colonial 
bill. She sings four songs, ending with 
“The Belle of Avenue A.” That sums up 
the offering as comprehensively as it could 
be summed up for the information of 
those who know the methods of the com- 
edienne. The Wednesday afternoon audi- 
ence liked Miss Fay to the extent of num- 
berless recalls and a demand for the repe- 
tition of “The Belle of Avenue A” chorus. 

Rush. 


Wheeler Earl and Vera Curtis. 
“To Boston on Business” (Comedy). 
18 Mins.; Four (C, D. F.). 
Pastor’s. 

“To Boston on Business,’ written by 
Geo. M. Cohan, has been played in vaude- 
ville before, but not by Wheeler Earl and 
Vera Curtis, who are presenting it for 
the second time in the city at Pastor’s 
this week. Both are young, good looking, 
well dressed, and take full advantage of 
all the comedy possibilities. Each makes 
a change to character, and Miss Curtis as 
 housemaid does a pleasant “bit.” Mr. 
Farl in his “tough” part follows Junie 
McCree closely, but that rather helps the 
effect. The Pastor audience applauded 
the sketch liberally; they liked the piece 
and the players, and would have thought 


more of Earl had he not attempted to 
age himself by grotesque markings at the 
eyes, with a “downy” appearance also on 
the upper lip. “To Boston on Business” 
is a neat comedy offering and will always 
please in a greater or less degree. 

Sime. 


John and Elouise Boller. 

Cycle Novelty. 

i4 Mins.; Full Stage and Three. 
Fifth Avenue. 

Working out a fast and varied routine, 
which is, however, somewhat injured by 
the mechanical necessities of setting ap- 
paratus, the two men have an excellent 
offering in their class. They open with 
trick riding, the younger man doing 
pretty much all the work. Some of the 
tricks used as later features by the run 
of bicycle acts are employed in this part. 
They then go to the tight wire, employ- 
ing the wheel in several good tricks. The 
feature is a somersault by the younger 
man from a springboard. Ralph John- 
stone’s trick of a forward somersault 
from a runway makes the finish. The 
fact that this has been shown before 
rather takes the edge from its novelty, 
and the springboard feat would make a 
better finish. The act is rich in novelty 
and should be in demand. 

Rush. 





OUT OF TOWN 


Alfred Kelcy and Company. 
“Sister Mary, From Tipperary.” 
20 Mins.; Full Stage. 

Orpheum, Minneapolis. 





Maude Alice Lee, formerly ingenue with 
David Higgins, is taking the place in sup- 
port of Mr. Keley made vacant by Mrs. 
Kelcy’s death in Chicago recently. “Sis- 
ter Mary, From Tipperary” is a sort of 
sequel to Mr. Kelcy’s familiar sketch 
“Uncle Phineas,” and has the same set, 
showing two rooms, one occupied by an 
artist (Mr. Keley) and the other by a girl 
art student (Miss Lee). They are en- 
gaged. A misunderstanding breaks the 
engagement. The man mends matters by 
the device of impersonating “Sister Mary, 
From Tipperary,” whom the girl has not 
seen since childhood, The act is full of 
good comedy points and business. The 
sketch has been a great laughing success 
here. Chapin. 


Geo. Yoeman. 

German Comedian. 

14 Mins.; One. 

Parlor Theatre, York, Pa. 

Mr. Yoeman has an act that is out of 
the ordinary material. He opened here 
Monday matinee without a rehearsal, and 
in the face of all that was forced to re- 
spond to several encores. The talk is new 
and his finish a well-worked melody. Mr. 
Yoeman should, however, secure another 
song for his second number, the only weak 


spot in the act. Chas. M. Garlinger. 


Montgomery and Barrows. 


“The Bell Boy and the Porter.” 
Orpheum, Mt. Vernon, N. Y. 


A new sketch with the usual singing 
and dancing that goes with all blackface 
acts. Mr. Barrows is a clever dancer, and 
it will probably develop into a good act. 

Peter. 
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JERSEY LILIES COMPANY. 

The William S$. Clark Amusement Com 
pany in the “Jersey Lilies” at the Murray 
Hill Theatre this week has turned out an 
evening's entertainment that averages up 
with 


shows. Nobody in the company stands out 


very fairly the run of burlesque 


as worthy of permanent recollection, but 
the show delivers a fair entertainment. 
The opening piece, “The Phonograph 
Girls,” offers some novelty in the treat- 
jealous wife 


ment of the everlasting 


theme. It is in three parts, the first in 
a phonograph shop and the second an 


“one’ 


b] 


inconsequential street scene in 
which furnishes opportunity for the set- 
ting of the third scene. George X. Wil- 
son in an Irish role is new to his part, 
but does well enough; while Harry Woods 
as the Hebrew overacts in his efforts to 
catch the laughs. 

Fannie Vedder starts the show off nicely 
with a good opening number backed up 


by a chorus of rather more than the 
usual singing strength, while Isabelle 


Hurd has little opportunity to help out 
on the musical end until rather late in 
the proceedings. The comedy lags a bit, 
but attractive chorus numbers sustain the 
interest. 

Seven olio numbers packed in a short 
time, gave each but a 
short period to cover, kept the vaudeville 
part going at good speed. Gordon and 
Chacon, a colored team in which the come- 
important member, were 
popular. The holds to legitimate 
negro comedy methods and in his singing, 
dancing and talk did very well, 

Fannie Vedder, assisted by Franklin and 
Buckley, has a first-rate dancing and sing- 


~pace of which 


dian was the 
man 


ing number. 

Woods and Greene give a weak contri- 
The talk is not entertaining and 
never the 


bution, 
the “Bostonese” stvle of speech 
most amusing sort of dialogue—has been 
hadly written. The parodies for the most 
part were the familiar ones, except for 


upon that present popular 


This oceur- 


a new verse 
theme the Caruso incident. 
renee seems to be growing in popularity 
for burlesque purposes. It is mentioned 
here no less than three times in the 
course of the performance. 

Bowen and Lina have a novelty in acro- 
batics through the use of a woman em 
ployed as bearer in a sort of combined 
casting and comedy bar act. The ar- 
rangement is productive of not a_ few 
novel effects and the woman does some 


neat catches, while the man works with 


style and smoothness, his giant swing 
with the double on the flyaway being 


particularly attractive. 

Abdul Kader and his three wives were 
the added attraction. The Turkish com- 
bination makes a good ecard. Baker an: 
Robinson do fairly with their specialty. 


being clever enough not to extend their 
offering into too much time. The acre 


batie daneing of the girl and the eccentite 
work of the man form the basis of the 
act. 
Isabelle 
an attractive figure in the burlesque ara 
effective’. 


Hurd in white tights ima 


led several of the numbers 
while a busy young person billed as Grae 
Robinson received favorable attention with 


FIFTH AVENUE. 

James J. Morton, the monologist, is 
coming to be a specialist in the gentle 
That’s 
why they placed him this week to fol- 


art of cheering up the mournful. 


low Valerie Bergere’s tragic little play- 
ette “A (New Acts). 


The position was an excellent one for 


Bowery Camille” 


the “boy comiz,” his delicious clowning 


gaining added force by the contrast. Miss 
Bergere had left a rather moist audience 
end Morton was badly needed when he 


came on, His act remains practically 
unchanged. 

Carson and Willard were replaced after 
the first performance by Raymond and 
Caverly with German comedy. That is, 
they call it German comedy, but as a mat- 
ter of fact parodies occupy most of the 
time. They were called upon to deliver 
ten parodies Tuesday night in addition 
to the usual talk. The parodies are 
emong the best that have been heard 
hereabouts lately. Not one of them is 
built upon the wornout subjects, and for 
the most part songs are used that do 
not come too often under the parodist’s 
attention. 

Melville Ellis does his old pianologue 
with a bit of gentlemanly song plugging 
on the side. His opening is an intricate 
version of “Bill Simmons,” in which Ellis 
seems to think there is humor. There 
may be. Ellis is closer to the piano than 
the audience ani ought to know. 

“The Electric Crickets” are back in our 
midst with the act unchanged either as 
to matter or personnel, and Frank Byron 
and Louise Langdon are as funny as ever 
in their sereaming farce, “A Dude De- 
Mr. Langdon has eliminated the 
few lines about insects which were for- 
merly mentioned as being in questionable 
taste to the unquestioned advantage of 
his offering. The old foolishness, how- 
ever, is as laugh-compelling as ever, and 
Miss Langdon’s sprightly presence helps. 

The Exposition Four deliver an unus- 
ually excellent brand of music. They get 
away from established routine, showing 
musical combinations of considerable nov- 
elty. Four costume changes and just the 
right touch of comedy by the blackface 
member who does not overdo, give the 
cffering a well-diversified character. The 
quartet retains the bells, a feature that 
rather reminds one of the old style act 
of this sort. They would do well to re- 
place this number with a more modern 


tective.” 


ene, 

Carroll Henry and Nellie Francis 
opened the bill with a dancing and sing- 
ing act that deserved a better position. 
Henry does a good deal of good specialty 
work in the fifteen minutes or so they 
his best bits 
He has a 
simple but entertaining dance in the 
early part that was liked and Miss Fran- 
cis made a graceful “feeder.” 

John and Elouise Boller closing the bill 
Acts. 


occupy the stage. one of 


coming at the finish in “fone.” 


ina bievele act are under New 


a graceful aerobatie dance as an incidentai 
“Would You Your 
Happy Home?” 


to the Leave 


song 


- By Rush 


HARLEM OPERA HOUSE. 
Increased patronage is distinctly to be 
Keith-Proctor 


noticed in the uptown 


establishment as a result of a much 


higher standard of entertainment, aided 

by a reduction in the scale of admission 

fees. 
Captain George 


Auger and company 


(New Acts) and the revised and edited 
“Daisy Dancers” give an element of nov 
elty, while the bill moves smoothly and 
to an excellent average of entertainment. 

The Violet Allen and the 


Clayton White and Marie Stuart compa- 


Searl and 


ries in comedy sketches were together at 


the late end of the program. Both in 
their distinctive ways are good laughing 
numbers, with the latter showing a higher 
polish of method and subtler quality of 
humor. Mr. White leaves uncertainty in 
his auditor’s mind which of his two char- 
acters is the 


more delightful. As the 


sporty husband his confidential passages 
with Miss Stuart held the essence of ex- 
quisite comedy and as the saloonkeeping 
politician he drew a sketch that attained 
the dignity of a careful characterization. 

There are quantities of sure-fire vaude 
Allen sketch. The 
laughing bombs explode more rapidly than 


ville comedy in the 
they can be counted. The comedy is of a 
rollicking quality, but it goes straight to 
the mark and there are no flashes-in the 


pan. 
The Wayburn act goes rather more 
smoothly under a new arrangement. Dor- 


the head of the 
girl aggregation and carries the score of 
In the 
dancing department the fine Italian hand 


othy Jardon is still at 
the piece with her brilliant voice. 
of Ned Wayburn is always apparent, the 


the ballet effects 
and the team work in wooden shoes. 


girls working well in 
The Four Nightons open the show with 
the posings and athletics. Something is 


lost in the opening by the use of an odd 


bluish light that fails to bring out the 
white figures clearly. The strong man 


work at the end is imposing and the exit 
got the quartet applause. 

Stanlev and Leonard are using a good 
deal of George M. Cohan stuff in 
dancing and singing act, both having a 
Miss 
recitative song built out of the character 
Cohan philosophy. Thev 
decidedly entertaining offering 
with all sorts of 
and ginger in it. 

There is nothing in the comedy of 
and Herbert that has net been 
helping comedians, burlesque and other- 


their 


Cohan song, and Stanley using a 


istic make 
theirs a 


none the less, “oo” 


Caron 


wise, for ten vears past. and the seltzer 
siphon stunt at the finish does no good 
either to the audience or Mr. Keith-Proe 


tor’s highly colored olio drop. The saving 


orace is the excellent fast ground 
tumbling of the straicht man. 

Jniian Rose was there with the fa 
miliar brand of Hebrew monologne§ talk 


and a parody or two. 
new and the talk ineluded nothing stale. 


Laughs were frequent and the 


expressed an unmistakable liking for the 


number. The Baggesens closed. 


The pare “lies were 


audience 


INTERNATIONAL GAINS SEVERAL 
HOUSES. 

According to a letter written by Chris 
Brown, of the International Theatre Com- 
pany in Chicago, to an agent in New 
York, arrangements have been completed 
by that concern to do the booking for four 
new houses not heretofore figuring in the 
vaudeville circuits, 

They are Youngstown, 0.; Bay City, 
Mich. (formerly booked by William Mor- 
ris); South Bend, Ind., and Dayton, O. 
These are in addition to the Lyrie in 
Cleveland and the Majestic in Erie, the 
former John J. Ryan-International estab- 
booked through Morris 
for a time, which have dropped into the 
International hunting bag. 


lishments, also 


Details are lacking, but it is understood 
that the new theatres in the International 
string will play many of the acts booked 
by the Sullivan-Considine New York office 
on their way around that circuit out of 
Cleveland. 


It is not probable that South Bend 
and Bay City will play any but the 
smaller and lower priced acts. In Youngs- 


town the assumption here is that it is 
the Star Theatre that is involved. Any 
said, must be 
merely temporary, as it has been settled 
that next year these house will play the 
hookings of Klaw & Erlanger or Stair 
& Havlin. 


such arrangement, it is 


BOOM TRYING NEW ENGLAND. 

There is a live probability that Maurice 
Boom will extend his Pennsylvania cir- 
cuit of Family theatres into New Lon- 
don, Conn., where he has entered into a 
with the Moran 
New London 
Opera House, and a firm of local trades- 
According to this 
Boom. bheeinning with Monday night of 
this week, placed in the Opera House an 


temporary arrangement 


Brothers, owners of the 


men. agreement Mr. 


inexpensive show consisting of moving 
pictures and illustrated songs. If the 


business of the week proves to hic cate 
faction that the women and children of 
the town can be attracted a permanent ar- 
rangement will be entered into by which 
New London will become an item in the 
Boom cireuit, plaving regular vaudeville 
bills in eonjunetion with the four Boom 


and I’Esta theatres in Pennsylvania. 
The New London Opera House has here- 
tofore been more or less identified with 
burlesque and shows of a similar char- 
acter. It has a seating capacity of some 
1,200 and the town draws from a popu- 


lation of approximately 20,000. 


JACK NORWORTH, AUTHOR. 
, Jack Norworth, “The College Boy Detec 
tive.” takes exception to the statement 
that J 
that title in 
shortly star. Mr 


Bronson wrote the niero -*¢ 
which Mr. Norworth will 

Norworth says he will 
admit that Mr. ‘The Cali- 
fornia Girl.’ a piece Norworth had under 


Rush 


Bronson wrote 


consideration for a time, but as Mr. Nor- 

cave he wrote and is w iin I~ ynct 
or fall with “The College Boy Detective,” 
\Ir. Bronson should not fieure in the run- 


ning. 
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Shows of the Week =. 


PASTOR'S. 


Although the bill at Pastor’s this week 
did not have an enticing look it proved 
to be one of the best comedy shows seen 
at the house this season. Bertie Herron, 
Farl and Curtis and Markey and Moran, 
all having good program positions, are 
under New Acts. 

Al H. Weston and company (a very 
capable one) held the position of honor 
in “The New Reporter.” The five people 
play the farcical sketch in “one,” and 
moreover play it well, particularly Mr. 
Weston, who has a pleasant style of work- 
ing. The action is lively, finishing with 
a laughing song in which all join. Irene 
Young is a dancer who should have a 
solo opportunity; Adele Edwards plays 
the part of a very pretty girl in lifelike 
fashion; John S. King does well, and the 
enly one requiring attention is young 
Chas. Van at the finale in a baby dress. 
His flouncing of the skirts revealing the 
under dressing may amuse in some houses 
and the reverse in others. It should be 
watched. There is too much money 
changing; that grows tiresome, and the 
handing out of painted signs is not un- 
adulterated comedy. 

Tom and Edith Almond were the 
“added attraction,” with Mr. Almond’s 
rovelty dancing, together with Miss Al- 
mond’s music. She has improved general- 
ly and wears two new and pretty cos- 
tumes. Mr. Almond has the act working 
quickly, without hitch, and his roller, ice 
skate and long-toe shoe dancing greatly 
pleased. Almond’s correct “tapping” in 
the long shoes while dancing upon the toes 
is quite a remarkable performance. 

The Kratons (Harry and Ethel), col- 
ored, have a hoop-rolling act that may 
stand alongside of any. It is about the 
first of its kind seen where the woman 
can really handle the hoops. Both work 
quietly, effectively and do original work, 
lacking only an enclosed draping to more 
properly give a showy appearance. 

Diamond and Smith sang illustrated 
songs with moving pictures, having one 
rew reel and some different songs; while 
dack Irwin told stories and had a “catch” 
hatch of talk upon a deck of playing 
eards. Mr. Irwin also recited about “The 
Kid’s Last Fight.” It may be a matter of 
cpinion as to the value of this recitation 
or Mr. Irwin’s ability to properly empha- 
size it, but his stories were so good and 
well told that perhaps if Irwin would 
work out a monologue on “tough” lines 
only, keeping away from extravagant 
slang, he might find himself in demand, 
with prizefight talk and acting unneces- 
sary. 

Joe Bowers, of Bowers and Curtis, is a 
first-class Irishman on the style of Bar- 
rett, of Gallagher and Barrett. Miss 
Curtis looks well on the stage, and the 
pair have a good medley finish, although 
walking out of the sketch proper into 
“one” to sing it. 

An act deserving a better position on 
the bill was that given by Ernest Kim- 
hall and Madge Lewis. Miss Lewis makes 
two changes and has a pleasant singing 
voice besides a pretty face. Her opening 
Trish selection was greatly liked. It 
might have gone better at the finish, 


ae 


“THE JOLLY GIRLS.” 


A large question mark goes with “The 
Jolly Girls” at the Dewey Theatre this 
week. Several interrogations are sug- 
gested by the show, in fact. 

The first which presents itself is why 
“The Jolly Girls” is called a “show.” Up 
to within thirty minutes of the closing, 
when the burlesque entertainment has 
been concluded and Edmund Hayes with 
Adele Palmer in Hayes’ former vaudeville 
sketch “A Wise Guy” is played, there is 
very little of anything except a long, 
draggy thread of a story, with ten chorus 
girls, a few changes and some seedy, 
cheap-looking costumes. 

Hayes is the one comedian in the 
crowd, containing only three principals. 
What is lacking in this respect is made 
up for by female impersonators. The im- 
personations are carried to the extreme of 
having two boys dressed as girls in the 
opening chorus and afterward doing a “sis- 
ter” dance in the olio. It is the dressing 
that saves the dancing. 8S. W. Sherry 
plays a “straight” part throughout the 
two-act piece named after the Hayes 
sketch and he is entitled to credit for 
his work. 

Three girls of the ten making up the 
background have songs, but with two 
exceptions in the afterpiece no presentable 
costumes to sing them in. Encores are 
taken by the orchestra leader on the 
slightest pretext, and the “pretext” may 
have been “planted” by a music publisher. 
No one else in the audience clamored for 
any repetitions. 

Mav Sheldon, a chestnut-haired heavy- 
weight, sings, “Take Me On the Rollers” 
with the female impersonating dancers 
called the “De Kabrys” appearing with 
her on roller skates. Kitty Buckley had 
“One Little Soldier Man,” and in these 
two numbers the girls were well dressed, 
wearing fresh new costumes. 

Hattie Belmont renders ‘“What’s the Use 
of Loving?” and a special number should 
be installed for the chorus called “What’s 
the Use of Working?” Two or three 
dance steps is the routine. A small blonde 
on the end of the line might be made to 
do soubrette duty. One is sadly needed. 
and Maggie Newell should be ordered to 
stop wearing roses while the program 
calls her “Rose.” It seems as though it 
is a mark of identification. 

Even though “The Jolly Girls” consti- 
tuted an entertainment, Edmund Haves 
can not last forever for over two hours 
without better comedy and dialogue. Now 
the best he offers is slang and vulgarity 
while sitting on a lounge with another 
and the fourth female impersonator in 
the piece. 

The only act of merit is the Four In- 
ternational Comiques, fair acrobats with 
one excellent male ground tumbler dressed 
as a girl. 

“The Jolly Girls” is the cheapest bur- 
lesque company that has plaved New 
York this or possibly any other season. 


which needs strengthening. Kimball is 
no mean contortionist. Although playing 
in clown makeup, he does not secure suffi- 
cient. comedy out of it. 

The Alvin Brothers in a ring perform- 
ance and George F. Howard, character 
impersonator, also appeared, 


TWENTY-THIRD STREET. 

Charles E. Evans and company, Genaro 
and Bailey (New Acts) and Lee Tung Foo 
have the bright lights in front of the 
Twenty-third street house this week. 
“It’s Up to You, William,” the Evans 
farce, after a drawn-out opening, develops 
into a very lively and altogether pleasing 
offering. Mr. Evans works in a quiet and 
easy manner, securing laughs legitimately, 
always keeping in bounds an elastic part. 
Mr. Evans deserves credit for surround- 
ing himself with such capable support. 
Charles H. Hopper has a pleasing way and 
runs Mr. Evans a close second for comedy 
honors. The Misses Barry and Phillips, 
“confiding wives,” both look and play ex- 
ceptionally well. A Miss Skillman has a 
small role, 

Lee Tung Foo has dropped a little of his 
opening talk to advantage. He is singing 
three popular songs and does well. The 
Moulier Sisters did their regular routine 
of horizontal tricks, although one of the 
girls seemed to be suffering from an in- 
jured knee. The act is one of the best of 
its kind, showing all of the more difficult 
tricks attempted by men and go most one 
better with the double somersault from a 
giant swing. 

Harry Brown is one loud proof that the 
“coon song” is not a thing of the past. He 
sang five numbers and the audience want- 
ed more. Mr. Brown is a colored come- 
dian purely and attempts nothing else. A 
collar and tie of some sort could be worn 
by him without harming the effect of his 
now collarless white shirt. Polk, Kollins 
and the Carmen Sisters were well enough 
liked in the opening and closing numbers, 
the operatic selections and _ imitations 
sandwiched in between not being so popu- 
lar. The act is dressed well and were Mr. 
Kollins to leave the announcing for some 
one else or have it done by cards or leave 
it out altogether the act would be im- 
proved; also popular numbers altogether, 
even at the expense of the imitations, 
would help. Carroll and Baker did very 
well with parodies and dancing in an early 
position. Nettie Carroll opened the show 
on the wire. 


GENARO CHARGES PLAGIARISM. 

David Genaro is very much exercised 
over what he considers a deliberate pla- 
giarism of his new act which he calls 
“Tony, the Bootblack.” Mr. Genaro dis- 
covered that Walter Shannon and Beatrice 
McKenzie have a_ sketch, the scene of 
which is located in a shoe-cleaning estab- 
lishment and that it has been booked by 
Wilmer & Vincent. 

He notified the managers that it was 
an infringement of his rights and re- 
quested that it be cancelled, in conform- 
ity with their promise to the Comedy 
Club’s recent circular to all managers. 

Walter Vincent, of the firm. had a 
conference with Mr. Shannon and is con- 
vinced that it is merely a coincidence, and 
that the acts do not conflict in any way, 
the locale of the sketches being the only 
points of similarity. 

Wilmer & Vincent have therefore de- 
clined to interfere, admitting. however, 
that if they had not already booked the 
new act they would have held off until 
the controversy had been adjusted. 


By Sime 


WOULDN’T CHANGE BOOKINGS. 

“That Quartet,” now playing at Proc- 
tor’s Newark theatre, was booked for the 
Union Square Theatre next week. The 
Keith office wanted Sylvester, Jones, 
Pringle and Morrell, who compose the 
quartet, to play the Harlem Opera House 
during that time instead, placing them in 
that theatre. 

The four men as one declined to allow 
their booking to be changed, principally 
through being engaged on the Williams 
time. ‘This shift of dates would have 
brought them in opposition to Williams’ 
Alhambra. P. F. Nash, of the Keith 
oltice, “dropped” in the Newark theatre 
last Wednesday to see “the boys,” but he 
could not engage the singers in a business 
conversation. 

They have said that they will report 
at the Union Square on Monday morning 
to fulfil the engagement. If not allowed 
to work there through having declined to 
play uptown, “That Quartet” declares it 
will sing in the public square fronting 
the Keith theatre for the benefit of the 
children’s Christmas dinners. 


MAY STAR PANTZER AND SELBINI. 
Chicago, Dec. 14. 

During the recent visit in Chicago of 
Kd F. Rush, of Weber and Kush, it de- 
veloped that the firm seriously contem- 
plates starring Willy Pantzer and Lalla 
Selbini (his wife), both at present with 
“Dainty Duchess” company, in a musical 
play next season. Mr. Rush was reti- 
cent and no details were given out by him 
concerning it. 


AUSTRALIAN ARTISTE HERE. 
Maggie Moore, a comedienne of consid- 
erable reputation in Australia, formerly 
the wife of J. C. Williamson, the well 
known Antipodean manager, is in New 
York with a sketch and three people, en 

deavoring to secure an opening here. 


WESLEY TO PLAY DATES. 

Encouraged by the success of foreign 
eccentric dancers Louis Wesley will once 
more return to the stage. After January 
1 he will essay a single turn, accepting 
such bookings as may be proffered in and 
around New York, thus enabling him to 
give a portion of his time to his agenev 
business. 

Kennedy and Rooney are booking for 
six months only next season, reserving the 
remainder of their time for a lengthy va 
cation in Florida, 

The Curzon Sisters, “Human Butte: 
flies,” now playing at the Hippodrome, 
have been booked for the Wintergarten in 
Berlin, opening there in April next. 


Josephine Gassman and her “picks” have 
heen engaged to play in Berlin commene 
ing next March, with a tour over the 
Continent to follow, 


The Fight English Primroses make the 
announcement that they de not contem- 
plate going into burlesque permanently, 
as announeed, but are under contraet with 
the Shubert Brothers, 
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BY C. C. BARTRAM. 


Variety’s London Office 40 Lisle St., W. 


The Coliseum, rumored to open New 
Year’s, will likely take time by the fore- 
lock and open Christmas. That Austin 
and Stone idea of double companies wil! 
be forever discarded and the great grand 
all will line up with the Empire and 
Alhambra in giving one show nightly, 
though occasional matinees will be = an- 
nounced. 

The Coliseum’s reconstruction scheme 
will find Frank Allen, of the London Hip- 
podrome, prominent in the direction, while 
Alderman Carey of Cardiff will be on the 
board to look after the interests of in- 
vesting mining magnates of that city. As 
manager Mr. Stoll will give if possible 
even closer attention to the house, and 
with splendid generosity and confidence 
will invest $175,000 of his own money, 
while working without salary until five 
rer cent. dividend has been paid. 

At the Palace there has lately been 
some kicking on both sides of the scenes. 
The chief of all the kickers has been 
‘yeorge Paul Ernest. It was this intelli- 
gent gentleman who had the barefaced 
:udacity to suggest at a company meet- 
ing that the Palace needed an “experi- 
enced manager,” and this “unkindest cut” 
he followed up by issuing a circular in 
which he stated that the enormous sums 
paid out for Palace management during 
the past ten years, discussing the sliding 
scale contingent on the yearly dividends 
by which salaries were regulated. Man- 
aging Director Butt and his associates at 
once pricked up their ears, and when Mr. 
Earnest addressed a rather strong letter 
to Palace Solicitor Beyfus they saw their 
chance. Hence the high and mighty Pal- 
sce got mixed up with a police court and 
made a bluff action for libel, to be with- 
drawn, of course, if Mr. Ernest apologized. 

It was all very serio-comic, though the 
proceedings had a touch of pathetic inter- 
est through Mr. Ernest being ill and un- 
able to be present. The prosecution began 
by saying that for some time the defend- 
ant shareholder had been indulging in 
which he would not 
trouble the court. (Hear! Hear!) After 
a meeting of the company on November 
Y he had written a letter to Alfred Bey- 


fus. for thirty-one vears a Palace solicitor, 


criticisms with 


which was the cause of the proceedings. 

Mr. Abrahams (Ernest’s _ solicitor) : 
“Don’t read the letter.” Prosecutor Bod- 
kin remarked that it would not be neces- 
sary to do so. The Palace directors had 
seriously considered it and taken high legal 
opinions. The aim of the present pro- 
ceeding was to stop, once and for all, im- 
nutations of a personal character such as 
were contained in the communication. If 
any course were proposed on the part of 
the defendant which would have that de- 
sired end, coupled with any statement 
of regret and withdrawal which Mr. Abra- 
hams might be instructed to make, he 
would be prepared to ask that the sum- 
mons be withdrawn. 

In response Mr. Abrahams said the de- 
fendant had instructed him to say that 


the letter complained of was written by 
him without due consideration in a mo- 
ment of irritation, after reading a state- 
He now unre- 
servedly withdrew insinuations and begged 


ment in a certain paper. 


to express in open court his regrets and 
apologies... He moreover agreed to pay 
costs on the summons being withdrawn 
and to promise he would make no more 
such personal attacks in the future. 
Thus Alfred Butt. and Alfred Beyfus 
liad their little way and made Mr. Ernest 
eat “Jim Crow,” at least for the time 
Leing. You will note the awful secrecy 
about the communication. Thus it ever is 
in old secretive London, where all deep 
things must be screened with the veil of 
Isis, which can not be raised but grows 
longer with the lifting. The whole rather 
painful performance was simply to disci- 
pline Ernest and make him hold his peace. 
Of course a_ still tongue makes a wise 
head, but it doesn’t make the publie wise. 


Walter DeFrece has acquired the Leeds 
Theatre Royal, where the great Moody 
Manners Opera Co. is now filling a long 
engagement, and after closing to further 
heautify will open mid-January as a music 
hall, adding it to the long string of places 
controlled by himself and Barrasford. A 
vhort time since I spoke a good word 
for these enterprising managers, in no way 
ceverdoing the matter, though I mentioned 
that they had “booking designs on the 


’ something every agent 


London Empire,’ 
in London has. 

Now it is we!l known that the London 
“Music Hall” is guilty at times of resort- 
ing to the old journalistic trick of print- 
ing up as foreign letters epistles written 
in London. Every week it prints a “big 
batch of American news” from its “New 
York correspondent,” and the best of the 
items trace to Variety. Notwithstanding 
this a string of pickings and cullings 
called “Latest on Broadway” begins with 
this twisted statement: 

“Variety says that Barrasford and De 
rece may run the London Empire. 
Probably you will smile.” 

The Music Hall in repeating part of 
statements made by “Das Programm” and 
“The Performer,” would appear to desire 
to have the editors of both those papers 
get into trouble. It encourages Mr. Butt 
by wishing strength to his arm. Despite 
this editor’s attack on your London cor- 
respondent it is interesting to note that 
for weeks past every. single copy of 
Variety has sold out clean, with people 
crying for more. The Leicester Square 
boys all buy it to read what is going on in 
London. Meantime as concerns the Em- 
pire, it is interesting to note that a rumor 
of its affiliation with a circuit was pub- 
lished some time ago by Henry George 
Ilibbert, editor of the London “Music 
Hall,” = in the 


Chronicle.” 


Manchester “Sunday 


TT. W. Jenks has been transferred from 
ihe Idea Theatre, Fond Du Lae, to the 
management of the Bijou at Oshkosh, 
Wis. 
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SMALL TALK 


By BURT GREEN. 





\ thief entered the house of Wm. Cutty 
(of the Six Cuttys), on 107th street, early 
last Tuesday morning and found himself 
in the music room. Hearing footsteps 
he hid behind a screen. This was his 
punishment: 

From eight to nine the eldest sister, 
Elinore, practiced on a saxaphone. From 
nine to ten Elizabeth had a singing ses 
sion. From ten to eleven Marguerite had 
a ‘cello lesson. From eleven to twelve 
“the big boss,” William, practiced with 
his baritone. At twelve fifteen the whole 
six assembled and practiced a trombone 
sextet. The thief staggered out from be 
hind the screen at twelve forty-five and, 
falling at William’s feet, cried: 


“For heaven’s sake, have me pinched.” 


At a vaudeville entertainment at the 
Democratic Club on Fifth avenue on Weéd- 
nesday evening were a number of well- 
known artistes. I overheard this con- 
versation between two soubrettes who 
were waiting to go on. 

One said, “I don’t know what’s the mat- 
ter with that tall, blond gent over there. 
He was so attentive a while ago and now 
he won’t look at me.” 

“Perhaps,” said the other, “he saw me 
come in. He’s my husband.” 


Bert Leslie will bear a close examination 
as to his sanity. He was roaming through 
the different “rubber rooms” of the Hotel 
Metropole one night this week, muttering 
feebly: 

“Sixty-nine, sixty-nine, sixty-nine.” 

“What does he mean by that?” asked 
Billy Gould of John Considine. John re- 
plied: “Let’s go ask him,” and when they 
inquired Bert said, “Let me alone, that’s 
the number of buttons on the back of my 


wife’s new dress.” 


Why does Pauline Moran, who is doing 


two hard shows each day at Paterson, N. 


J., this week, come to New York after 


every performance? 

Answer: Because a certain banjo is 
“a-phinking” at the Colonial. 

George Evans had to speak real gram 
inar this week. The new manager at 
Keith’s Union Square won’t allow any- 
thing but the’ purest English (on the 
stage) and he made George drop “joint” 
from his monologue. 

This is as it’ should be. George must not 
try to corrupt language and should con 
fine himself to more refined expressions. 


Oh, mereiful mayonnaise! 


Evan Thomas, the svelt stage manager 
of the Colonial Theatre, was asked by a 
visitor if ‘“‘vaudeville contained all the 
lifferent sorts and conditions of people in 
the world.” “Yes, it certainly does,” said 
Thomas. “and we get them all at this 
theatre.” 

One evening last week at the Alhambra 
Pheatre Clarice Vance ripped two flounces 
off the bottom of that gorgeous white 
Instead of fly 


oa passion Clarice only smiled. She 


princesse dress she wears 


mig int 


soid it didn’t matter and went right on, 
doinw her usual turn as though nothing 
had happene a The next day | compli 


mented Clarice on her wonderful self-pos- 


session. Answered Clarice: “You should 
have seen the marks of my teeth on the 


scenery afterward.” 


Did you hear the “Take this down and 
fill it” story that May Irwin told at the 
Barnabee benefit Tuesday afternoon? 

Byron. and Langdon are happy over the 
fact that when this week at the Fifth 
Avenue Theatre is over they will have 
completed the third and last “hoodoo” 
house of the Keith time and can now play 
the rest of the circuit in perfect peace. 


“That Quartet” will be the headliners 
at the Union Square Theatre next week. 
Talk about big voices, when these boys 
sing you can hear them in Philadelphia, 
Washington and Chicago—or any other 
town they play in. 


Would some one please tell Billy Hines, 
of Hines and Remington, how he can fix 
his lawn mower so that he can clear away 
the snow. Address Harrison, N. Y. 





CHARLES NICHOLS 


is in his second season with the “Star Show 


Girls’’ une the management of Wm. Fennessey. 
Ife is the wriier of the farce ‘‘Dopey Dan,’’ used 
hy the show ana is responsible for the entire 
production, including the staging of the famous 
‘Military Drill.’ 


A team of colored workers asked Char- 
lie Wilshin at Morris’ offices the question, 
“You ain’t got no work for us Sunday?” 

Charlie said, “Who says I ain’t?” 

Then one of the dark men came back 
at Wilshin with: 

“T ain’t says you ain’t; I only ax you is 
you?” 


“NO. 2” VAUDEVILLE COMPANY. 

Lamar and Gabriel have organized a 
number two “Buster’s Holiday” organi- 
zation to tour the Keith circuit, with 
“Little Rice,” who acted as understudy 


for Gabriel, playing the title role 


Since the announcement in last week’s 


Variety that “Mose” Gumble contemplated 


a trip to Florida immediately after the 
first of the vear here has come a change 
of heart. On inquiry “Mose” discovered 
fhat the fure is $68.50 and sleepers would 

£33 more He will go to Lakewood. 


He now thinks that Lakewood is just as 


iealthy. 
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PHILADELPHIA SITUATION 





Percy G. Williams to Give Vaudeville in New Theatre at 
Cherry and Broad Streets. 





By GEO. M. YOUNG. 


Before the advent of another theatrical 
season it is almost safe to predict that 
the contest for premier honors in con- 
trolling the vaudeville situation will have 
reached this city and the thousands of 
patrons of this class of entertainment will 
be given an opportunity of dividing their 
support between houses controlled by B. 
F. Keith and Perey Williams. Such a con- 
dition of affairs has been threatened for 
so long a time that those interested have 
no doubt grown tired of waiting for an 
outcome, but it can be stated with posi- 
tive assurance that the local field, which 
has been left to the Keith management 
for the past fifteen years, will be entered 
by Williams, who is busily engaged in op- 
posing the Keith & Proctor forces in other 
cities. 

Just where Williams intends to locate 
has not been officially announced, but it 
is almost certain that the opposition to 
Keith will be housed in the new theatre 
now in course of erection at Broad and 
Cherry streets, alongside the Lyric The- 














GEO. M. YOUNG. 
Variety's Correspondent at Philadelphia. 





atre, the playhouse which was finished 
last year and is controlled by the Shu- 
berts. Variety stated some months ago 
that the Lyric Theatre would have an 
addition and that a roof garden, to cover 
both buildings, was to be a feature. It 
has been impossible to secure any official 
verification of this report, but there is 
every indication that Williams will locate 
at Broad and Cherry streets. 

Rumor has it that Williams has had his 
eye on the newly erected German Theatre 
at Franklin street and Girard avenue, and 
it has probably been mentioned to him, 
as it is not meeting with the success ex- 
pected. It is hardly likely, however, 
that Williams will listen to this offer, as 
that theatre is out of the way and does 
not offer any better inducements for high- 
class vaudeville house than the Bon Ton 
Theatre, which was also mentioned. 

During the past year or so numerous an- 
nouncements have been printed to the ef- 
fect that Philadelphia was to have a new 


vaudeville theatre, and the Chestnut Street 
Theatre, Walnut, Garrick and Casino were 
among those mentioned as having been 
secured. Whatever idea any one had of 
securing the Chestnut Street Theatre was 
quickly given up, and it, with the Garrick, 
which has been taken under the wing of 
Nixon & Zimmerman, will continue to 
play the legitimate attractions of the 
“Syndicate.” Oscar Hammerstein was 
after both the Walnut and Casino, but 
there will be no change in the policy of 
either house in the near future, if ever. 

The Garrick Theatre offered the only 
logical situation for a vaudeville house in 
this city, aside from the North Broad 
street site. Both the Walnut and Casino 
are too far down to suggest even a pos- 
sible chance of success. Tenth street is 
the “dead line” in Philadelphia, and while 
Fighth and Chestnut has been reported as 
a possible location for a new house, it is 
very doubtful if this site was ever given 
even consideration. 

The spot where Williams will locate, ac- 
cording to the present indications, is an 


| 
Pitt] 


ideal one and with his policy of giving 
the highest class acts obtainable there is 
no reason why he should not be welcomed 
by the Philadelphia patrons of vaudeville. 
There is ample room for two first-class 
houses in this city, for outside of Keith’s 
there is nothing but the Dime Museum, 
Bon Ton, where the toll is five and ten 
cents, and the burlesque houses for the 
lovers of variety to patronize. 

With the present condition of the vaude- 
ville situation analyzed, Philadelphia sug- 
gests the most attractive point of opera- 
tion in the country. Having a popula- 
tion of about 1,500,000 there is but one 
first-class vaudeville house. For fifteen 
years the Keith management has had the 
field practically to itself. From the cosy 
little Bijou on Eighth street, where the 
continuous idea was introduced through 
the medium of opera and variety acts, 
Keith moved to the magnificent playhouse 
on Chestnut street, which has just entered 
upon its fourth year of continued suc- 
cess and is being patronized by the best 
class of theatregoers. 

The appearance of such stage celebrities 
as Mrs. Langtry, Arnold Daly and others 
from the legitimate has lured those thou- 
sands to Keith’s who had never before 
witnessed a vaudeville bill. There are 
many recruits from the legitimate, how- 
ever, that have not appeared in this city, 
and it is with the expectation of seeing 
some of those which have been introduced 
to New York, Brooklyn and Boston audi- 
ences that the vaudeville lovers of this 
city are looking forward to the opening 
of a theatre where acts booked by Percy 
Williams may be enjoyed. 

This would bring about a contest for 
patronage between Keith and Williams 
that would insure the best acts in the 
country, and while it might cause a much 
larger outlay of money, the bills that 
were of the best would draw the larger 
business. 

Williams has paid frequent visits to 
Philadelphia recently and conferences have 
been held both in Philadelphia and New 
York regarding the opening of the new 


houses. Negotiations, however, were at a 
standstill for a time owing to Williams’ 
inability to secure positive assurance that 
he would be supplied with enough good 
acts to keep him going. Now that this 
has been settled rapid progress in his 
invasion of Philadelphia may be looked 


for. 





LOOKING FOR KANSAS CITY. 
Chicago, Dee. 14. 
Arthur Fabish, in charge of William 
Morris’ Chicago oflice, left here last Sun 
day for Kansas City, where he met in 
terests connected with the Heim Brewing 
Company of that city for the purpose of 


talking over plans for a new theatre 
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HARRY SMIRL AND ROSE KESSNER. 


A lively singing and dancing pair who work for their popularity and get it. Beside a quantity of 
gomt comedy work, Mr. Smirl contributes first-rate eccentric tumbling and Miss Kessner a fund 


of bubbling humor to the tollt ensemble. 


As to the burlesque situation here lit- 
tle may be said. Philadelphia is well sup- 
plied with burlesque houses, having two 
in each Wheel, and at least three of them 
are dividing the patronage. Efforts have 
been made to bring the burlesque enter- 
tainment to a higher standard, which is, in 
the main, responsible for the success en- 
joyed. The elimination of much of the 
lower grade of comedy has been the means 
of attracting women to the tneatres where 
they were strangers in the past. In the 
Casino, Trocadero and Bijou Philadelphia 
has three of the best theatres in the 
country that offer burlesque shows as 
the weekly attractions. 
the fourth and the oldest. 
heart of the Tenderloin its patronage con 


The Lyceum is 
Being in the 
sists mainly of men. The first three en 
joy good patronage from women, the 
Casino and Trocadero especially, and the 
managers of these houses have taken some 
care to cater to their patrons. 

The Dime Museum, which is one of the 
oldest in the country, still enjoys a lib 
eral patronage and gives excellent bilis 
for the price of admission, while the Bon 
Ton, which had a varied career, is bid- 
ding for favor at even a cheaper price of 
admission. 


CAUSING LEGAL PRO- 
CEEDINGS. 

When Weber & Rush purchased the 
the act known as “La Domino Rouge” they 


“DOMINOS” 


also received with the bargain a prospect 
of legal difficulties. 

The firm placed the dancing specialty 
with the “Bon Tons.” one of their bur- 
lesque shows. This week, learning that 
the “Parisian Belles,” 
organization on the opposition wheel, had 


another burlesque 


put together an act called “The Girl in 
the Pink Mask,” Weber & Rush instructed 
their attorney to bring restraining pro 
ceedings to prevent the “pink” girl tres- 
passing upon the prestige of the “red” one, 


presumably to be devoted to vaudeville. 
No particulars are at hand. and it is 
not believed that My. Fabish had any 
thing more definite in mind than a mere 
“talk.” He has made several such trips 
in the past, and has been extremely active 
in this section looking after Morris’ in- 


terests, 


William Morris, when asked regarding 
the above report, stated that he had no 
information. “Mr. Fabish,” said Mr. Mor- 
When 
a ‘deal’ has been completed I am informed, 
and further than that I do not ask Fabish 
anything, as [| am fully satistied with 


ris, “has a free hand in the West. 


whatever he does.” 


Clarice Vance was booked at the Union 
Square for the current week, but) was 


switched to the Fifth Avenue. 





MARLE CROIX 


is playing the principal female part this season 


with Wm. Fennessy’s ‘Star Show Girls."’ She 
is possessed of a fine soprano voice, which is 
one of th features of the show, and has much 


personal charm. 
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THE MONOLOGIST AND THE 


LEGAL PROTECTION FOR 
AMERICAN ARTISTS 


By MAX BEROL-KONORAH 


(President of the International Artists’ Lodge). 





Is the system of legal protection which 
has made the International Artists’ Lodge 
and its sister organization, the Variety 
Artists’ 
and efficient; which has helped to abolish 


Federation in England, strong 


abuses of long standing and of detriment 
to the profession, practicable in America? 

Leyal protection has not only helped 
the lodge members but the profession in 
veneral. It has rendered Continental en- 
gagements vastly more safe and secure. 
The lodge has carried through about 400 
lawsuits and won about 375 of them. It 
has directly put inte the pockets of the 
members nearly $50,000, for which favor- 
able judgments have been obtained, and 
it has indirectly saved the proession an 
almost incalculable amount, for many de- 
cisions on test questions have become 
precedents. 

Of course no organization will go to 
law when the member is in the wrong, and 
in this way managers are even protected 
against unnecessary litigation. It hap- 
pens frequently that a performer will sub- 
mit a case to the organization, where in 
his ignorance of the law or of business 
customs or owing to his distorted or per- 
verted logic, he believes he has a_griev- 
ance. Naturally, the organization does 
not protect him against fancied wrongs. 
Many a manager when dealing with a 
lodge member will treat him with fair 
ness just because he knows him to be 
protected and wishes to avoid a lawsuit. 

Now, how about America’ I have al 
ready answered that question with a 
“Yes” and a “No.” The affirmative an- 
swer applies to test cases, which indi- 
rectly involve all artists. The negative 
applies to individual cases where only 
the interests of the litigant are at stake. 
Cases of the latter kind may be car 
ried through, but if so the costs should be 
horne by the member. 

Litigation is very expensive here, espe 
clally if the best legal talent is retained, 
and that is of course essential. It is also 
very slow and often uncertain, There are 
too many dilatory tactics permitted, de- 
ferring and protracting the case and in- 
cidentally increasing the expense. There 
are too many stays and appeals and 
demurrers and injunctions and all that 
sort of thing, which are much more 
limited in Europe. Yet, roughly speaking, 
a test case carried through by a_ repu 
table firm of lawyers will cost perhaps 
#250 for the first decision and from $500 
to S600 if carried to the Court of Appeals. 
This estimate | base on information and 
inquiry. Such costs could well be afforded 
in test cases. 

The results obtained from a legal sys- 
tem of protection would be of vast and 
almost incalculable benefit to all. Of that 
! have not the slightest doubt. Many 
moot questions would be settled, many 
points and clauses in contracts would be 
decided and adjusted. 

Again, not by any means all or even the 
majority of questions are contract ques- 
tions. How many artists know, for in- 
stance, to-day whether the manager is re- 
sponsible for wardrobe stolen from their 
dressing rooms or not? Suppose the dress- 





ing room has a defective lock? Suppose 
mice or rats chew your wardrobe to 
pieces? Or who pays for it if a scene 
shifter drops a piece of scenery on your 
valuable apparatus and smashes it or kills 
your trained dog? Who stands the loss 
if an expensive framed picture which you 
gave to the manager without his asking 
for it especially is put into a show win- 
dow by the lithographer and comes back 
damaged beyond repair? None of these 
things are mentioned in any contracts, 
und yet they happen time and again and 
twenty performers will give you twenty 
different opinions regarding them. So will 
the managers. ‘Then there are questions 
not involving managers at all, but agents, 
railway companies, etc., or perhaps a 
manufacturer who guaranteed to furnish 
you certain apparatus or wardrobe in time 
for opening at a certain date and did not. 
Under existing conditions the performer is 
at the mercy of any and all these people; 
few artists have the courage to stand out 
against any impositions. 

There is one objection I have heard 
raised several times. It is claimed that 
there are forty-five States with as many 
different laws and that this makes it diffi- 
cult to obtain judgments which will hold 
Water everywhere. ’artly that may be 
true, but not by any means to a very im- 
portant etxent. The fact that State laws 
differ is in general only true of statute 
law. But almost everything pertaining to 
contracts and business relations is de- 
cided not according to statute law, but on 
the principles of common law, and com- 
mon law is virtually the same everywhere. 

To sum up, I certainly believe that a 
successful system of legal protection can 
be established here, but that its principal 
purpose must be to take up test cases. 
Practical experience will show quicker 
what can actually be done than mere the- 
orizing. 

Still greater objections were raised when 
the I. A. L. carried its legal protection to 
England, the enormous expense of litiga- 
tion was pointed out, also the fact that the 
managerial end in England is in the hands 
of large syndicates and enormous, almost 
monopolistic stock companies. But the 
I. A. L. blazed the trail, and in one year 
Iinglish performers saw the results and 
organized the Variety Artists’ Federation 
on the lines that had proved successful 
with the I. A. L. The mere promise of 
iegal protection made the V. A. F. an in- 
stantaneous and unprecedented success. 
Its growth was spontaneous. Its mem- 
bership went up by leaps and bounds, 
and to-day, nine months after or- 
ganization, has reached 3,500. Though 
still in the process of formation .and not 
yet financially strong, the V. A. F. grants 
legal protection in three cases weekly al- 
ready; it has taken the bugaboo barring 
clause into court, fighting it in several 
separate cases, and is already settling 
from ten to fifteen cases a month by arbi- 
tration. That shows, in spite of the 
alarming prophecies, the possibilities of 
legal protection in countries where condi- 
tions are less favorable than they are in 
Germany. 

Now, how about America? 
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ACTOR 


By JAMES J. MORTON. 





Yes, it looks the easiest and simplest 
thing in the world to walk out on the 
stage and deliver a monologue. But is it? 
‘The public speaker, the Senator, the Con- 
gressman, the clergyman—all, or 99 per 
cent., prepare their speeches and stick to 
the subject closely because they wish to 
convey to the auditors that their idea is 
the right one. 

But the single-handed entertainer— 
called a monologist—has to drift from 
ohe subject to another, and must he able 
to please the majority of his audience at 
all times, at all places and under all con- 
ditions. 

Monologists are scarce, also. IL don’t 
really know of but four or five in our en- 
tire realm of what is now known as vaude- 
ville. A comic song with music and a 
jew jokes thrown in here and there, an 
allusion to some local occurrence or an imi- 
tation of some other artist does not con- 
stitute a monologue. Yet a great many 
lay claim to the title. 

Some are entertainers, some _ story 
tellers, others comic singers, but when 
asked “What is your line of business?’ 
reply “Monologue.” 

Originality is the first step to recog- 
nition, Personality next, and an indomit- 
able nerve to withstand criticism last. 
You originate a story and tell it. It 
makes a “hit.” That is, your audience 
cnjoys it. Do you suppose it’s your own 
from that minute on? The answer is 
“No.” Good stories are spoiled in vaude- 
ville’ not alone by being purloined and 
ised by other actor chaps, but by the 
audience as well. They remember some- 
thing that has pleased them and tell it. 
It also finds its way to the “large pro- 
I mean those where the girl 


-— 


ductions.” 
predominates, the comedian whistles and 
theatre-visiting 
friends and pilfering magazines. 

Ideas, too, are grabbed up the moment 
you mention them. Some _ people are 
great when they have an idea. They can 
go ahead and work on it, but they would 
never have an idea of their own till you 
could place the Atlantic Ocean in a cigar 
box. The female sex are also becoming 
jokers quite rapidly. Some handy pencil 
worker jots down some jokes, culled here 
and there—mostly there—and with a song 
or a violin solo or a piano stunt tell or 
try to tell talkable ticklers. Most are 
sad, very weepy and non plus. 

Then again the wise man in the audi- 
ence, he of the marble expression, the 
fellow who knows all the jokes, where 
they were first told and by whom, and 
often says, “That fellow took that from 
‘Florodora’ or “The Social Whirl,’ ”’ and in 
the majority of cases it’s the other way. 
They even publish joke books now. ‘The 
public sometimes think these books supply 


gets his jokes from 





the actor. 

The monologue man is the Handy Andy 
of vaudeville. He is generally placed be 
tween a battle scene and a trained anima! 
act, and while they are sweeping up the 
glass and cartridge shells behind him he 
stands before the audience trying to be 
cute and comical, but cannot keep his 
mind on his work, fearing that every 


moment one of the bears or a trained duck 
may visit him. ‘Those things have oc- 
curred and generally do at a time when 
you are just at “the” point of a story, 
but the intruder secures the laugh. Il 
once (and only once) was chased on after 
a girl with an organ and enough elec- 
trical apparatus to start a bright light 
station, sang three religious songs with a 
halo hovering around and only her face 
visible. Imagine the effect of such songs 
suny in a laugh shop. Of course at the con- 
clusion of her act the audience applauded, 
and good, too. ‘They wanted her to come 
out and bew, so they could satisfy their 
curiesity by looking at her. But three 
songs was her limit and no bow. ‘There 
Was a great chance to cause laughter, and 
right behand you an aerial act, with steel 
ropes and hooks clanking against the 
sides and all the stage hands bumping into 
each other. 

It’s a grand life—if you don’t mind how 
you live. And now that so many theatres 
give so-called “sacred concerts,” the 
monologue man is the steady “mark.” 
Acrobats and dancers and a few others in 
character makeup are paid their week’s 
salary on Saturday night and can take a 
train and arrive at their next stand with 
time to spare, but the speech and song 
gent remains over and takes a night train 
in a berth and awakes just in time to 
hike off to the theatre for rehearsal. 

In order to rehearse early he is at the 
theatre an hour before the orchestra ar- 
rives, in many cases without breakfast. 
As he is about to hand his music to the 
leader, Miss or Mrs. Importance, who 
knows all the musicians by their first 
name, hands in her orchestrations and oe- 
cupies the time he has saved up to eat 
in. 

Just one single person in the centre 
of the stage, just forming one single sub- 
ject in a picture surrounded by a frame 
of steel and brick and gilded and lighted. 
Be comical, be entertaining, please the 
audience, be original and make them 
laugh, or in a short while you will find 
another picture in the frame. 

I almost forgot to mention the vaude- 
ville critic, his name is legion. He is in 
the audience, in the manager’s office, in 
the saloon, the agent’s suite and the 
porter’s room. You are torn all apart. 

The manager sits in front Monday and 
watches the show. He never laughs. 
Some managers would never reeover if 
they thought the artist noticed them 
laughing. It’s the style to look important 
and know it all, be blase and wise and 
never seem pleased. Just sterilize your 
face and never unfold, especially to the 
actor fellow—you are better than he, but 
the same actor may have a silk hat and a 
pair of patent leather shoes at home and 
know how to wear them, and how to be- 
have in or out of them. : 

On the stage, though, he is a publie 
servant, engaged to do his share of the 
work, making a place for the manager 
and all those under him, but only just as 
long as the public appreciate his efforts 
to please. After that -well, it’s too far to 
look ahead. They may change your route. 
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VARIETY 


THE MUSIC HALL’S FUTURE IN 


VAUDEVILLE’S FUTURE IN 
ENGLAND 





By WALTER DE FRECE. 





(Mr. De Frece at present has a circuit of 
vaudeville houses in England, and is looked 
to as the coming leading vaudeville man- 
ager in that country.) 

Birmingham, England, Dec. 1. 


The future of vaudeville in England de- 
pends largely on the success or otherwise 
of the newly formed V. A. F., in my opin- 
ion. If it can hold together the members 
will be able not only to benefit themselves 
in many ways, but to prevent anything in 
the shape of a “trust” in vaudeville be- 
ing formed. 

A complete control of the vaudeville 
houses in England by one company or 
management would be serious from every 
point of view. While there is competi- 
tion on the part of the managers plenty 
of new material will be forthcoming from 
the artists and the interest of the public 
in vaudeville entertainment will not be 
allowed to diminish. 

Artists have the future of vaudeville 
in their own hands to a great extent. 
Let them realize the necessity of finding 
new material, of not playing themselves 
out in any particular town, and above all 
let them refuse to sign contracts binding 


them years ahead. If there is any abil- 
ity in them at all they must double and 
treble in value the more they become 
known to the public. 

The public pays for what it wants and 
the manager is willing to pay heavily for 
the attraction required by the public. If 
one manager will not pay, another must 
and will; that is, providing, as I say, the 
competition is kept alive and the fact of 
artists refusing to sign their lives away 
to the same manager will assist in creat- 
ing competition and crushing monopoly, 

From all parts of England at the pres- 
ent moment come reports of great busi- 
ness at the vaudeville houses. And every 
day people over here are realizing the 
enormous value they receive for the small 
sum demanded for admission, in the en- 
tirely pleasurable light form of entertain- 
ment provided at vaudeville houses. 

We do not at present lose our patrons, 
once we attract them to our theatres. 
On the contrary, figures prove that vaude 
ville patronage is inereasing by leaps 
and bounds, and, given present con 
ditions, I have no hesitation in prophesy- 
ing a longer life for vaudeville than any 
other form of popular amusement. 














A CROWD OF ARTISTS IN TEXAS. 


Snapshot taken unawares by John A. West, “the Musical Brownie,” in front of the 


Majestic Theatre, San Antonio, Tex., Nov. 7. 
Reading from the left, the names run in the following order: 


The Variety being read is of Nov. 3. 
C. Delspine, Chas. 


Forrester, W. R. Bannon, J. A. Bannon, Cal. Cohen, Chas. Bannon, Wm. Weston. 


Luba de Sarema’s trained animal act 
has joined the Rentz-Santley show for the 
remainder of the season. 


Max C, Anderson expected to leave for 
Paris on Thursday. He will do so in 
the course of the next few days. 


The Rowlands have had their Hippo 
drome engagement, originally for tow 
weeks, extended eight more. 





The Six Mowatts have received book- 
ings abroad until 1908. They open in 


Paris January 1. 





ENGLAND 


By HARRY MOUNTFORD. 


London, Dee. 5. 


(llarry Mountford is called “the silver- 
tongued orator” of the English variety pro- 
He is prominent in artists’ or- 
ganizations, being vice-president of the 
M. H. A. R. A.; vice-president of the 
Wusie Hall Home, and executive commit- 
tee member of the V. A. F.; I. A. DL. and 
Vusic Hall Fund. Mr. Mountford’s spe- 
cialty is ae “conversation” with his wife, 
the team being called Mountford and 
Walsh. The scheme of building a union 
hall for che accommodation of all music 
hall societies in Hngland originated with 
Ir. Mountford.) 

There is but one method of judging 
what may happen in the future, and that 


fession, 


is by carefully considering the past in its 
relation to the present. On that basis 
any little information I have is at the 
service of your readers. 

Not many years ago it was the excep- 
tion rather than the rule to find a music 
hall giving more than one performance 
a night. 
enterprising gentleman, of 
whose identity there is doubt, 
struck the idea of giving two shows a 


But some 
some 


night and reducing the prices of admit- 
tance accordingly. 

For some two years the “two houses 
nightly” idea languished and was rather 
looked down upon by the proprietors of 
the better halls, but when finally Mr. 
Stoll took it up and in his better class 
halls showed that it was simply a matter 
of educating the publie up to this sys- 
tem the scheme multiplied and flour 
ished amazingly. 

There was no organization among the 
artists at that period to point out the 
iolly of playing twice a night for the 
same salary they had previously received 
for one. 

At those houses where a matinee was 
the usual custom of things before the 
transformation to two houses the mat- 
inee was retained and in the majority 
of instances, paid for by the management 
at the rate of one-twelfth or one-four- 
teenth of the weekly salary. Seeing, 
however, the success of these matinees, 
and to a great extent driven to °t by the 
competition which had at this period be- 
gun to spring up, mushroom like, over 
England—especially in the big towns 
(there being no less than sixteen music 
halls in Manchester)—-the managers com- 
menced to put on more than one matinee, 
without stipulated extra compensation. 

Gradually from two matinees it grew to 
three, and at the time I write it is an- 
nounced that at several music halls dur- 
ing Christmas week there will be a mat- 
ince every day. 

There is not the slightest doubt that 
if these six matinees a week are remun- 
crative for one management, the example 
set will be followed, as has already been 
pointed out in other cases, by other 
managers; thus we shall speedily arrive 
‘after two houses a night) to matinees 
every day (perhaps twice daily). 


The question arises, what will happen 


when that time comes? Will the public 
he so surfeited with the eighteen per 
formances in one hall a week that they 
will return to their original love of the 
legitimate theatre, or will the appetite 
for the music hall grow by what it feeds 
upon, and so open up a field for the next 
enterprising manager to give a perform- 
ance at eleven, three, six and nine o’clock ’ 
This is no wild supposition, but may be 
proven by the records of the provincial 
music hails. 

The style of entertainment given in the 
music halls of England at the present 
moment is slowly but surely changing. 
Whereas once the single “turn,” either 
comedy or soubrette, reigned supreme, the 
demand now seems to be for big produc- 
tions, either dramatic, musical or panto- 
mime, as represented by the productions 
of Messrs. Gray, Fred Karno, 
Arthur Rigby and Herbert Darnley, ete. 
The growth of this class of acts forces 
the conclusion that soon there will be in 


George 


ingland as great a demand for “turns” 
that can work in “one” as there is at 
the present time in America. 

It is never safe to surmise in the Eng- 
lish entertainment world what is about 
io happen. Im no country in the world 
is the swing of the pendulum more auto- 
matie than here. In polities, society and 
religion it swings backward and forward 
with a regularity which to the student of 
history is most remarkable. The pendu 
lum during the last seven years has swung 
from the theatres, leaving the majority of 
them in the provinces to an _ absolute 
struggle for existence and placing the 
music halls on a summit of prosperity 
Which they have never before attained. 
Will the music halls continue to go higher 
with the pendulum or has it reached its 
highest altitude and is it slowly but sure- 
ly preparing to swing back? The de- 
crease in the dividends of the various 
musie halls almost inclines me to believe 
that it has. 

The cutting down of salaries and the 
uddition of matinees obliges me to be- 
lieve that the pendulum is reverting from 
whence it started. 

The chief feature in which the music 
halls in England are superior to those 
in America, from what I can gather, are 
the almost unbreakable nature of the 
k:nglish contract, the booking ahead, and, 
on an average, the small railway fare be- 
tween “jumps.” Your advantages seem 
to be that with a good act, whatever sal 
ary you start at, it is easier to raise it 
to its market value. In England, what- 
ever you may start it, it is an almost 
superhuman task to raise your salary 
even $5, however great 
may be. 

In conclusion, my object in writing this 
article is to help cement that good feel 
ing, that comaraderie, which is slowly but 
surely coming into existence between the 
English music hall and the Ameritan 
vaudeville artists, and at a time like the 
present there can be no more proper wish 


your success 


than a merry Christmas and a prosperous 
New Year to all your readers in America. 

















The evolution of London music halls is 
en interesting study, and their very name 
shows they were halls at first devoted to 
music only, in its double aspects of or- 
chestration and song. ‘Their primal in- 
ception traces to the jovial “song and 
supper rooms,” such places as the Old 
Cyder Cellars at 20 Maiden lane, or the 
Dr. Johnson Concert Room off Fleet street, 
er the famous “Coal Hole’ that ancient- 
ly stood on the site of Terry’s Theatre 
and was founded by a Drury Lane 
vocalist. 

In tracing the slow transition from the 
pothouse to the palace we next find a 
larger style of variety saloons and con- 
cert rooins, such places as “The Bower,” 
“The Grapes,” “The Mogul,” “The King’s 
Head,” “The White Lion,” “The Swan,” 
“The Rose of Normandy,” ete. One of the 
earliest and most prosperous of these 
places was named after the Yankee bird, 
and “The Eagle,” or Grecian saloon 
boasted of a regular stage, a tier of 
boxes and an organ, though in time the 
latter yielded to an orchestra. This old 
iree-and-easy undying fame 
through that immortal verse: 


reached 


“Up and down the city road, 
In and out The Eagle, 

That’s the way the money goes— 
Pop goes the weazle.” 

The Old Whotunda Assembly Room, 
which stood on Blackfriars’ road near the 
bridge, gave variety entertainments over 
seventy-five years ago and is commonly 
regarded as the chief percursor of the 
present great establishments. Here ap- 
peared the parents of Dan Leno, described 
us “Mr. and Mrs. Johnny Wilde.” This 
hall was an old place, dating to the 
reigns of the Georges. After changing its 
name to The Bijou and preparing to en- 
large it the authorities ordered it closed 
on account of a cock-fight having been 
held within its walls. 

Just before they found gold in Calli- 
fornia that old tavern concert room “The 
Grapes” had enlarged itself to the Sur- 
rey Music Hall, capacity 1,000 and cost 
of weekly bill about $150. Here played 
the original Vokes family. Later “The 
Great Mogul” turned into “The Middle- 
sex,” acquired by J. L. Graydon twenty- 
eight years ago and whose roster of fam- 
ous names was reviewed some time ago 
in Variety. But preceding this came the 
first Canterbury Hall, holding about 700 
and managed by Charles Morton, com- 
monly known as “the father of the halls.” 
When this proved too small they built 
over it the Canterbury Concert Hall, tear 
ing down the under structure Saturday 
night and opening the following Monday 
in the new hall to 1,500 people. In its 
older days the Canterbury set a first 
part though the cult of the coon song 
had its first proper start at the Adelphi 
in 1836. Here T. D. Rice arose to fame 
with that ancient negro classic: 


“How are you, Massa Gemmen, 
An’ de ladies in a row, 
All for to tell you whar I’m from 
I’se going for to go, 
For I wheel about an’ turn about an’ do 
just so, 
And ebery time I turn about I jump 
Jim Crow.” 
During twenty-one weeks Rice doubled 


at the Adelphi and the Pavilion he sang 
this song 1,260 times, never took less 


VARIETY 





By C.C. BARTRAM. 


| MUSIC HALLS OF LONDON 





than five encores, and cleared $5,500, The 
Pavilion of those days was little more 
than an old stable yard roofed in, but 
held 3,000 people. The old Oxford was a 
‘ong, plain, unvarnished hall, with a 
chairman’s table at which favored cron- 
ies sat. The original South London, long 
burned and replaced, had an approach 
on the style of a Roman villa, lined with 
columns and statues. 

\t the old Royal Standard, where 
Harry Rickards of Antipodean fame 
sang “Lardy Dardy Do” for twenty-five 
shillings weekly, white-capped male at- 
tendants sold sandwiches in the auditor- 
ium. ‘The Queen’s Poplar, was then the 
Apollo Music Hall (open only on Monday 
and Saturday nights. ‘There is much his- 
tory attached to the Paragon, Metropoli- 
tan, Royal Cambridge, Holborn, Empire, 
Bedford Palace, Surrey and many other 
London halls, while a book could be writ- 
ten about old Sadler’s Wells, now on the 
Macnaghten music hall tour, but dating 
away back into the dark ages as a legit- 
imate theatre. 

Coming to West End establishments, 
ihe Alhambra rose on the site of a rather 
educational establishment called the Pan- 
opticon, while that plot of ground has 
also been devoted to theatricals and Howe 
and Cushing’s Cireus. The Empire arose 
on the site of the aristocratic Savile 
Ilouse, destroyed by fire, and first opened 
as a legitimate house December 21, 1887. 
The Palace was built by R. D’Oyly Carte 
for English grand opera and opened De- 
cember 11, 1892, with “Ivanhoe.” Charles 
Morton made it pay as a music hall and 
he did the same with the Tivoli, which 
rose on the site of the Tivoli lager beer 
restaurant on the Strand. Of course 
Father Time has gathered in many halls, 
the Aquarium and Trocadero heading a 


iong list. 
A serious trouble at older and smaller 
halls is the barbaric lack of heating ac- 


commodation during the winter season. 
Perhaps a bright fire will blaze in the 
manager's office while the stage will be 
so cold that a bar performer can hardly 
hold on to the bars and a juggler will be 
seen heating his hands and apparatus over 
the gas jets so he can make a bluff at 
working. If you get warm working you 
come off the stage and wash up in ice 
cold water. ‘Then the stage doors are 
held open about five minutes whenever a 
“star” arrives, and being commonly near 
the stage an icy blast blows in on the 
eauze-clad soubrette and the contorting 
gymnast. Artists shiver, but say nothing 
for fear they won't get return dates. 
Considering the bad stages, bad dress- 
ing rooms, bad lights and bad draughts 
of these old unheated establishments, we 
are glad to see them being supplanted by 
new up-to-date halls, and there is no 
guestion that the modern structures are 
heautiful. Walter Gibbons can be justly 
proud of his palatial circuit. The Hol- 
horn Empire is exquisitely pretty, and 
some think the Croydon Palace ever sur- 
passes this. Then there is the beautiful 
Duchess, with wonderful dressing rooms, 
hot and cold water, ete. All his halls are 


vreat. 


Some of the Moss Stoll houses are fine 
ly modern, and the Shepherd’s Bush Km- 
jive, which cost $250,000, is representa- 
tive. 

The new Finsbury Park Empire will 
cost $125,000, while Payne’s Eastham Val 
ace will cost $100,000, seating 1,800. ‘The 
dignity of the new Brixton Hippodrome, 
under Walter Gibbons, is sutliciently guar- 
anteed by the fact that Sir Walter Irv- 
ing laid the foundation stone. Gilmer’s 
Stoke Newington Palace (Alexandra 
Theatre) is a very fine house that opens 
Christmas Eve, and it’s said that Mr. 


Gilmer will bear watching, 


as he has am- 
bition’s restlessness, 

The new white and gold Empire, flash- 
ing with mirrors, is a beautiful sight, and 
the Alhambra is making great alterations 
without closing its doors. ‘There is no 
doubt about the Coliseum opening, and 
best of all it is going to play “straight” 
variety. 

At the beginning of next year, when 
all the new places are opened, there will 
be just 131 show shops in London (67 
iheatres and 64 music halls). In 1868 
there were only 166 theatres in the whole 
of Great Britain, while now there are over 
i,QUO theatres and halls, employing 32,000 
artists and employees. The tide keeps 
flowing, and as fast as new places open 
new crowds are found to fill them. 

Combination is the prevailing tendency. 
‘the Moss and Stoll ring control thirty- 
six places, nine London and twenty-seven 
provincial Empires, Palaces and Hippo- 
cromes. Macnagten has nineteen halls. 
DeFrece has nine halls and is working 
with Barrasford who has six. The Broad- 
heads have eight halls. Wilmot of Liver- 
pool has a nice little circuit, and so have 
Ktiosen and Bliss of London, while Gray- 
don, Sylvester and T. A. Edwards all cut 
more or less of a figure as managers of 
circuits. 

Agent Will Sley of Manchester is quiet- 
ly interested in a great many halls. The 
circuits steadily expand. ‘Thus DeFrece 
has just taken the Theatre Royal, Leeds, 
and Macnaghten was after Gilmer’s Stoke 
Newington Palace but fell short. The 
Stoll Tour has aequired the Grand, Bir- 
mingham, for $200,000. Then Sparrow 
& Bawn aspire to the Battersea Empire 
end have acquired the Islington Grand, 
vhich seats 1,589. As regards capacity, 
the Alhambra seats 1,980, the Empire 
1.239, the Hippodrome 1,394 and the Col- 
iseum 4,000. The Hackney Empire does 
very well with 2,116. 

\s regards Lyons, he is certainly a 
power to be reckoned with, and must be 
helieved when he says that his capital is 
practically unlimited. As a restauranteur 
his company has $4,500,000 capital and 
over 100 places, while 13,000 agents sell 
the Lyons teas. 

While Mr. Lyons is a capitalist all 
right, the impression steadily grows that 
lie is a broad, liberal man and in wide 
contrast with some of the rich men who 
now domineer amusements. His ideas are 
liked by the artists, and if he handles 
them just a bit better than the present 
clique are doing they will all flock under 


his banners. 
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There is littie doubt that the Londo 
County Council will soon be giving good 
singers and the like employment at good 
money in the various London parks. 
Should they ever go farther and estab- 
lish the much-talked-of municipal music 
halls they will have the hearty support 
of the Variety bederation. ‘The beys are 
growing weary of grinding trusts and the 
men who, having the giant’s power, show 
the disposition to use it like a giant. 
London has surely made enormous strides 
rince the twentieth century rang in, and 
will stride like a giant stepping with 
seven-league boots when Lyons and the 
London County Council get properly into 
the show business. ‘There is something 
zrong with the system here. There are 
too many “hamfat” middle men; too 
many doors to unlock and swing ere reach- 
ing those Who hold the reins of power. 
A good act can starve to death here try- 
ing to “get in.” 

A just criticism of some few halls in 
the provinces is that they have refined 
their stage shows but not their galleries. 
Some managers seem absolutely afraid of 
their audiences, allowing them to run the 
house. ‘There is one low form of insult 
which is too gross to even mention and 
ie only tolerated in two countries in the 
world, England and Australia. If you 
tried it in America you would probably 
be killed, yet over here they seem to 
think it funny. 

It is hoped united action will be taken 
by the managers in this matter. In the 
London halls even the roughest folks are 
now very civil indeed, and the provinces 
must be taught to behave like London. 

As a rule the managers here have not 
They are string- 
pulled puppets, underpaid for the most 
part and little more than clerks. The 
iwice-nightly system is not much loved 
by artists, and in some towns the public 
won't have it. A great list of names is 
put up to draw the crowd and then the 
how runs through at a mad gallop with 
most of the acts absolutely cut to pieces. 

More work and less pay seems the drift 
cf things. Matinees are being constantly 


enough direct power. 


jumped in, and some places give them on 
Monday. 

‘There is some dissatisfaction with wait- 
ng so long in the tiresome theatre queues. 
rhe latest demand at “twice-nightlies” 
‘s for booked seats to all parts of the 
house, as at the London Coliseum. 

European orchestras quite outclass 
\merican, though a small orchestra in 
the States often plays with more vim 
Perhaps this is from their 
At the great West 
ind establishments the orchestras run as 
high as fifty men. The selection interval 
is made a feature by such men as Herman 


and spirit. 
being better paid. 


Finck at the Palace, Mr. Byng at the 
\lhambra and Mr, Clark at the Empire. 

The hall-to-hall turn system is the 
original cause of the low London salaries, 
or the biggest city in the world doesn’t 
pay the biggest money, with a few ex 
eptions in favor of the largest halls. 
Many artists play a number of halls 
veekly for what they ought to receive for 


ne. Booking far ahead is a “dodge” to 
-ecure you cheap, as they wish to have 
u signed up at a small price and hold 
ore 
Phere are ¢ s in all trades—even in 
the musiec hall business. 
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VARIETY 














THE PRAMPIN TRIO. 
(In a New Act.) 
The greatest colored musical act in vaudeville, presenting America’s greatest 


colored lady cornet soloist. 


THE SECRET OF SONG “PLUGGING.” 


By MOSE GUMBLE. 

Several years ago, when popular music 
publishers were few, it was an easy mat- 
ter to “beost” a song, but now when there 
are almost as many publishers as there 
are singers it is a pretty hard game. 

I attribute my success as a “booster of 
songs” principally to the fast that I first 
satisfy myself that a song is good, then 
I start to work on it, knowing that I can 
conscientiously recommend it to my pro- 
fessional singing friends. When you once 
convince the singers that you are striving 
to give them a song that they can “make 
good” with, and then after they have 
used the song and did “make good” it 
stands to reason that they know you are 
working for the interest of the singer as 
well as the song; consequently I never 
ask a singer to use a song unless I am 
confident the song will suit the particular 
style of the singer. 

At present “Iola,” the novelty Indian 
song, is greatly wanted, while the ballad 
“Won’t You Come Over to My House?” 
is in universal demand. The new waltz 
song “Somebody’s Waiting for You” looks 
like a sure-fire winner. 

Of course it only requires about nine- 
teen hours of work every day to attend 
to my duties as manager of the profes- 
sional department for Jerome H. Remick 
& Co., so I have considerable time on my 
hands. 





Martin Beck and J. J. Murdock left for 
the West last Sunday. 


«ih 


Just finished playing the Keith circuit. 


ANNUAL FESTIVAL AT PASTOR’S. 

The annual Christmas festival for the 
children of the stage will be held this year 
on December 23 at Pastor’s Theatre and 
Tammany Hall. For years Mr. Pastor 
has donated his theatre each Sunday be- 
fore the holidays for the stage’s young. 

Mrs. E. L. Fernandez has been elected 
president of the committee having the 
affair in charge, and Harry S. Sanderson, 
of Pastor’s Theatre, secretary. A number 
of women well known professionally, 
umong whom is Mrs. Antonio Pastor, are 
on the committee. Many liberal donations 
have already been received. 

The Children’s Festival was for years 
the especial care and delight of the late 
universally loved and mourned “Aunt” 
Louisa Eldredge. 


STARTING A CRESCENT CIRCUIT. 


Champaign, Ill., Dee. 14. 

The first of what is promised will 
presently become a life-sized circuit of 
vaudeville houses through Illinois was 
opened November 26 when the Crescent 
Champaign, Ill, threw 
Eller Metzger is general man- 
ager of the venture. The Crescent is in 
the old Coliseum Building, which has been 
partly remodelled for the purpose. It 
has a seating capacity of 600 and will 
receive its bookings through the Western 
Vaudeville Association. Admission prices 
are fixed at 10 and 15 cents. No informa- 
tion as to what booking arrangements will 
be made is obtainable. 


Theatre, open 


its doors. 


SONG PHILOSOPHY. 
By WM. JEROME 
(Of Jerome & Schwartz). 
It’s a wise composer who knows his 
own music. 


Good songs make good singers, and good 


singers make good songs. 





Song writers are not born, it’s a dis- 
ease. 

Who made you, the publisher or the 
plugger? 





The biggest hit on the market to-day !s 
Father John’s Cough Medicine. 


No, Jean Schwartz is not Irish. His 
trother’s name is Mike, but that doesn’t 
prove anything. 

Meyer Cohen is no relation 
Meyer is with 


G. looses. 
to George Washington, Jr. 
Charlie, not Sam Harris. 


“The Bird on Nellie’s Hat” is a bird. 

Maurice Shapiro has a new song en- 
titled “The Town at the End of the Line.’’ 
1 wonder if he means Detroit. 





“Waiting at the Church” was a great 
song. I wish it grew on me. 

Maud Nugent has just finished a touch- 
ing little ditty entitled “I’d Treat You If 
I Had It.” Perhaps you have it your- 
self. 


Tom Sedgwick has bought the singing 


rights for Staten Island. 


A hit in a show is worth ten in the 
safe. 
What would we do without the moon? 


Ifoney and money have certainly lasted a 
long while. 

The life of a popular song is not always 
a happy one, 

This year’s crop of lemons is the great- 
est ever known. So say we all. 


Song writers are all foolish—that’s 
why they’re song writers. 

It’s a good trade at that. Did you ever 
think you’d eat at the Breslin? 

Bring the dollar cigars, I feel like an- 
other hit. 

Fred Day has placed his new song, 
“How Are Your Kidneys To-Day” with 
every one of Healy & Biglow’s Medicine 
shows. It shows what you can do with 
the right kind of material. 


Did you ever meet one of those fellows 


who says, “How do you do it?’ “It 
must be a gift from Heaven.” “Do you 
make it all up, right out of your own 


head, without any help?” 





Jean Bedini’s act, “The Crazy J’s,” has 
been “laid off” for three weeks owing to 
the glut of attractions in the Keith 
Agency, after which time Mr. Bedini hopes 
to be handed a consecutive route, 


THE FAMILY THEATRE. 
By HARRY D’ESTA. 


Apropos of the “Family” vaudeville the 
atre which has been established in many 
cities, there is a great deal I may say in 
their favor, mostly gained from personal 
experience in conducting the “Family” 
circuit of D’Ksta & Boom. 

There is a cheerful frivolity in vaude- 
ville which makes it appeal to more people 
of widely divergent interests than does any 
other form of entertainment. The evolu- 
tion of the “variety” business into vaude- 
ville is one of the most cheering aud sig- 
nificant demonstrations of a universal 
growth in intelligence and refinement. 
Also it is the most important development 
in American amusements during the past 
decade. It is a fine thing that the change 
should have come from the inside. 

The advantages of the “I’amily’” thea- 
tres are many. Giving three shows a day, 
cne in the afternoon and two in the even- 
ing, are taken advantage of by all classes. 
The afternoon performance starts at 2:30 
and finishes at 4, giving the housewife 
time to prepare supper. Tbe first show in 
the evening at 7:30, finishing at 9, ap- 
peals particularly to the working man or 
woman who wishes to retire early. The 
final show at night, commencing at ¥:U5, 
is taken advantage of by those unable to 
attend the earlier performance, 

A few days ago an artist mentioned an 
incident which came under his observation, 
where a Family theatre opened most aus- 
piciously, and about the second or third 
week this artist had occasion to go in the 
manager’s office. He was surprised to see 
him and the treasurer drinking beer with 
two characters of the town. It is not 
necessary to remark that this theatre was 
shortlived. 

Quite recently a certain team, having 
just finished with a burlesque company, 
opened at our Chester, Pa., theatre. They 
When requested to 
cut out certain parts they refused, with 
the only alternative that they returned to 
New York Would our 
Chester otherwise ? 


gave the same act. 


town at once. 


theatre be successful 
1 claim that, where there is a location, a 
fair-sized town, a “Family” theatre can 
be made successtul if the following com- 
sense are adhered to: I am 
not trying to teach managers their busi- 
ness, but | am speaking from experience, 
and in every case where I have followed 


this plan the theatres have been a success. 


mon rules 


A show must be clean, absolutely free 
from coarseness or vulgarity; where ladies 
vend children can attend without fear of 
bearing or seeing anything to offend. Man- 
ager and all of the attaches the personifi- 
cation of courtesy; the attendants thor- 
oughly drilled and competent to look after 
the welfare of the patrons. Ladies’ retir- 
ing room in charge of a matron; a gen- 
tlemen’s retiring room also; objectionable 
or intoxicated persons not admitted under 
‘The success of a the- 
assured with the patronage 
and support of the drinkers to the exclu- 
sion of the better class; whistling, stamp- 


any circumstance: 
tre is not 


ing of the feet, ecatcalls must not be 
allowed. Another strong factor is the 


and good treatment shown to 
The best service a manager can 
secure from those whom he treats with the 
respect due I found to 
mense value. 


courtesy 
artists. 


have be of im- 





























VARIETY 


TONY PASTOR RECOUNTS THE ORIGIN 


OF AMERICAN 





“VAUDEVILLE” 


The Dean of the Profession Telis of His Early Struggles to Refine Variety. 


GAVE DRESSES AND BONNETS IN 1865 AS SOUVENIRS TO INDUCE WOMEN TO 


The growth of the variety show into 
what many are now pleased to term 
“vaudeville” is due to the enormous prog- 
ress of our country in prosperity and busi- 
ness activity. With every factory. and in- 
dustry prosperous, with labor receiving 
higher wages than are paid in*« any 
other country, men have leisure. and 
means to enjoy their amusements 
and promoters are encouraged to in- 
vest vast capital in the erection and 
maintenance of costly theatres and amuse- 
ment resorts. The author, the composer 
and the stage manager are spurred to great- 
er effort. Lavish expenditure is made for 
talent and ability and the variety artist is 
reaping his reward in constant employ- 
ment at greatly increased conmpensation, 
but the original scheme of the variety show 
has not been improved upon, although it 
has been expanded and placed in a more 
showy setting. 

The variety show had its origin in the 
days of the Civil War, when the more seri- 
ous attractions of the drama did not suf 
fice to dispel the gloom and sorrows of that 
conflict; when men sought laughter and 
glitter rather than philosophy in their 
hours of relief. The drama was neglected 
and the minstrels and variety shows be- 
came the more popular. 

The variety shows did not require much 
in the way of scenic effect or stage acces- 
sories, therefore it was frequently found 
established in small halls and even stores 
were utilized. Freedom from restraint in 
smoking and drinking added to the popu- 
larity. Indeed, so popular did they be- 
come that it was but a little while before 
men of capital embarked in more preten- 
tious establishments and so came the fam- 
The Canterbury, 
on Broadway, the American Theatre, long 


ous houses of the ’60’s. 
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ZAZELL-VERNON CO, 


COMIC PANTOMIME. 
20 MINUTES OF FUN, 


ATTEND. 


By TONY PASTOR. 


“444”; River’s Melodeon in 
Philadelphia and later Fox’s Elegant Va- 
riety House; the Canterbury in Washing- 
ton, the Howard Atheneum in Boston, 


known as 


Trimble’s in Pittsburg, and many more in 
the larger cities, but all of these were es 


sentially resorts for men. Drinks were 


tion in our now vast metropolis. The 
doorplates of the old Knickerbocker fam- 
ilies shone in burnished brightness upon 
thousands of homes. My suecess from the 
start was gratifying, but I learned that 
patience and effort must be taxed before 


I reached the goal at which I aimed. Many 





MAYME REMINGTON. 


Miss Remingtou is a popular vaudeville star, aud the first to appear with ‘‘pickanninies’’ on the 


stage. Lately Miss Remington’s ‘‘picks’’ have been renamed ‘‘Buster Brownies,’’ 


sters are now dressed in accordance with the title. 


With a stage appearance attracting more than 


and the colored young 


favorable attention; plenty of vivacity combinea 


with good singing and dancing, Miss Remington's vaudeville act known as ‘‘Mayme Remington and 
her Buster Brownies’’ is always in demand on the best circuits. 


served in the auditoriums and often by 
pretty waiter girls, while the cigar and the 
pipe were always in evidence. Few ladies 
attended aud they only in company of their 
husbands. These entertainments, which 
even in those days were carefully censored, 
cid not cater to women, 

I had long believed that the variety show 
should attract the patronage of women and 
families and determined to make an effort 
to demonstrate my theory, so, having en 
listed the co-operation of Sam Sharpley, a 
well-known minstrel] manager, I took the 
lease of an opera house at No. 201 Bowery 
and invited the women to come and enjoy 
the almost unlimited possibility of the 
variety show. 

At that time (1865) the East Side of 
New York was the popular residential sec 
tion, more purely American than any sec- 


and varied were the expedients [ used to 
coax the ladies, but they remained coy. I 
announced distributions of bonbons, dolls 
und flowers, and [ set apart Fridays as 
*Ladies’ Nights,” 


bring their wives and young men. their 


When husbands might 
sweethearts free of charge. The charm 
did not allure 

I tried more material arguments, gave 
bags of flour, packages of coffee, tons of 
coal, hams (not the stage variety), and 
even sewing machines by the dozen, but 
with small success; but when I announced 
that on a certain date I would give away 
them 


twenty-five silk dresses I caught 


Phew! talk about Maecy’s on bargain day, 
it’s not in it. There you are, reach man 
through his vanity or his appetite, but love- 
ly woman—dress! that’s the thing. 


(Continued on page 49.) 
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DOROTHY KENTON, 
‘The Girl with the Banjo.’’ 


Very successful in America and Europe. 
solid, 


Booked 











MABEL McKINEEY. 


Kooked Solid, Management Barney Myers, of 
Myers & Keller. 


The Five Juggling Normans, who re- 


cently closed with the Ringling Bros.’ cir- 


cus, are now being used as “strengthen- 
ers” for Western burlesque shows 








LtYAM 


ItYAMS 


I cadero Theat Chi 


ee ee ee 


i 
4 

' 
| 


i 


Saba 


t 


ee 


PE er eta NR, PRS 








ion 


Sb CAI i CTC A A RT STC IG Te i a, i in el 


TEL NGEe  aeme 


re 





SS FR SE 


ETT ae 


ae AS 
Se ne 





= ARAL LAI PE LT LT I NI TS 














es 


z 


4 Cindi ie ediaegies 








= . 








By HOMER 


different 


music business for the 


I have been connected in all 
branches of the 
past twenty-two years, and this is the 
first opportunity I have ever had to ex 
press my opinion of the height of my pro 
fession. Please do not consider that I in- 
offence to ans individual mem 
“the 


young and old men in this line. 


tend any 
ber or to bunch’ of well-mean'ne 

My career was started in Hudson, N. Y.., 
during one of the that 
was ever made, and I arrived upon the 


coldest winters 
scene as a very welcome addition in the 
business, from the fact that there was no 
one in the employ of the firm at that 
time who had a liking for a large fur- 
nace. I was immediately introduced to 
this institution, told how to handle the 
different stops, the different effects they 
produced and the tempo it was necessary 
to keep. 

| have never since been able to find a 
furnace that had such an appetite for food 
as this one did. In connection with dear 
friend furnace, my other companions were 
a very large broom and a regular country 
duster. 

The first mistake I made in my 
first position was to attempt to scrape a 
very old (which had been in the 
business since the time of the war between 
the Hindoos and the Cherokees) of its 
coat of with broken 
window glass. The driver of the piano 
truck had confided to me that any violin 
could be improved wonderfully by scrap- 
ing off the old varnish and replacing with 
more fluid. I 
solid days within hearing of dear proprie- 
the object of my 
I simply recite this 


violin 


varnish pieces of 


modern seraped for two 


tor, until labor was 
grabbed from me. 
to show my opening in the chosen field 
of life’s work. After my first year in 
Hudson I went to New York. 
position with the great house of Charles 
H. Ditson & Co., and let me say that this 
house has turned out some of the best 
men with the popular 
music business, such men as Fred Havi- 
land, Tom and Alee Harms, Willis Wood- 
ward, George Spaulding and several others 


Secured a 


ever connected 


whom I cannot recall at present. I re- 
mained with them for nine years, drift- 
ing to other branches. Theodore Morse 
was one of us at that time, and I believe 
[ can claim the credit of getting him to 
publish his first composition with How- 
ley & Haviland, who were then located in 
West Twenty-first 
had not been admitted to the firm at that 
time. 


street. aul Dresser 


Morse and I, a few that, 
had the fever to become publishers and 


years after 


borrowed $600 to start with. Our first 
success was Paul Barnes’ “Good-bye, 
Dolly Grey,’ which became the biggest 


song of the day, however, unfortunately, 
not before we sold it to Howley, Havi- 
land & Dresser. We were driven out of 
reasons best known to 
other publishers. I can recall the first 
royalty ever paid the author of this num- 
ber, which showed plainly that we were 
honest in our dealings. Albert J. Borie, 
the present editor of the New York Clip- 
per, sent his man to us with twenty-five 


the business for 


VARIETY 


DOES PROFESSIONAL SONG BOOSTING 
DEVELOP INSANITY? 


HOWARD. f 


cents for a copy, Which we sent back with 
the song as complimentary. (His tenants. 
One month behind in rent. Nee?) 

He returned the money. Karnes hap 
pened to walk in at that moment, and we 
immediately gave him a nickel, Morse and 
1 keeping a dime apiece. We still owe 
Will Cobb two cents for his share. 

I shall 


any singer who ever sent ten 


confess at this late day that 
cents tor 
failed to 


orchestrations of our numbers 


[I consider this versatility in all of its 


branches. He fell out of a balcony one 


night at the Cipher Club in order to 


“boost” one of my songs, and this T con 
sider is cvoing the limit. 
I will admit that L have laid down in 


front of a street car at night to stop it 
and hand the motorman a card boosting 
a song and insist on singing it for him. 
This is legitimate, but the balcony effort 
broken 
more traps in dance halls than any man in 
“Cuckoo calls” 


These 


ix too strong. Von Tilzer has 


the business. and “whip 


snaps” are his specialty. things 


are brought on by having the Orrinoco 


Brothers come in and tell you how they 
made “lola” a hit in the West on their 


xvlophones. Then Jessie Laughwell in- 


that she was the first one to sing 


sists 





LEK HARRISON. 


When one has acquired sufficient popularity to 
there is nothing more to be said. This has happened to Mr 


and the horse, like his namesake, is a winne 
with make-up and without, for himself and for 


hrough writing the column ‘‘Who's Who in Our Town’ 
more universal attention than anything ever published in the 


receive them, from the fact that we (in 


fact I did) used the money to eat with. 


| was the best “liver and bacon” costume 


the Thelesia restaurant ever had, at 15 
cents per “L. & B.” 

gut to return to my original idea, “Does 
soosting Develop In 


Professional Song 


sanity?” I claim it does. Not in a vio 
lent form, and if any person doubts my 
take a 


Jules I 


believe to be a very close friend of mine, 


opinion IT can but ask him to 


serious look at Jules Von Tilzer. 


and we have in the past two years “boost 


ed” together and have been of material 


benefit to our firms. However, this is no 
excuse for the ailment. He has been a 
star feature the past two seasons on ama- 
teur nights at the Folly Theatre, with due 
credit to the songs he sings and the dances 
he does, and I consider him a close second 


to either Papinta or a Lockhardt elephant. 


others, and latterly has added 


have a race horse named after him, it augurs that 


Harrison, who is a part of Broadway, 
Hiarrison has played in and out of yaudeville, 
hondrs to himself 
in the Morning Telegraph, which has attracted 
paper, 


vou big ballad hit, but the firm never ap 
preciates her work and she never had her 
ame in the papers. 

The numerous stories one has to listen 
to throughout a week of professional life 
starts the small bug to grow until you 


grow into a real one. Your bid for popu- 
larity has to resort to unusual doings to 
keep you in the ranks. It’s hard, serious 
work, night and day, to make good, and 
in order to accomplish a sueceess you must 
have the goods, 

I’ve heard the remark many times that 
John or 


Jack or Henry is the best pro- 


fessional man in the business, which to 


me has never been proven. It’s the song 
first and then the good man may be able 
to further the number 


through the following he has among his 


interest of the 


and allow me to state 
that his following is his greatest asset, 


professional friends; 
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BILLY HART, 


The Original Human Ventriloquist Figure. 

Mr. Ilart claims to be the originator of the idea 
of a human ventriloquist figure, travesting ven 
triloquial acts. He is now with **The Yankee Doo 
dle Girls’ as a feature. 





Which naturally makes him a_ valuable 
productive part of the business. 

Diplomats are very rare subjects in the 
present field, and this particular and valu 
able branch has been severely criticized 
by prominent managers and members of 
that the 
“fresh element” and “Charlie Know All” 


the profession, for the reason 


members who have oozed themselves into 
the business, representing the “Wamput 
Music Co.” of Olesville, Pa., have taken 
unheard liberties with the time and good 
judgment of the manager and _ singer. 
Such methods are to be deplored and there 
seems to be no remedy for this prevailing 
prominent evil until examples are made of 
such “boys” by the members of the pro- 
fession. 

I was the first person to open profes- 
sional rooms in the Sherman House, Chi 
cago, Which has proven to be a very great 
field for this branch of the business. This 
was two vears ago, and since that time 
there have been representatives from all 
of the 


world 


music publishing houses in the 
The Al 


always been successful at this point, but 


centred there. man has 
the human joke who walks around and 
says, “Oh, T just came out to see Anna 
Held.” is the seamp of the business and 
should be scolded. They always have the 


“big hits,” use Coney Island talk and 
carry the prominent odor of twenty-cent 
toilet 


the world not in the business looks upon 


water, consequently the balance of 


the better class of professional men as 
“raving bugs.” Still T believe there is hope. 

There are very many pleasant things in 
this connection which more than balance 
the evils. Always something new coming 
up to keep one “hustling,” and the better 
class of competition is an interesting, 
wholesome part of such a profession, Pro- 
fessional rousic “grafters’ are a_ plague 
and will prove the direct cause of getting 


off one’s “noodle.” 
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ENGLISH AND AMERICAN 
AUDIENCES 


By FRED NIBLO. 








te 


Of the hundred and one varieties of acts 
that make up the unfathomable field which 
supplies the vaudeville theatre with its 
shows there is probably not one that comes 
into such close contact with the audience 
as the monologist. 

Talking directly to his auditors—carry 
ing on a personal conversation in fact 
he is enabled to judge every little mood 
wand whim that they are subject to. 

Unlike the audience jin the dramatic the- 
atre or opera house that goes with the in 
tent purpose of seeing drama or _ hearing 
opera; unlike the congregation of the 
church, bent on worship; or the crowd in 
the auction room in search of bargains; 
or at the racetrack, for sport and specula- 


tion, or any place where the people have 


who came to see the dramatic sketch can 
chat of other things during the acrobatic 
The boy 


in the gallery patiently waiting for the dog 


feats of the Soandso Brothers. 
show can content himself with peanuts 
while the “late operatic star” is wrestling 
with the elusive top note. And so the 
various “turns” glide by, each receiving its 
share of appreciation from its particular 
admirers. 

Sut the monologist who walks out on the 
stage, forlorn and alone, talking to those 


who like him and those who don’t, comes 








pretty nearly anticipating every thought 
SID J. EUSON. 


It is his business to do so, Mr. Euson is the lessee and manager of the 
“ na 9 burlesque theatre bearing his name, in Chicago. 
It is dangerous if he doesn’t. His long experience in the burlesque field as 
manager of the old Sam T. Jack Opera House 
and other connections covering a period of many 


and impression that runs through the minds 


of his auditors. 


In my opinion vaudeville audiences, all 


assembled with the sole intention of seeing things considered, are very much alike the years are responsible for the suecess of his the 
, . . L , . “ * . atre which was considered a “‘hoodoo’’ until he 
or doing one particular thing, the people world over. Note I said “all things con- took hold. The Eastern Burlesque attractions 


go to vaudeville to be amused; but that 
is not all; they also demand novelty, vari- 
ety and surprise. 

You ask the average vaudeville patron 
What particular kind of an “act” he pre 
fers and he will say, “Oh, anything as long 
as it’s good.” 


The two matinee girls in the front row 


sidered.” There is not that vast difference play there. 
that one would at first imagine. 

The best and most friendly audience in 
the world is to be found in New York City, 
especially in the yaudeville theatres of the 
better sort. The reason is obvious. 

There is opposition in vaudeville in New 


(Contineud on page HO.) 
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An original acrobatic act is that presented b 

















CORELLI. 
Kk. A. FISCHER. 


Mulleu and Corelli qeorge Mullen is one of the 


Manager 
Playing 
tractions 





WILLIAM 


SINGER. 


Dewey Theatre, Minneapolis, Minn. 


(Empire Circuit) 


Western Wheel at 














J. A. STERNARD 


Phie ticier | | it e Western 
WILLIAM I. NEWKIRK. ae eller ‘ Fics tee 
P inti thie West ds «qpuite i number in the 
Manager Hayinarket Theatre Chicago having ior io ie astute a eiaila piper: shia” mee 
sneceeded W W Freeman M Newkirk Wis vill ehhnin Bache hI 
for «a number of vears connected with the Acad 
emy of Music and is thoroughly requainted with 
the theatre going clientele of the West Side 
He is well qualified for the post of manager of 
this Kohl and Castle vaudeville theatre, 
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ILAYMAN. 


ited with the West- 
rit years ago and 
» it present enor 
nd is now booking 


vers few acrobatic comedians capable of handling a talking part acceptably. He keeps up a Proprietor and manager Fischer’s Theatre les I m Mr. Hayman’: 
continuous fire of witty sayings during the specialty while Edward Corelli performs some of th¢ SO4 nd manager Hotchkiss Theatre, Los Angeles Wein G ras ‘and eat 
most original and unique feats in the acrobatic line Mullen and Corelli are bokked solid over the Cal Mr. Fischer was former) nager of : “US i 7 


heith & VDroector Cireuits. 


Fischer's Theatre, San Francisco 
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Almost every week I am asked by one 
or more acts on the same bill with myself, 
“How would our act go in Europe, and 
what must we do to obtain bookings?” 
This has been so often answered by my- 
self to the+extent of my knowledge that 
[ really think a few pertinent “pointers” 
ought to be interesting to the artist who 
either contemplates a trip or is going 
abroad on “spec” or under contract. 

First of all, it depends on the style of 
the act you are doing. Dancing acts, with 
few exceptions, have never created sensa 
tions. The one _ never-to-be-forgotten 
dancer “Queen” is still being talked about 
in Great Britain. England has dancers 
and dancers and then some more to spare. 
Tiller turns out whole troops. You can 
secure dancers for almost any salary, from 
a few shillings a performance up to the 
“top-notcher” who draws—well, I am 
afraid to quote salaries for fear of of- 
fending the majority. 

The American dancers often get a large 
salary, but not for jig or elog dancing. 
To obtain money in England you must 
character that 

hundreds of 
has some won 


bring a dance of such 


they cannot point out 


similar ones. England 


derful clog dancers at present, but it 
is years since a championship has taken 
They generally oc 


In “OL George Mac 


place in London. 
cur in the Provinces. 
intosh won the world’s championship in 


Accrington. which he still retains. When 


[ say “World's Championship” I mean 
where they dance twenty steps and a 
shuffle. T. W. Royal, one of the champion 


class, after winning some kind of a cham- 
went to Paris, and, alas and 
The French 


pionship, 
alack! he 


W onde) ed 


opened the show, 
“what the man was kicking the 
floor for.” You can tind as many good 
dancers in England as you will find good 
acrobats in Germany. 

The American singing and talking acts 
have been as a rule very suecessful in 
Europe. ‘They dress better and work 
quicker than the average native sketch 
team. One must not run away with the 
idea that the English are slow in under- 
standing “wheezes.” They understand us 
perfectly, but when we offer an American 
“gage” that they know nothing about it 
requires time to understand. Some Ameri 
cans have opened in England and used only 
slang phrases. They understand our slang 
about as much as we understand theirs. 
One American team, whose name [I shall 
not, mention, opened on Monday at the 
Tivoli, London, and took the next Wed- 
nesday’s boat for home. They have 
“roasted” England ever since. This made 
it bad for the Americans who were in 


England at that time. 

Outside of Germany, England is ,the 
best show country in Europe The “jumps” 
are small. In America I have spent more 
money for railroad jumps and excess bag- 
gage in one year than I did in the five 
years I worked in Europe. Artists going 
to England need not lighten their baggage, 
but if you are going on the Continent take 
along only your actual necessities. Ex- 
cess baggage costs more than your per- 


sonal fare. You are only allowed fifty- 


VARIETY 


WHAT TO DO ABROAD, AND 
HOW TO DO IT 


By HARRY HOUDINI. 


six pounds on each ticket. You will see 
lots of artists on the Continent carrying 
hand grips that weigh almost any weight. 
I carried grips so heavy that eventually 
my shoulders looked like huge wrestler’s 
muscles. I could carry 150 pounds in each 
hand and talk “sassy” to the guard. You 
are not allowed to take more than fifty 
pounds in the “eoupé,” but as long as you 





BERRY and BERRY—Pauline. 


Now playing Kohl & Castle, Anderson, Hopkins 


Frank 


and Orpheum Circuits. Their time is all filled. 


carry your grip and they can’t feel the 
weight it is all right. 

[f you can do your act in silence so much 
the better. If you have “gagging,” learn a 
few lines in the foreign speech and they 
will laugh at your attempts to speak their 
language. In Russia and France my big- 
gest hit was the murderous manner in 
which I “told my t@le.” 

It is much cheaper to live abroad if 
you know the ways. Especially in Eng- 
lish provinces one can easily live like a 
king and not spend over $25 per week for 
a team. All you have to do is to engage 
“digs” in the different cities and you will 
live as comfortably as in your own home. 

If you do a talking act arrive in Eng- 
land°a few weeks ahead te become accus- 
tomed to their various ways of “chaffing.” 
It will help and localize your personality. 
By studying the ways it will mean that 
you are going to succeed; while the pro- 
fessional that is in London and goes about 
having a great time and is a “good fellow” 

-well, they are the kind that borrow 
money to get back to Broadway and tell 
you how they “knocked ’em off. the bloom- 
in’ seats.” 

As a rule I have found all audiences 
alike. If you try to please them they 
know it, and it is your personality that 
wins out in the long run. Don’t “roast” 
any country. 

Several years ago the Four Nightons, 
the German acrobats, stood on Lisle street, 
London, and “framed” the life out of 
American managers and Americans. They 


(Continued on page 50.) 





VAUDEVILLE IN THE WEST 


By FRED MOZART 
(Of the Mozarts). 


While believing that there are others 
more familiar with the early days of 
vaudeville in the West, and the present 
improvements in that section of the coun- 
try, I shall endeavor to set forth the facts 
regarding conditions west of Chicago, 
gained from personal experience within 
the past two years. 

The Eastern artist who contemplates 
playing the Middle, North, Far West or 
Pacific Coast should not forget that the 
younger cities have an intelligent popula- 
tion, mostly composed of Americans who 
have emigrated from the East. The im- 
pression that a Western city is one crowd 
of cowboys, backwoodsmen and Indians 
should be eradicated immediately. 

You must give “an act” just the same 
as expected on the larger Eastern circuits. 
If you do this your efforts will be appre- 
ciated by the audience, manager and 
agent. 

The sign “Don’t tell us what you did at 
Keith’s—do it here,” which is found at the 
back of most of the Western houses, tells 
the story. 

The salary, as a rule, is equal to that 
paid in the East for smaller acts, and oft- 
times more for acts cayable of being fea- 
tured. 

From Butte, Mont., to Portland, Ore., 
you can play from ten to fourteen con- 
secutive weeks with an average weekly 
transportation of about $5. 


west. As an illustration I will give our 
route and railroad fares from Spokane, 
Wash., to New York City last summer, 
without losing a week’s work. Compelled 
to travel rapidly to arrive in New York as 
per contract, we made several large 
“jumps” that otherwise could have been 
avoided: 

Spokane to Boise, Idaho (fare $15); to 
Pocatello ($10); Ogden ($4); Salt Lake 
($1.50); Denver ($14); Victor ($5); Colo- 
rado Springs ($2.75); Lincoln, Neb, ($16.- 
50); Kansas City, ($5.75); Sedalia, Mo. 
($2.85); Excelsior Springs, Mo. ($3.60) ; St. 
Joseph ($2.80); Sioux City ($6); Omaha 
($3.15); Leavenworth ($5.15); Battle 
Creek, Mich. ($16.50); New York City 
(Pastor’s), ($16). 

In short, the whole matter resolves it- 
seif into this: an artist may book himself 
from New York City to California and 
back again, about two years’ work in all, 
and find himself in demand in the East 
upon his return, always providing, of 
course, that the artist “has the goods.” 

I have universally found the Western 
artist of both sexes very versatile and 
quick to adapt themselves to conditions. 
The professional in the West holds a large 
advantage over his Eastern brother or sis- 
ter. Qut there encouragement is given by 
both manager and agent to “try out” new 
material. Two weeks are given in one 
house for this purpose, and I have known 











JOHN W. CONSIDINE. and CHRIS. 0. BROWN. 


Mr. Considjne is Presidept of the Sullivan-Considine Cireuit, owning or conutrolllyg over forty 


theatres dn the .West. * 


Mr. Bfown™Ss Wice-President and General Manager of the 


headquartgys at Chicago. 


You must play (excepting on the Or- 
pheum circuit) three shows daily. A 
matinee. commencing at 2:30 and tio 
shows at night (7:30 and 9). 

From Portland to San Francisco (fare 
$15) you lose ‘One® week., In’ California 
from tweWNe to tweiity wéeks in that State 
alone may be had with an average railroad 
weekly outlay of $3. 

An act that has been successful and 
wishes to return East can book return en- 
gagements from Portland to Butte. There 
are several ways in which to work back 
to Chicago or New York from the North- 


International ,Theatrical Co., with 


\ 


sketch teams to play eight and ten weeks 
in one theatre. 

Good Eastern acts are scarce in the Far 
West and managers have to depend upon 
the native artist who can change acts. It 
is impossible to repeat season after season 
in that country as they do here in the 
Fast. 

Out there it is the acts that count, not 
The West doesn’t care whether 
you had your name plastered all over the 
front of the Metropolitan Opera House at 
some time in your career for some reason; 

(Continued on page 51.) 
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VAUDEVILLE AND BURLESQUE 
CHANGES 


By ADOLPH MARKS. 





Burlesque and vaudeville—two of the 
most attractive branches of amusement 
at the present time—are enjoying a rank 
and vogue to-day. which, only a few years 
back, would not have been deemed possi- 
ble. The best of theatres clamor for 
vaudeville and burlesque attractions now, 
the best of artists take part in the pro- 
grams and the best of people go to see 
the shows. 

Twenty years ago—or even within a 
more recent time—the very name of bur- 





playbills of to-day and see the hold that 
vaudeville has gained- and note the altera- 
tion in the style~of burlesque offerings. 
Both branches have been, completely revo- 
lutionized, Both have been lifted from 
shoddy. poverty into~brilliancy and virile 
success. ‘Even the variety theatres have 
kept pace. The change is-complete, sweep- 
ing, instantly apparent. . 

From the “merry Andrew” and the 
mountebank.6f old-time England to the 
unsavory burlesque show was quite a leap, 


ADOLPH MARKS, 
Lawyer, 
92 La Salle St., Chicago. 


Mr. Marks, the well known Chicago theatrical 


attorney, is still a young man and has a very 


extensive practice. He has made a specialty of theatrical law and is consulted by leading attorneys 
all over the United States on important questions pertaining to the same. He has been retained as 
one of the counsel in the Harry Thaw murder case now pending in New York City. Mr. Marks represents 
practically the entire interests of vaudeville, burlesque, dramatic, musical shows ana circuses and all 


the theatrical enterprises in the city of Chicago. 


lesque was hailed with grins and ribald 
jest. “A burlesque show” was understood 
to be a cheap and vulgar production, in- 
tended almost solely to display a herd of 
half-nude women, whose dreary marches 
and manoeuvres were set off by the antics 
of a few slapstick comedians. Vaudeville 
at the same period was known as variety, 
and while not so disreputable as burlesque 
had grown to be, was considered cheap 
and shoddy. 

Somewhere back in the late ’90s it oc- 
curred to sundry burlesque managers that 
there was a field for clean entertainment, 
backed by costly settings, presented by a 
personnel of attractive people. Even be- 
fore this the vaudeville managers had sud- 
denly reached the conclusion that there 
was wealth ahead—if they spent money 
to obtain it. The result? Look over the 


but nothing compared to the bridging of 
the gap between the shows of 1890 and 
to-day. 

Vaudeville and burlesque have advanced 
evenly and have gained legal recognition 
from the highest courts. Decisions here 
and there in the innumerable lawsuits 
which ever agitate the theatrical world 
have given both a legitimate rank equal 
to that of the most attractive melodrama 
or the work of the most famous tragedian. 
So vast has the legal business of the bur- 
lesque and vaudeville people grown that 
lawyers of high class and unquestioned 
ability now confine their practice almost 
wholly to this field—and are kept ex- 
tremely busy. 

The burlesque show of to-day, playing 
good theatres on a regular circuit, retains 
(Continued on page 52) 
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“VARIETY TALKS.” 
(An Appreciation.) 
By ASHTON AND EARLE 
This is my anniversary, 
I am just one year old. 
In that brief space of time 
Many facts to you I’ve told. 


I've told you things about your act, 
Things about which you were in doubt; 
IIave said what might be put in, 
Also what could be cut out. 


You were often angry 
And said I was insane; 
You thought I was your enemy 


Because I spoke so plain. 


But in this one short year 

I have fought for you days and nights, 
And showed you very plainly 

The way to win your rights. 


With a chain of brotherly love 
I’ve tried to bind you together, 
So that in case of dangerous storm 
Your ship could stand the weather. 


My policy has been “Fair Play” 
In every line and column; 

I never exaggerate your worth, 
Though you advertise by the volume. 


Remember the best policy always 
Is first, to havé a good act, 
Then ‘advertise in VARIETY ; 
It’ll help you; that’s-a fact. 




















KATIE ROONEY, 


“The Effervescent Comedienne.’’ 


Now appearing alone In vaudeville, with sing- 
ing and dancing specialty, including also an ac- 
‘ucate impersonation of her late father, the 
famous ‘‘Pat’’ Rooney. 


And if you would be known 
In every land and clime, 
Put your shoulder to the wheel 
And buckle your sword with mine. 


Well, as it is growing late 
I really shall have to go; 
Oh, ves, I'll be there at eight 
To criticize the show. 





THE THREE L’S. 


The above pictures are of ‘‘The Three L’s,”’ 
managerially, on the Pacific Coast. 
with the same letter, and each is married, with 

Arciie Levy (right hand) is one of the oldest 


a trinity of men who are the vaudeville leaders, 


Through a curious coincidence, the surname of each commences 
two children apiece. 
variety agents in the country, and has been a song 


writer and journalist, having held the editorial desk on sports and dramatics on various publications. 
In the early days of his career, Mr. Levy was associated with Billy Emerson and Charley Reed. He 


is one of the oldest variety artists living. 


Sam Loverich (left hand) gains distinction through being a brother-in-law of David Belasco. He 


is ealled the ‘‘fountain-head’’ of popular priced 
liberal in his views, he has brought the cheaper 


vaudeville, and is very bighly esteemed. Extremely 
vaudeville In his section to a high plane. 


Tony Lubelski (centre) placed the first popular priced houses in Alameda County, California He 
has accumulated a fortune during his short career as a vaudeville manager. Mn tubelski is rated 
‘Al’ in every particular, both by his social and business acquaintances. 


THE VAUDEVILLE AGENT’S EVOLU- 
TION. 


By B. A. MYERS. 


Much has been said and written from 
time to time concerning the proposed erad- 
ication of the agent or middle man in 
vaudeville. Many attempts have been 
made to bring about such a condition of 
affairs, and the old style agent has in 
fact been relegated to obscurity. ‘Those 
of the agents who survived the evolution 
were the ones who kept pace with the 
times. 

The trend of the agency business at this 
time seems to be headed in the direction 
of a producing line. It looks now as if 
the coming agent will have to bring to 
the manager novelties of his own making, 


and to that end will be compelled to estab- 
lish a production department as a neces- 
sary adjunct to his enterprise. He must 
be prepared at all times to finance the 
building and production of acts that give 
evidence of development into novelties. 
Just so long as he can produce for the 
manager desirable acts that might other- 
wise escape his notice, just so long will 
the agent be accepted and welcomed. The 
“office-in-his- 


‘“piking,” “fly-by-night” or 


hat’ booking representative, who lies 
about the quality of the material he has 
to offer, has already passed away. The 
new ones are a shrewd, keen, alert set 
who are either amply able to finance pro- 
auctions on the line 


above mentioned or 
alliances with capital that 
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(“The Unbleached 


“The Negro in Vaudeville” is a particu- 
larly pleasing subject for me to discuss, 
owing to my long and pleasant carecr as a 
variety artist. luring the time L was en 
gaged solely in specialty acts and since m) 
starring tour in musical comedy under the 
management of Ilurtig & Seanion I have 
given the colored vaudeville artist and the 
part he plays on the stage no small amount 
of thought. 

I am frank to say that I am very op- 
timistic as to the record the negro will 
make in vaudeville in the future; in fact, 
1 regard the variety work as the stepping 
stone that will ultimately (just how soon 
I will not even prophesy) lead the colored 
artist to play more serious lines than he 


does to-day. At this time many former 


colored vaudeville artists are starring in 
musical comedies, exploited as _ vehicles 
for nonsense and song. In every instance 
you will find that the stars and their most 
able assistants are graduates of vaude 
ville. 

That there is no so-called color-line in 
the vaudeville business is evidenced by the 
large number of negro acts now before the 
public. The sum total of colored acts on 
the yariety stage to-day numbers over fifty, 
giving employment to over two hundred 
colored people. 

What the public wants nowadays is to 
be entertained. It does not care who the 
entertainer is as long as he is really enter- 
taining. 

I have but one criticism to make of col- 
ored acts in general and that is there is 
too much sameness about them, Uusually 
when you see one you see all, Such a con- 
dition is due to a lack of originality on the 
part of the majority of colored players. It 
is also unfair to those who show originality 
in getting up new acts. The trouble is 


this: One artist will conceive a good act 

















WALTER F. KEEFE. 


Booking Department Western Vaudeville Asso- 
ciation Books exclusively for many theatres in 
Michigan, Wisconsin and Illinois. Has a host of 
friends and is well known in vaudeville circles. 


and put it on with marked success. se 
cause the act is a suecess his brother actors 
bring out one on the same order, different 
songs only being employed to differentiate 


it from the original. For this reason ] 


VARIETY 


THE NEGRO IN VAUDEVILLE 


By ERNEST HOGAN 


American”). 


heartily agree with Mr. Will M. Cressy, 
who is advocating the protection of all 
original acts put on in vaudeville. 

For the purpose of developing more 
originality in the colored artist I propose 
that a similar club be organized, having in 
connection a social feature—an organiza 
tion really needed among colored actors. 

To be fair to the male members of the 
race, they show decided more activity and 
originality than do the colored members of 
the opposite sex. It is not unusual to 
see a colored man on the vaudeville stage 
working for dear life to earn applause while 
the woman is only joining in the chorus or 
executing a few dance steps apparently to 
pass away the time. This is not the situ- 
ation in all cases, but it is noticeable in 
many. There are many colored women who 

















LILLIA HARRY 


N 

THE BRADFORDS. 
The Bradfords, whose picture appears above, 
are colored singers and dancers, appearing during 
the present season as a special vaudeville feature 
with Jno. A. Himmelein's ‘‘Ideals.’’ 


are making and have made enviable repu 
tations on the yaudeville stage, such as 
Abbie Mitchell, Black Vatti, Ada Overton 
Walker, Belle Davis, Alice Mackey, Mattie 
Wilkes and Carita Day. 

While the colored woman in vaudeville 
has not kept pace with the man, on the 
other hand the latter has not competed 
with his white brother to the extent that he 
should. This statement, too, is general and 
does not refer to specific instances. It was 
the negro who introduced cake-walking and 
buck dancing. But when you make a gen- 
eral comparison you will find that the 
white artist, after seeing what his colored 
brother was doing, took lessons and then 
improved on what he saw. As the result, in 
putting the white and colored buck dancers 
and cake-walkers side by side for compari 
son, vou will find that the former has far 
outstripped the latter. The negro vaude- 
ville artist has his future in his own 
hands. It is up to him to study and origi- 
nate; but study and originate he must in 
the future, for the white artist is cudgel- 
ing his brain and practicing hard to pro- 
duce novelties every day. 

When it comes to demanding a big salary 


for his act and receiving it, the colored man 




















GEO. M. COHAN, 


“The Yankee Doodle Boy.”’ 


can do so if he is worth it. Colored acts 
have received from $100 to $1,750 a week, 
which shows the possibilities. The writer 
thinks he is entitled to feel elated over the 
prospects of his brothers in vaudeville 
when he recalls that the two great colored 
comedians, Williams and Walker, were paid 
S1L.7T5H0 a week about a year ago at Ham- 














JIMMIE LUCAS. 

Ile is known as ‘‘The Boy with the Dialects”’ 
and is booked solid over the Orpheum, Kohl and 
Castle and Keith circuits. Mr, Lucas will shortly 
make his first appearance in New York City. 


merstein’s, New York City, and some years 
ago out West he was paying both $16 a 
week and refuses to go on record as to 
whether they even got that princely sum 
regularly. 

The negro first appeared in vaudeville 
about twenty years ago, when Bob Kelley, 
who played the old man part with the 


’ 


“Rufus Rastus’” company last season, and 




















TUE GREAT HENRI FRENCIL. 

It is questionable if there is a vaudeville artist 
better known to the amusement loving public 
than Mr. French. While Mr. French could enter 
tain an audience for an unlimited length of time, 
he consumes about twenty minutes only when in 
vaudeville. 


Lottie Holmes, of Kelley and Holmes, ap 
peared in the music halls out East. They 
were followed by Sam Lucas and wife and 
iater by the Black Diamond Quartet. Er 
nest Ilogan and the Jones Brothers (the 
first “pick” act), Charlie Hunn and Tom 
McIntosh followed. ~The negro as a variety 
performer did not make a sensation, how- 
ever, until about twelve years ago when 
Williams and Walker “went big” at Kos 
ter & Bial’s in New York. The artistic 
work, together with the “coon” songs and 
their unique dancing, won them merited 
fame. 

With the advent of “coon” songs came 
the colored people into variety in large 
numbers. ‘To the popular demand for 
“coon” songs the writer believes he owes 
much, for it was shortly after he wrote 
the first syncopated “coon” song ever writ 
ten, “Pasmala,” followed by “All Coons 
Look Alike to Me,” that he made his de 
but on the Eastern vaudeville stage. 1 
hope it will not be considered egotism on 
my part when I say that my record of 
forty-four weeks on the New York Roof is 
the longest single engagement ever held 
by a negro variety artist. 

Colored artists should always have in 
view an element of cleanliness as well as an 
clement of intelligence in all. their per 
formances and behavior, on and off the 
stage, with a view to creating as whole- 
some an impression of the race in toto as 
is possible. 

Ife can get as much money for a good 
act as a white. But he must be in a posi 
tion to show an independence of spirit 
which will come by saving his money. 

Before concluding I desire to compliment 
Cole and Johnson for introducing in 
vaudeville new lyrics and an artistic ele 
ment that had not been shown by the col 
ored man until their debut, which only em 
phasizes my argument that it is up to th» 
negro to produce something original, artist 
tic and novel. 

The bright prospects for the negro in 
vaudeville are not confined to the United 
States; but he has gained favor and ap 
plause in Europe and Asia, where colored 
entertainers have proven themselves highly 
diverting. Hence I recall to mind a quota 
tion by the immortal William Shakespeare 
which I deem appropriate : 

“What care ye if he be black; 

If he be black and thereto has a wit, 

He'll find a white his blackness fit.” 
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HOW TO PUT ON A GOOD BUR- 
LESQUE SHOW 


By CHAS. ROBINSON 
(Of “The Colonial Belles’). 


Burlesque has improyed so much up to 
the present time that it is not an easy 
task to stage a good burlesque show. Any 
one who has tried it will vouch for what 
The question is how to properly 
First, 


I say. 
stage this style of entertainment. 
the manager must secure an author who 
will write his book at least six months 
previous to its production. This gives the 
manager time to select his cast, so that 
the author can write around each indi- 
vidual and protect the olio. 

A great many managers engage acts for 
the olio, and when the rehearsal day comes 
very often the principals are cast for 
characters similar to those they do in the 
specialties. This should naturally be 
avoided. 

In regard to the first part the author 
must write a plot, no matter how slim, 
and have the book full of situations. He 
must refrain from the use of “slapsticks,” 
as this particular fun does not appeal to 
the intelligent theatregoer. 

The plot must be told quickly and the 
comedy commence immediately. At no 
time should the dialogue be allowed to 
drag. The characters must be in contrast 
and the musical numbers tuneful, popular 
melodies preferred. The character num- 
bers gain the most applause; still a pretty 
selection, well done, is never overlooked. 

I believe in having the women of the 
chorus lined according to size, keeping the 
best workers in the front line, and if pos- 
sible, the most attractive. The members 
of the chorus should have bright and smil- 
ing countenances. This helps greatly with 
the audience. 

The comedians should work in harmony, 
and all together. The numbers should 
always follow the best situations, with 
plenty of light used on the stage to dis- 
play the costumes. It is my contention 
that the first part should close either with 
a strong laughable situation or a very 
lively number. 

The olio should be opened with a strong 
team, either a dumb act or a novel fea- 
ture entirely foreign to the first part. 
Each part should be different; for instance, 
a dumb act, sister team, sketch team, 
musical act and monologue, I believe in 
carrying a feature act; this will give the 
audience something else to talk about be- 
sides the show. 

The burlesque (afterpiece) must be 
stronger and entirely different from the 
first part. Local material is very good 
in this and should be written so that it 
ean be used for any city. An exterior 
scene is a great deal better than an in- 
terior for the closing, as it gives the 
comedians more scope in which to work. 
It must be remembered that the show is 
approaching its end, and the audience has 
nearly laughed itself out. Therefore, ac- 
tion, life and ginger are the only things 
which will keep the house from becoming 
restless. The burlesque must not consume 
more than thirty to thirty-five minutes, 
and like the first part, situations count 
the most. Anti-climaxes must always be 
avoided, as the audience generally rises to 


leave when one is in sight. There must 
be at least three strong numbers in the 
latter offering, and the best to be kept for 
the finale. 

At all times the entire strength of the 
company should be on for the drop of the 
curtain, 

The manager should bear in mind that 
good scenery, good costumes and lots of 
light are valuable adjuncts, also remember- 
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THE BURLESQUER’S HAPPY LOT 


By GUY RAWSON 


(Of the “Bon Tons’’). 


Oh! yea, it is a merry, carefree life, this 
business of making the public laugh. 

Comedy is a shifting, uncertain quan- 
tity, hard to grasp and harder to hold. 
Burlesque audiences are uniformly quick 
of perception and decidedly “wise,” and it 
would be expected that the comedy busi- 
ness that draws the shy and elusive laugh 
ii One house would have the same value 
everywhere. But not so—alas and alas! 
not so. 

A bit of comedy is often rewarded with 
a roar from one audience and in the next 


ROSE SYDELIE,. 


Of extraordinarily attractive personality, wit! 


a figure accepted as a standard, Rose Sydell occupies 


a very important niche in the burlesque Hall of Fam. Miss Sydell is the principal of ‘‘Rose Sydell’s 


London Belles,’’ 
In private life she is Mrs. W. S. Campbell, 


ing that a poor cast will spoil what would 
otherwise be a great show. Do not give 
one man too much, as two performances 
a day takes all the humor out of him. The 
brain becomes tired, and as a result he 
Works mechanically. (iet the best: it pays 


in the end. 


LYRIC CIRCUIT HAS TEN. 
Fort Smith, Ark., Dee. 14. 

The Lyric Theatre Co. is building a 
house at Sth and A streets, and expects to 
open it January 7. 

The new Lyric Theatre at Little Rock 
will be opened the following week. The 
new Lyric at Springfield, Mo., is expected 
to open about December 17. These will 
give the Lyric circuit ten houses. Chas. F. 
Hodkins, of Joplin, Mo., has the exclusive 


bookings. 


an organization known far and wick 
having married her present manager. 


ill over the country. 


stop the crowd takes it like an attack 
of indigestion. From which curious cir- 
cumstance arises that glorious institution 
the “to-morrow morning rehearsal.” 

Nine o’clock everybody .’ observes the 
manager in tones of savage displeasure. 
He says “nine” instead of “ten,” as “nine” 
“Everybody’s letting 


sounds meaner. 


down in his work.” It is plain even to the 
intelligence of the door tender that the 
manager is displeased. 

Nine o’clock arrives. All assemble and 


dialogue something like this ensues: 


Stage manager (rebelliously): ‘Well, 
what shall I rehearse?” 
Manager (savage but uncertain): “Re- 


hearse anything you please; it’s all rot- 
ten; only go to it quick.” 
Stage manager looks around. A mur- 


mur of conversation arises from groups all 


over the stage, from which stand out 
shrilly from time to time such observa- 
tions as: “This is the last time I'll come.” 
“I knew my part all right, anyway,” and 
“I’m glad I.came over” (this from Tillie 
Tinkles), “I got a letter from Harry 
and he’s going to be in Chicago next 
week,”) 

An hour or so of this, with intermittent 
periods, during which the principals go 
through their lines dispiritedly, and the 
rehearsal is over. 

According to the modern method of put- 
ting a burlesque show together, the olio 
is first selected and then the company is 
lined up for rehearsals. Here are a few 
of the general rules that may be followed: 

The big “understander” in an acrobatic 
act makes a good “sissy”; jugglers are 
best employed in some talking part as 
book agents, lawyers, ete., and it is well 
to have at least ten “leading lady” parts. 
This saves trouble and makes for har- 
mony in the organization. A final dictum 
that has by long experience been set down 
as a trade law is that an old maid part 
should not be handed to a female member. 
It’s too hard a job, 

Oh! yea, burlesquing is a merry, merry 
life, and practiced twice a day, with a 
rehearsal or two thrown in as set forth 
above, makes for bodily health and mental 
contentment. 

SHOULD ARTISTS OWN THEIR 
SONGS? 


By LEO FEIST. 

Is the foreign system by which vaude- 
ville vocalists own the sole singing rights 
of songs going to be adopted in Amer- 
ica * 

It appears that way, judging from the 
number of vaudeville artists who are 
either writing their own songs and havy- 
ing them published, or are securing, for 
money consideration, the sole rights to 
songs especially written to fit their acts. 

There are many interesting features 
conected with this system, one of which 
is excellently and splendidly exemplified 
in the case of the song, “Every Cloud Has 
a Silver Lining,” an English composition, 
with performing rights restricted and re- 
Mr. Hamilton Hill, the celebrated 


secured from the 


served. 
Australian baritone, 
Knglish publishers the exclusive right to 
this song in America. 

that I 


control the American publishing rights of 


Since advertising in Variety 


the song I have received numerous re- 
quests from other vocalists for copies of 
the song, and they, in every instance, were 
quite amazed to learn that they could not 
sing it without first receiving Mr. Hill’s 
permission. This he was quite willing to 
vrant, but exacted a fee in each case, 
making the emphatic statement that if 
they were not booked in sections of the 
country other than the localities in which 
his services were contracted for he would 
not have sold them the right to use the 
conditions. Mr. Hill 
an asset of no mean 
value to possess the exclusive right to this 
song and that it is quite common in 
artist to sell sectional 


song under any 


claims that it 


Europe for an 


rights to certain “hits.” 
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Our Original Acrobatic 
Novelty 


“The Living 
Pumpkin’ 


BOOKED SOLID 


BY 


WESTERN VAUDEVILLE MANAGERS 





VAUDEVILLE IS WONDERFUL. 
By JULIUS STEGER. 

Every actor—I mean the man and the 
woman of my profession who honestly 
love the and its glorious tradi- 
tions—will agree that our highest and 
most praiseworthy purpose is to win the 
respect and admiration of the publie which 
comes to the theatre to be amused, edu- 
cated, inspired! My experience in vaude- 
ville has taught me the lesson that the 
has to do it 
Carloads of 


stage 


actor who succeeds there 
without any extraneous help. 
scenery, dazzling costumes and lights and 


all the other embellishments of a stage 


setting in the legitimate theatres can 
conceal merit as well as mediocrity, but 


where you have “to do or die” in twenty- 
five minutes, even if all those things were 
provided, they would count as nothing in 
the hard, cold “sizing-up” of the up-to-date 
vaudeville audience. 

To succeed there 
realization of the actor’s purpose as stated 
at the outset, and nowhere can the appre- 
ciation and enthusiasm of an audience be 
more genuine or more gratifying. The 
vaudeville houses, I have found, play to 
the best of people in every city, and are 
conducted on lines that many of the regu- 
lar theatres would do well to emulate. 


means the highest 


Personally I have evéry reason to be 
delighted with “vaudeville’—fair treat- 
ment and the most cordial welcome have 
been my portion everywhere. It is a won- 
derful business! 





‘THE TWO SHRODES. 


Charles and ‘Alice Shrode, better known under 
their professional title of ‘‘The Two Shrodes’’ 
are an important part of Sam Devere’s Own Com- 
pany this season. Both are noted for sincere and 
earnest work while on the stage, and they have 
met with a large degree of success. 


VAUDEVILLE COSTLY TO LEGITI- 
MATE. 


The legitimate theatres in the metropo- 
lis are suffering just now from a surfeit 
of successes. Indeed, so much is this the 
condition that even so big an attraction 
as Mrs. Leslie Carter is kept out of town 
through lack of a suitable house to play in. 

Reports from “the road,” however, with 
comparatively few exceptions, indicate a 














ESPE BROTHERS. 


Comedy unicyclists and equilibrists, playing the 
large circuits in the middle West. Their act is 
unique and sensational, with plenty of comedy 
interspersed. 


different condition. This state of affairs 
throughout the country is due, so the 
legitimate managers feel, to the rapid 
spread of vaudeville. Heretofore a small 
town that played one or two attractions 
a week at the local opera house now sup- 
ports a variety theatre playing from two 
to four shows a day, at popular prices, 
making serious inroads in the attendance 
of the travelling combinations. It is a 
problem not easy of solution, they say. 


AND HE NEVER PLAYED BEFORE THE 
KING OR ROOSEVELT. 


“THE HUMAN BAND” 


THE 
ORIGINAL 
COMEDIAN 


THE 
ONLY ACT 
OF 
ITS KIND 


ALWAYS 
A 
SUCCESS 


Pom Branvrrore. 
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TOURING 
AMERICA 
in 
Vaudeville 
After 
Appearing 
in all 
the Principal 
Music Halls 
in 
LONDON 
and 


ENGLAND 


with success 





BENEFITS OF ORGANIZATION 


By R. C. MUDGE 


‘President of the 


I have heretofore refrained from public 
comment on the subject of organization be- 
cause my time-has been much taken up 
with furthering the interests of the White 
Kiats of America, whith I am proud to say 
is in a most prosperotts condition. 

1 would like to have both manager and 
artist so understand the situation that the 
desired results will be brought about with- 
out delay and without detriment to either. 

The benefits of organization will, with- 
out question, be obtained in the near future 
by the organization of which I have the 
honor of being president. Its financial and 
business condition is much better than it 
las ever been; it is being conducted in a 
high-class, impartial manner; the member- 
ship is advancing rapidly in numbers and 
quality, and it is our desire to enroll every 
high-class vaudeville artist, with a record 
for honesty and integrity, and to refuse 
membership to the unreliable’ trouble 
makers. 

The purpose of the White Rats of Amer- 
ica is to improve the general conditions 
now existing between managers and artists. 
To this end we stand for: First, an equit- 
able contract; second, the abolition of 
“tips” to theatre employees; third, the 
regulation of contract cancellations by both 
manager and artist; fourth, protection for 
originality. 

It is best for the manager and artist to 
stipulate all conditions when contracts are 
signed and then live up to the conditions. 
An equitable contract can and no doubt 


White 


Rats of America). 


will be made in the near future to cover 


the rights of both manager and artist. I 
that 
courage the use of acts and material taken 


firmly believe managers should dis- 
from the efforts and originality of a first 
producer. He can do this by refusing to 
play a known “steal” or “copy” of the pro- 
duction of any other artist. 

It is not the purpose of the White Rats 
of America to in any way dictate to the 
managers as to how they shall conduct 
their business. We expect, however, that 
by earnest, honest efforts and by consulta 
tion with managers to do away with the 
Present grievances, which are as_ well 
known to the manager and to the artist 
as to myself. 

There are now under consideration by 
the three largest vaudeville organizations 
terms of affiliation which will cover inter- 
national interests in a fair, conservative 
manner. This will tend to advance refor- 
mation in the vaudeville field in the several 
countries very rapidly. 

Vaudeville artists who are non-members 
and eligible to membership in the White 
Rats of America should give the matter of 
organization their careful consideration. I 
do not see how any one with vital interests 
at stake can be else than anxious to bring 
about the betterment of present condi- 
tions. 

This betterment will be brought by prop- 
erly conducted organizations and fair busi- 
ness arbitration between the employer and 


the employees. 
































The past year has been one of varied 
results in the park line, some having their 
usual share of good and bad periods of 
business, but as a whole not altogether 
profitable. 

There are a number of new parks pro- 
jected, but many of them have not got be 
yond the paper stage. In the Mississippi 
Valley district the parks had a fairly good 
season, as report goes, but the prevailing 
tendency is to cut down on the feature of 
expensive brass bands by substituting 
something cheaper for the coming season, 
such as “hunky-players” and possibly a 
couple of free acts for a hippodrome fea- 
ture. 

All parks, with hardly an _ exception, 
have made practically all the “good” 
money on amusement devices having the 
clement of motion. ‘he “set shows” have 
vot fared very well in drawing the money, 
except in rare instances. The ery is al- 
ways for novelty, as the public soon tires 
of one thing and turns to another. For- 
tunate is the man who can evolve a scheme 
for presenting something new each season, 
especially a novelty wherein some feature 
of either sensation or motion predomi- 
nates. 

Michigan’s largest park went to the wall 
early in September last, as did one of 
Wisconsin’s well-known summer resorts, 
the probable cause for both failures being 
bad management, as location and drawing 
territory were excellent in both places. 

The same rule, as experience has demon- 
strated in the question of park manage- 
ment in the East, holds good in regard to 
parks in the Western country. That is, 
those parks having a practical showman at 
the helm are invariably the ones that have 
not only held their own under varying 
conditions, but also made money; in some 
cases more than others, in so far as the 
territory for heavier patronage was better 
in some Jocations than others, taking into 
consideration the requirements of — site, 
inakeup of features and transportation 
facilities. 

Ohio had a streaked experience, fire in 
one city putting a crimp in the situation. 
Another city had a labor union complica 
tion which curtailed the business, and an- 
other had a plethora of attractions of al- 
most complete sameness. 

One of the St. Louis parks also had a 
similar experience in the labor boycott line 
which worked financial loss to its manage- 
ment. 

The park business in Chicago was re- 
warkably good in the early part ef the 
season, but nearly all parks have now 
practically fallen under the same rule as 
regards time for doing much business 
There are really three divisions of time 
for park business, taken as a whole, and 
three particular days indicate the dividing 
‘ines thereof. 

Decoration Day marks the general be- 
ginning of the first period, and Fourth of 
July is the end of the first period and be 
ginning of the second, while Labor Day 
starts the third period, although sixty-five 
per cent of all parks generally close with 
the completion of the second period. 

“White City,” Chicago, did its averaze 


business up to Labor Day, when it 
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WESTERN PARKS AND FAIRS 


By CHAS. E. ELLIS. 


slumped off until a final spurt at the clos 
ing of “Corn Carnival’ week. Riverview 
Park had an especially good season, and 
this coming year will have a new $75,000 
entrance and at least two new features of 
importance added. Sans Souci Park made 
a good showing with its new scenie rail- 
way and other features, while the Water 
Chutes did a comparatively even business 
ina territory where it has little or no op 
position and contemplates adding some 
more pretentious features for the coming 
SeaASOn, 
A new resort named after Thompson & 
Coney Island resort, ‘Luna 
l’ark,” is now under construction on the 


lundy’s 


south side of Chicago, and its promoters 
promise an attractive park on which they 
claim will be expended over half a mil- 
lion dollars. The new “Niagara Falls 
l’ark,” at Forty-seventh and Robey streets, 
in Chieago, seems to have struck some 
complication in the course of preliminary 
urrangements, so as yet nothing has been 
done with that proposition. 

Milwaukee and Indianapolis are making 
improvements and additions in the two 
Wonderland Parks 
Park expending something like $15,000 in 


respectively, Indiana 
new buildings, but the policy of that park 
will be to cut down on expensive bands 
and dally less with “airships” this season 
than it did last. 

The smaller parks as the season waned 
resorted in a number of instances to pre- 
senting outdoor free attractions to stim- 
ulate business, but a general survey of the 
field would indicate at this date that the 
coming season will not see such a rush for 
jlunging into new schemes as marked the 
same period last year. 

The fairs in the Middle West made a 
good showing this year, the annual pow 
vow of the secretaries of many finding 
the Chicago Horse Fair and Live Stock 
I; x position week convenient for a “‘get-to 
gether meeting” and the laving out of the 
itineraries of dates to avoid conflict and a 
sequence of race meets. 

One feature of the fair proposition has 
veered around considerably within the last 
few years, and that is the matter of en 
vaging free attractions, the percentage of 
secretaries who have taken to doing their 
own bookings direct are about as three to 
one, the agency end of this work having 
heen badly “erabbed.” 

The mushroom agent was strongly in 
evidence this last season, and, as is gener- 
ally the case wherever this ubiquitous in- 
dividual gets in his fine work, he leaves a 
trail of anger and disappointment behind 
liiin, but each year seems to easily find a 
hoal of that species of the genus homo 
which is said to be “boru every minute.” 


If performers playing “fair dates’? would 
learn to fix a fair valuation on their act 
aud stick to it, and quote that one figure 
at all times, the general average in cold 
cash at the close of the season would be 
far greater than the “hop-scotch’” way of 


hooking time as it is done now. 

Leah McCurdy Brown, mother of Dick 
Brown (“Broadway Gaiety Girls’), died 
at Indianapolis December 2. 





FLO ADLER. 


Flo Adler is known as the “Singer of Popular 
She has appeared in all the large the 
atres from Maine to California and is well known. 
At present Miss Adler is playing over the circuits 
of the Western Vaudeville Association. 


Songs."’ 


THE ONLY NEGRO THEATRE. 

The Vekin Theatre, which has been 
called “the only negro vaudeville home in 
the world,” is rapidly becoming one of the 
show sights of Chicago, much in the same 
way that visitors go to Chinatown. It 
has had a short history. It first came to 
nublic attention by burning down ahout a 
vear ago, when the newspapers seized upon 
Even 
the Associated Press carried the dispatch. 
The rebuilt 
since then every week has carried it for- 


the occurrence as a “freak story.” 


Pekin opened in April and 


ward to success. 

For a while the new establishment re- 
ceived little attention as an_ institution 
presenting musical comedies in stock, but 
i few weeks ago one of the most fashion- 
“The 


Daughters of the American Revolution,” 


able organizations of Chicago, 
visited the establishment in a body, and 
again newspaper attention was drawn to 
it. Sinee then it has jumped into promi- 
nence by leaps and bounds. So completely 
is public curiosity aroused that at times 
vearly forty per cent of the audience is 
made up of white people, attracted by the 


novelty of the place. 


& 





FRED ST. ONGE. 


Mir. St. Ouge is a member of the noted team 
of St Onge Brothers, bicyclists, The subject of 
the portrait is the comedy end and one of the 
best known riders in the land Hie was at one 
time a racer of international repute, having taken 
mart in all the large bievele matches of his day. 


md is probably accounts for the speed on the 
stage He is credited with being the first to in 


troduce a monologue into a so-called ‘‘dumb act 





ELEANOR FALKE, 


The delightful singing comedienne, has some 
new songs and sings them with her characteristic 
Vivacious spirit. 

She has a winsome presence and her methods 
are highly artistic and refined. 

Good taste, extreme liveliness of disposition 
and a pretty dancing turn make her work most 
enjovable 

Miss Falke is one of the daintiest and cleverest 
irtistes in vaudeville 


THE AGENT OF THE FUTURE. 
By M. S. BENTHAM. 

The so-called agent of to-day will not 
be in existence in the near future, because 
managers will not stand for agents who 
stand in the halls and buttonhole acts that 
can be secured direct. Managers will hire 
clerks to book ordinary acts and save 
interme- 
diary for the general run of artists. 


splitting commissions with an 


Undoubtedly within a short period of 
‘ime managers will endeavor to produce a 
good many of their own acts. They are 
already discussing the uselessness of pay- 
ing an agent say $100 or $150 a week in 
commissions for material that they can 
just as readily secure without his assist- 
ance, Then again they realize that a pro- 
ducer of to-day must figure on his agent’s 
commissions in his weekly expense and 
necessarily add that amount to the salary, 
so hat it all comes out of the manager’s 
pockets. Naturally, as business men, they 
will seek to save the middleman’s profit. 

On the other hand, as business men 
uianagers will always welcome the enter- 
prising agent who will present for their in 
spection novelties that bid fair to serve as 
drawing cards, such as recruits from the 
iegitimate and the combination of two or 
more big names. ‘They realize that big 
stars do not care to visit agencies in 
search of dates and that most of them are 
not familiar with the labor entailed in se- 
curing an advantageous route. Under 
such conditions the enterprising agent per- 
forms actual service of value to both the 
manager and the artist, and is entitled to 
his fee, 

The agent of the future will have to be 
a man up to the times, with the faculty of 
originating and producing attractions tbat 
Theatrical 
inanagers are, above all, commercial men. 


draw money to the box offices. 


The agent who conducts his business with 
this idea in mind at all times will not be 
affected by any combination of managers. 
An opening can always be made for the 
right kind of material. 


Sullivan and Pasquelena have been suc- 
cessful at the Empire Theatre, Johannes- 
bya cy South Africa, 
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FREE ATTRACTIONS SUMMER THE VAUDEVILLE STAGE 
MANAGER OF TO-DAY 


PARK NECESSITY 


By ARTHUR M. HOPKINS 
(Of Ingersoll & Hopkins). 


Any doubt which may have existed in 
the minds of park managers as to the 
value of high-grade band attractions was 
effectually eradicated the past season. The 
parks playing the high-grade bands more 
than vindicated the policy, and the de- 
mand the coming season is for bigger and 
better musical attractions. Wiih this de- 
mand, however, has arisen another prob- 
remains to be worked out the 
mind the 


lem which 
coming year. In 
problem is one easy of solution. 

It is patent that there is a limit to the 
amount of money a park can spend for free 
attractions. On the hand, there 
should be no limit to the grade of attrac- 


the writer’s 


other 
tions a park offers. So it scems that the 
only solution is the partial abolition of 
the present policy of making the weekly 
attractions altogether free. In my opinion 
the parks will begin to seek a direct reve- 


nue from the wusical attractions, doing 
this by reserving seats and charging a 
small admission to them. 


If this plan is followed it will become 


pecessary to provide a permanent pavilion 


for the bands, and this is an innovation 
that has become absolutely — essential, 
Whether the seats are free or not. Many 


parks have spent thousands of dollars for 
attractions which were worthless in rainy 


weather because no protection was given 


The natural result was that 
rain in a very few minutes cleared the 
park, and the money that should have been 
left with the manager was being rushed 
away on the street cars. With a pavilion 
of large capacity more people would visit 
the parks on rainy days and less would 
ivave the park if it In other 
words, there should be in every park an 
never af- 


the audience. 


rained. 
auditorium of capacity 
fected by the weather. 

In parks where liquor is sold this audi- 
(orium could be taken up for the most 
part with tables and chairs, with a small 
section reserved for those who do not care 
to sit at the drinking tables. Owing to 
the profits from the bar it would not be 
necessary to charge for the table seats, 
but a small fee could be set for those re- 


great 


served, 
In parks where no liquor is sold the en- 
tire auditorium should be taken up with 


seats, with two-thirds demanding an ad- 
iission and the rest free. The ratio of 
free and paid seats could vary with the 


cost of the attractions, but no matter how 
the latter, there should always be 
free seats. Then the park will be justified 
in advertising it as a free attraction. 

With this policy parks in large cities 
could afford to play practically any musi- 
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BARTH BROTHERS AND WALTON. 


One of the top notch acrobatic 
with the right idea of fast, smooth 
while Bert Walton itn a é§ funny 

comedy udequately. 


makeup 





coubinations. The 
tumbling, handle the 


Barth likely pair of youngsters 
their excellent act, 


dressing handles the 


Brothers, a 
straight end of 
Whiteface and grotesque 


ee 





By FRANK P. SMITH 
(Stage Manager of Keith & Proctor’s Harlem Opera House). 


I have been asked to tell wherein the 
\ariety stage manager of ten or fifteen 
years ago differs from the man who directs 
the stage of a vaudeville theatre to-day. 

There is all the difference in the world. 
In the last decade there has been what 
may be called a revolutionization in vaude- 
ville, and the stage manager has played 
no smal] part. 

The public demands more of the man- 
ager and actor than ever before, and both 
of these have made demands upon the 
stage manager, which have compelled him 
to place the vaudeville stage on a level 
with that of the theatre devoted to legiti- 


mate drama and opera in the matter of 


stage settings and beautiful scenic and 
light effects of which the old-time vaude- 
ville performer never dreamed. 

All this has come in a comparatively 
short time. While the transformation was 
taking place the theatre-going public be- 
came more critical; it was quick to appre- 
ciate the improved conditions under which 
the artists were giving their acts, and 
whereas formerly the stage manager of a 
vaudeville house: was practically over- 
tooked by the patrons, they are now on 
the alert to discover whether by any fault 
of his or the negligence of the men under 
him an act léses any of its interest. 

It is the stage manager’s duty to see 
that everything runs smoothly: that no 
accident shall occur which will in any 
way mar the performance. To the aver- 
age artist the stage manager is to blame 
for any inconvenience he may be subjected 
to in order to carry out the program suc- 
cessfully, but if artists had their way 
there would not be any chance at times 
for the stage hands to make the necessary 
changes of scenes. 

This habit of vaudeville artists of loiter- 
ing about the stage is one of the annoying 
things a stage manager has to contend 
with. 
the artists who are not capable of studying 
out features for themselves to secure the 
ideas of others who have spent time and 
and used their own ingenuity to 
acts which have placed them 
as the “headlin- 


money 
perfect 
among what are known 
ers.” 

The real artist, whether headliner or a 
“supper-show act.” is wrapped up in his 
work: he talks of little else, and there is 
nothing more irritating to a stage man- 
ager, as well as the actor who happens to 
he before the footlights trying to entertain 
than to have a group of men 
and women talking in the wings. And the 
chances are that the artist who complains 


an audience, 


most about the talking in the wings is the 
noisiest himself after he has finished his 
It is the duty of the stage manager 
to keep the stage clear, and he does so at 


act. 


the expense of his popularity. 

Sut to return to the 
the difference between the past and the 
present. The setting for vaudeville acts 
of the past can not for a moment be com- 
pared with those of the present. Formerly 


all that an act looked for was a set with 


an opening in the centre, regardless of 


It is largely due to the efforts of 


consideration of 


what was around; but if he had a land- 
scape scene with a cottage on one side he 
threw out his chest. ‘To-day the actor is 
as much interested in the setting to be 
used by somebody else on the bill as he is 
in the material he is to give to the audi- 
ence. 

Of course, it is to the interest of the 
management to get all that is possible out 
of an act by causing the surroundings to 
be as nearly as possible in keeping with 
the character of the act. 

Many artists of to-day have to thank 
Lb. F. Keith for the interest he has taken 
in their work and the manner in which he 
has had their acts staged. In former 
years anything would do so long as the 
artist made an “appearance.” Now the 
setting for the average act requires as 
much thought and preparation as would 
be necessary for an act in the most elabo- 
rate production of drama or opera. 

Even the smallest acts insist on 
interiors,” something unheard of in the old 
days. The transformation in this respect 
has been rapid, and I think I may fairly 
claim the distinction of being the first 


“box 


stage manager to provide a box interior for 
a vaudeville act. In the beginning the rear 
only was boxed and the wings all open. 
Then, after a time, we boxed half the set 
end still had wings open; then came the 
full box interior which you see to-day. 

I remember that when we first began to 


box in sets some of the artists who had 
been accustomed to an open stage com- 
plained that they could not perform in 


some of the box sets, and I spoke to E. F. 
Albee, general manager of the Keith Cir- 
cuit, about it. Mr. Albee was in his office 
and, turning around, he said that the act 


in question “could do its ‘turn’ in this 
room.” Nothing is impossible with Mr. 
Albee. 


Al! these changes have greatly increased 
ihe work of the stage manager and his as- 
sistants, particularly in a theatre like 
ixeith & Proctor’s Harlem Opera House, 
where each week a number of big acts are 
played requiring elaborate settings. "Then 
egain a number of acts now carry their 
own scenery, and when five or six of these 
come along in one week it requires con- 
part of the 
stage manager to find room and handle it 
the other acts on the 
When it 


carry 


siderable ingenuity on the 


in connection with 
hill, ten, twelve or more in all. 
that 


from ten to twelve large hanging pieces an 


is considered some of these 
idea of the amount of work involved may 
be gained. 

In regard to stage “‘properties” the de- 
mands of the artists are greater than ever 
hefore, but in the majority of instances the 
Keith & Proctor management afford better 
than are Pieces of 


“props” requested. 


‘urniture are used in some of the sets 


costing hundreds of dollars, all of which 
have to be carefully looked after. 

In one respect, however, the demand for 
“props” has changed. 
merly asked for perishable articles, 
not a few succeeded in having a lunch, if 

(Continued on page 34.) 


Many artists for- 
and 
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IMPROVED BURLESQUE A 
TRAINING SCHOOL 





By L. LAWRENCE WEBER. 





Take away the incentive and you find 
the greatest bar to progress. Thus when 
the break occurred between the producing 
und the local managers everybody con- 
tended that the death knell of the “bur- 
lesque”’ shows had been sounded. What 
has been the Incidentally the 
same as when Mr. Keith some years ago 
separated the burlesque from the vaude- 
In this latter case most of the old 
variety the Keith 
method as “perpetual motion” and claimed 
that the better class of clients would never 


result? 


ville. 


managers referred to 


patronize vaudeville. 

The result is obvious. Vaudeville is to- 
day the most popular form of amusement 
and fo» that it 
craws from every class of theatre patrons. 
Burlesque is at present in this sume stage. 
In a very short time you will find two 
grades of burlesque houses, the same as 
are now two grades of vaudeville 
To the layman this distinction 
is of course too finely drawn, but it is at 


in America, the reason 


there 
theatres. 


once apparent to the men on the inside. 


Ronacher: 


immediately ostracized anybody of any re- 
nown who attempted burlesque. Also, how 
has this worked out? The highest priced 
acts in vaudeville and again have 
played in houses of the Columbia Amuse- 
ment Co., and it is for this reason that I 
firmly believe that burlesque has received 


time 


new impetus by the split. 

The have 
taken a lot of pains to popularize ‘‘ama- 
teur nights” in all their houses, and many 
of the legitimate managers laughed in 
their sleeves, thinking that this would do 
more to kill off the patronage than any 
suggestiveness in the shows. The result 
has been that people who would 
never visit a burlesque house have come 
and became converts. In the same manner 
it is a great training school for the em- 
bryo actor or actress, and many of the 
popular acts to-day have started in bur- 
iesque. 

Some ago Weber & Rush 
formed a silent partnership with a famous 


burlesque managers wisely 


” 


many 


two years 


comedian for the purpose of exploiting 


“«segremae - Monat Deztender 1906 
Chevalier Thorn - - - « - 4+ +--+ - - Tlbusionist 
Elting ---+-+-+-e+ee- ere e ee Desenimitator 
Madchen mit dem goldenen Haar - - - - - Viéton 


Mas Andres 
Tom Hearn =-----*+-+-- 6 
Georg & Gusti Edler - - - - 
Hartley Wonders - - - - = - 
Kartelli 
Bim & Bom ---+-+-+-+--+-+- 
jelmids - -+-+--+-+*-e-+-+-s 
he Morelly's ---+-+-=-- 
rk 


Nin Abend in Seville 


everir - - - 


Belle Davis ----+--+-+s- 


“2-2 +e framzdeisches Duett 

ececeee kamisoher Jongleur 

cere ee in ihrer A) penszene 
ringer 

creer ee Dretecilact 

---- 7 - Mustealclowns 

reer eee Theatre tintemaresque 

“+++ Reekturner 

“eee ee Munéedreseur 

-“7eee Rumerist 

Wiener Liedersangerin 

Sowbrette 

-- + == Tarztivert) seament 

-s-2e ee Taneevere 


cesee eo mit seiner Pantamine 
-*++- ee mit ihren Piccaninies 


fagedorns - ---+-+-+-*+e-+-+-+-+22e68 Wundergrotte 
Mareel © 2« «eee ce eee ere ees mit seinem Affen Coco 
Riogokw Family - -----+-+-++--+-d Japaner 
Pugen Bure --+-++-+-+2e2e2e2 e226 in seiner Szene 
Torbay --*-+ +++ e+e. -*+- + - = Silhoucttiet 
‘arrow Brothers - --+-+-+-+-+-++-+-- komische Radfahrer 
The Bucefals --+--+-2*#-e#+#+ +228 2+ = Teufeloact 
Raphael - Colombel «= + = -"= - ===: - Franzosisches uett 
Bill 2 Will -- +--+ +--+ eee eee oe = Recentrfques 
"arle Linger Sancerin 

ceotesseup 
Statue d'or --+-+-+e--+++-+28 242s @arrestellt vo e 
“erian -_\2e\ ere er eces ---++-- nit seinem ‘tundetheater 
“ariot + ee eee ewe ee e - - - imorict 
Erna Moschel ° ce - -- - Soubrette 
The S Draggs --- +--+ 2 ee - ee oe = Acrobaten 
laecbans - - i Keulenschwinger 
“adrigal Altons - -«-\e-=<2«--2+-++-+- Parterre Acrobater 
Lotte Forsting ---+-+-+=++ 5226 Vortragssoubrett< 
Mr. Alfons + --+-+-+-2ees8 e+e e - Balance Act 
Relly Rerté -------+-+ece+-+ees Soubrette 
Nas verrickte llotel - - +--+ = + -- + Posse 
lddehen fiir Alles - --+-+=-++--+<2e- Posse. 

ES LEC Rees oe CireusBeke tov: 
The 3 Qmbras an 7 fachen Reck Ringkanpfe 


Les 2 Leandros Kraftact 


Truppe Lipique fliegend Trapéz 


Cant .Rudolf 


The full programs of all bills playing this month at Vienna. 


listed, three are American. 

I have all along contended that there is 
room in this great country of ours for two 
burlesque circuits. One which caters to 
men who do not care to be accompanied 
by their wives and the other which makes 
» bid for the the “break” 


has really given a new lease of life to bur- 


women. Thus 


esque and one is awakened to the 


that he 


every 


fact must be up and doing if he 


wants to stay in the game. 
Rose Coghlan was en- 


I recollect when 


gaged by Mr. Keith, the profession in 


r - 
gen 


eral was of the opinion that this was an 


admission from Miss Coghlan that her 
days of usefulness as a dramatic star had 
passed. How has this worked out? Miss 
Coghlan has for many years since her 
first engagement in vaudeville been a suc- 
cess as a star. 

In the same way, professional ethics 


mit seinen Flefanten 


Of the rorty six acts 


musical comedies to play at high prices. 


At one of the rehearsals I complained to 
the high-priced comedian that I was afraid 


he was “going back.” IIe was highly 
offended, but I made a wager with him 
that if he did that same specialty in a 
burlesque house under a name other than 
his own it would not be tolerated. One 


of our burlesque companies was playing 


him 
off the stage 


time and we had 


that he 


here at the appear, 


with the result went 
without notice. 

The experience has benefited the artist 
greatly, as he has net produced a failure 
that instance one 
of our asked 
me if a classical song would go in bur- 
lesque. We induced her to appear (under 


another name, of course) and she was a 


time. In another 


since 


high-salaried prima donnas 


sensation, 


WHAT THE “INTERSTATE” 
DID FOR THE SOUTH 





By E. F. CARRUTHERS. 





vaudeville in the 
the 
theatrical taste of a section neglected for 


short seasons of 


States 


1 wo 


Southern has revolutionized 
forty years by the amusement “powers.” 
Three young amusement promoters real- 
ized the possibilities of a reaction in the 
the time-worn 


and ‘No, 3” road com- 


Southland against melo- 
drama and “No. 2” 
panies, if vaudeville was intelligently pre- 
sented to the Southerner. 

The pioneers of this significant move- 
ment as it is being expressed by the ex- 
the Interstate 
Amusement Company are FE. F. Carruthers, 
R. FE. Ricksen and T. Kk. MacMechen, the 
originators of the entire plan by which 
the real vaudeville article has completed 
its conquest in a part of the country 
where a strong prejudice has always con- 
fused vaudeville with old-time variety. 
Carruthers, Ricksen and Mac- 
Mechen laid out their campaign after cof- 
fee and cigars at a Christmas dinner, two 


tensive operations of 


Messrs. 


vears ago, in the Missouri Athletic Club, 
St. Louis, where 


quietly celebrating the success of a num- 


they happened to be 
ventures launched by 
them during the days of the 
World’s Fair. Four months later they 
had in their pockets contracts represent- 


ber of amusement 


closing 


workmen day by day, until at the end of 
cighty-nine days (the eighty-ninth being 
the date of opening) the last scaffolding 
vas removed from the interior, six hours 
before the performance, and an army of 
carpenters turned loose inside to remove 
the debris, which was stacked man-high 
all over the sidewalk an hour before the 
people began to arrive to take their seats. 
The boiler for the theatre did not arrive 
and one was borrowed from the Anheuser- 
Busch plant (in Dallas) and hauled to the 
theatre, was turned on in 
time to heat the theatre. Meanwhile bets 
of all descriptions were being made by 
those sportily inclined as to whether the 
management would be able to keep its 
The house opened as scheduled 
The next day three nerve- 
took to 

had 


where steam 


promise. 
to the minute. 
racked 


cuperate, but 


bed to re 
“the 


promoters 
they delivered 
goods.” 

‘Delivery of the goods” has character- 
ized the work of the three men who built 
Whether the South 
the very high 
class of which the Interstate 
Company has been playing at all of its 
houses is a problem still to be solved. 
One thing is certain. The press of that 


the Majestic circuit. 


will continue to support 


vaudeville 





R. E. RICKSEN AND 
Of The 
amusement 
States, 


wide-awake young 
Southern 


The pair of 
theatrical tastes of the 
companies by vaudeville 


ing an investment of over $300,000, to be 
expended in the erection of six new thea- 


tres at Dallas, Fort Worth, Houston and 
San Antonio, Texas; Birmingham, Ala., 
and Shreveport, La., by local capital 


whose co-operation had been secured in 
after the 
Christmas dinner the new theatres were in 
full operation and the Interstate Amuse- 
iment Company had been organized with 
an operating capital of $250,000. Rather 


a pace-setting achievement in amusement 


those cities Eleven months 


enterprise. 
The erection of the new 
Dallas, 


new cireuit, was a 


Majestic The- 


atre at one of the houses in the 
race against time. It 
was the second point on the circuit and 
the latest house in point of construction. 
The promoters of the new circuit them 
selves concentrated their individual efforts 


on this point and literally pushed the 


Interstate 


suppl anting the reign of the 


CARRUTHERS, 


Amusement Co, 


revolutionized the 
“No. 3” 


almost 
**No, 2’ and 


promoters who have 


whole section endorses the bills being pre- 
Majestic Theatres the 
most remarkable unison and in the strong 


sented at the with 
est terms any vaudeville circuit has ever 
enjoyed in this country. These criticisms 
go so far as to editorialize over the won- 
derful change in the entire theatrical sit- 
the South the advent of 
good vaudeville. 

It has forced the “legit” opposition to 
give the Southern cities a better grade of 
shows than they had seen since the Civil 
War. 
attractions that are now playing in oppo 
sition to the Majestic houses and those 
that sections before 
Carruthers, Ricksen and MacMechen plant 


ed the seeds 


uation of since 


The difference between the class of 


sent into these 


were 
for the only real opposition 
the first houses have ever known, is as 
Fiske with “Down the 


\irs compares 
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SISTERS MEREDITH, 
“The Maids Who Made ‘Hiawatha’ Famous.’’ 
Acknowledged by the 


managers and press as 
vaudeville. The 


the greatest sister team in 
costumed and carry 


girls are always gorgeously 


novel scenic effects, continually changing, re- 
maining far in the lead of their imitators. After 
two years abroad they return with one of the 
year’s big successes, under the exclusive manage- 


ment of George Homans. 


ARTISTS AS DRAWING CARDS. 


It does not necessarily have to be a 
“name” in vaudeville. to draw money into 
the box office. Every successful act has a 
drawing power, more or less. 

Frank P. Smith, stage manager of Keith 
& Proctor’s Harlem Opera House, men- 
tions that fact in his article elsewhere in 
this issue. Mr. Smith, evidently a man of 
observation, states that an act will im- 
press its name or work upon the auditors 
who have good memories, and will also 
attract them for a second visit when their 
names are on the bill. 

Not alone is this true, but it operates in 
another direction also. An artist makes 
an impression upon one or more of the 
audience, and the next time the artist or 
ect is announced the person who formed 
the good opinion does not only go to again 
see the show because the act is there, but 
he recommends it to others. 

The headliner, even if the headline act 
be a “big name,” does not draw all the 
money in. The bill as a whole has a great 
deal to do with it, and each individual act 
contributes its share in a proportion no 
one is able to determine. 

It evidences, however, the value of a 
name or act in vaudeville and should be 
one of the greatest incentives to prod the 
artist to better himself. There is no act 
in vaudeville that should be perfectly con- 
tent with itself. Not one has reached the 
pinnacle of fame, for that cannot be 
reached in vaudeville. 

Your vaudeville artist may reach the 
top of the vaudeville list, but he then 
looks forward to the legitimate. There is 
every hope of reward for the artist who 
intelligently strives to uplift himself. 

The legitimate comes into vaudeville; 
the vaudevillian looks forward to the legit- 


imate, and the vaudevillian has all the- 


better of the struggle. 


The legitimate is on the downward 
path, while the vaudevillian is going 
ahead. He has had an experience which 


the legitimate must acquire. The vaude- 
ville artist is self-made, not machine-made 
or worked into a part by a stage manager. 
His training obliges his mind to be active; 


JUDGMENT AGAINST ARTISTS. 
The New York Vaudeville Contracting 


Company last week was given judgment 
for $250 against The Marions and Mlle. 
Zoar, a ladder, wire and ring act. The 


plaintiffs alleged in the complaint that the 
vaudeville act was booked for several fair 
dates in September and without the 
proper notice cancelled the engagement. 
In the booking agency’s contracts there is 
a clause binding all artists to carry out 
their agreements under the penalty of a 
money forfeit. This formed the basis of 
the suit. 

An almost identical case involving the 
New York Vaudeville Contracting Com- 
pany and Venella, the horse trainer, is 
now pending, and Venella was in court to 
watch Friday’s proceedings. 

At the same session of Judge Seaman’s 
court, the Second Municipal District, the 
booking agency was given a_ verdict 
against Darcy & Speck, managers of 
“White City” Park, New Haven. 

The plaintiffs in this action declared 
that they had booked Wincherman’s 
Bears for the resort and that the commis- 
which should have gone to them 
Lris, a sort of personal 


sions 
were paid to J. J. 
manager for the bears. 





GRACE LEONARD, 
Of Stanley and Leonard. 


Few if any male impersonators have ever suc- 
ceeded in appearing like the ‘‘real boy’’ of Miss 
Leonard's. She has been extraordinarily success- 
ful in vaudeville this season and the couple are 
bookee solid. 


ROSENTHAL TO COVER SMALL 
TOWNS. 
Chicago, Dec. 14. 
Jake Rosenthal, manager of the Bijou 
at Dubuque, Ia., contemplates sending out 
several vaudeville shows over a territory 
covering every small town in the Middle 
West. Three performances will be given 
in each town. 


he must help himself; he has played in 
vaudeville and perhaps in burlesque. 

There are artists in variety to-day, and 
this includes both sexes, that were they 
given an opportunity would be inexpressi- 
bly surprised at the ease with which they 
would win over an audience in a legitimate 
theatre. 


WILL AMERICANS EVER 
UNDERSTAND COLUMBINE ? 


By MLLE. DAZIE 


(Premiere Danseuse, Manhattan Grand Opera). 


Is it possible to interest Americans in 
speechless drama? Are we absolutely un- 
cble to appreciate emotions conveyed by 
poetic and significant motion rather than 
by words? 

This is an 
while there are several experiments which 


interesting problem, and 
indicate an affirmative answer, there are 
many more examples of utter failure to 
succeed in America with pure pantomime. 
This art is so entirely foreign that per- 
haps the code of signs, appreciated by 
every child abroad, may not be well enough 
understood in this country to assist a 
pantomimist in the telling of his story. 
In this connection I remember an amus- 
ing remark heard at the New Amsterdam 
“Humpty Dumpty” 
Mr. Joseph Smith was the 
“Harlequin,” and the 
this buffoon character’s checked tights are 
always used to tell the story by the clown 


and Pantaloon. For instance, red signifies 
blood or danger; black, death; white, 
purity, ete., and after the act had been 
progressing for a time a woman near me 
said: “There must be something wrong 
with that man’s dress, do you see how they 
making fun of and pointing at 


Theatre while was 
being played. 


varied colors on 


are all 
him?” 

At the same time, Mr. Karno’s come- 
cians have had a splendid success here. I 
was discussing the question quite recent- 
lv with that admirable pantomimist, Mr. 
Al. Reeves, who is of the opinion that 
Americans do enjoy this class of enter- 
tainment when the story is so easily fol- 
lowed that words are unnecessary. As 
an example, he thinks that if the Karno 
company had opened in any other sketch 
than “The English Music Hall” they 
would have failed. In that sketch the 
character of the entertainment is so well 
understood and the humor of it was so 
entirely in common with local conditions 
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hereby agree to play exclusively tor 


that it was screamingly ludicrous to our 
audiences. In “The Night in the Slums” 
the actor was mute and the story told 
entirely in pantomime; for which rea- 
son whatever success was made here was 
attained by the knockabout comedy ef- 
forts of agile acrobats. 

But it is not pantomime of the music 
halls that supplies the most diverting 
amusement abroad. It is the fascinating 
beauty of “Pantaloon” or “The Scape- 
grace” which Miss Pauline Chase is mak- 
ing popular at Mr. Frohman’s London 
theatres; the more poetic dance-stories 
which Guerraro and Otero have made so 
interesting, or the subtle art of Mlle. 
Yenee or Mile. Artoia, which intellectual 
Americans are sure to find a delightful 
pastime if presented here. 

Still, one of the finest pantomimes ever 
done in France or Italy, originally called 
“La Mere.” was brought here »nder the 
title of “The Burglar and the Dancer” 
and executed by Miss Lillian Thurgate— 
who had been secunda ballarino at the 
London Alhambra—with utter failure. It 
played one week at Mr. Proctor’s Twenty- 
third Street Theatre, but could get no 
turther booking. This pantomime con- 
tains one of the most dramatic situa- 
tions ever constructed; it has a melo- 
dramatic tinge and affords the dancer fine 
opportunities. These would seem to be 
the most desirable qualities for New 
York vaudeville theatres. But it failed 
to please, and, what was more disastrous, 
it failed to attract. 

At the same time I am firmly 
vinced that pantomime has _ the 
chance of success here that it has realized 
in London. 

I do not think any country in the world 
is so anxious to encourage novelty and 
newness in its amusement world, and if 
pantomime is once here under the proper 
auspices, with the right material and 
with the artistic touch it requires, I pre- 
dict. for it a distinct vogue and a per- 
manent institution in America. 
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useful, at a weekly salary of 


Dollars, doing everything possible to make business prosperous. 


AN OLD STYLE CONTRACT 


The above is a fac-simile of a contract in use twenty years ago, before “clauses” 
and “conditions” perforce obliged an ordinary agreement to become a voluminous 


legal document. 


In the ’80s an artist (then termed “performer”) was expected to do his “turn” 
and whatever else the management might demand to assist the performance; hence 
the concluding words “doing everything possible to make business prosperous.” 


This meant as a rule that the artist must 


take part in any farce or “after- 


piece” which might be put on in addition to the regular variety bill, and in those 
days every well-regulated variety show had a farce in which most of those in the 


numbers on the bill took part. 


This form of old-time contract is strikingly 


impressive aS marking the sim- 


plicity of early vaudeville; where the manager did not consider it necessary that he 
join in the contract, the “performer” only being required to sign. 
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THE WESTERN VAUDEVILLE 


THE SONG ON THE SHIRT 


By WILL D. COBB. 


J invented the phonograph. That is, l 
didn’t exact—but—well, here’s the story: 

A composer by profession, I often find 
myself humming over strange and origi- 
nal melodies; born in my brain and a part 
of myself. They come and go, they please 
and depart. Often I think, if they would 
only stay—just for a moment, until I 
could paint them with eager hands on 
paper, cold practical paper, but, alas! I 
am a dreamer—not a realist, I—but the 
story: 

I was working on my opera. My work- 
room the street, walking up and down on 
either side of that somewhat different 
part of town, Irving place. 

I had paused for a moment at the park 
to watch some children at their play, and 
was just turning away to resume my 
measured tread, when tum-ta-tum-ta- 
tum-ta-tum—an inspiration at once tune- 
ful and apropos flashed through my brain. 

Again and again and I had it in hum- 
ming shape, the while searching my pock- 
ets for a bit of paper on which to jot it 
down, but in vain, tum-ta-tum I kept re- 
peating, but no paper could I find. Then 
| resorted to an old trick, on my cuff, a 
few lines in pencil, the staff—the notes 
and words—and the captured theme was 
in my possession. 

Returning jubilant to my apartment 
(singular, for the best of reasons), | 
changed my clothes for dinner, and (must 
1 tell it) put on my other shirt, for—to 
make a clean breast of it (in more than 
one sense of the word)—I must needs 
have one washed while I wore the other. 

I had dinner at Maria’s—I was invited. 
A Bohemian crowd, and the juice of the 
grape flowed freely. Lying in bed next 
morning I directed one Master Flynn, who 
had disturbed my slumber, to take my 
laundry and begone. Then remembering 
through the haze an engagement made for 
the evening, called after the boy to have 
it back before six o’clock. 

Perhaps he heard, but falling asleep 
again I slept till well in the afternoon, 
and Mrs. Flynn, who attended to the 
washing, was no doubt surprised when 
about seven o’clock I knocked on the door 
of her tenement and inquired why my 
laundry had not been delivered. “Shure 
it’s not much worry ye nade have seein’ 
thare’s not much to worry over,” replied 
that “sudsy” lady as she fished my one 
shirt from a pile by her side. “I’ve jist 
put in a new tubful of frish wather and 
we'll let it soak thare a bit while I iron 
off thase few collars I have,” and, sousing 
it down in the hot steamy tub, she waxed 
her iron and left me to chat for the mo- 
ment with one of her lodgers who was 
having his evening pipe on the fire-escape 
roof-garden. A Mr. Hasbrouck, who in 
my previous visits I had met and ob- 
served to be a man of much higher grade 
of intelligence than his surroundings 
seemed to warrant, was a mechanic in the 
employ of the Orange Electric Co. He 
was exceedingly entertaining in his de- 
scriptions of the wonders of his calling 
and the workings of his wizard employer. 
A discourse on the scientific possibilities 
of the future was disappointingly cut 
short by the noisy arrival on the scene 
of the scion of the house of Flynn. A 


’ 


young Irish-American, disturber-in-gen- 
eral, whose sobs and wails heralded 
the approach of one mutilated ear and a 
much-besmeared face, causing combined 
anxiety, pity and anger to invade the 
peaceful heart of the ponderous Venus 
of the tub. 

In the excitement attending the topo- 
graphical survey of the face a stick of 
wax fell from the ironing board and 
dropped into the tub of steaming water. 

Mrs. Flynn returned to her tub. The 
lodger and I resumed our electrical con- 
versation. Quiet again restored, I was 
listening in amaze to an intricate descrip- 
tion of a wonderful machine, when of a 
sudden the very blood in my veins 
chilled. What was that? Surely I was 
mistaken. I could not have heard aright. 
Apparently from the tub, clear and dis- 
tinct, in perfect cadence—my words! my 
melody! ‘my inspiration of yesterday!’ 
1 turned. The lodger had ceased speak- 
ing. Far toward the wall, with both 
hands over her’ throbbing heart, crouched 
Mrs. Flynn, staring wild-eyed at the tub, 
and my shirt wrung half way through 
the rubber wringer. No one moved. I 
looked suspiciously at Master Flynn, his 
face showing pale through its coating of 
grime. Who could have sung that line? 
A secret to all save myself. I remem- 
bered! I had written it on my cuff! And 
the cuff—there it hung limp and wet 
just beyond the rubber rollers. 

| sprang forward. It was covered 
with a coating of wax. 

Pulling the shirt toward me I reversed 
the wringer, passing the cuff back be- 
tween the rollers—Ta-ta-tum; ta-ta-tum; 
a confused jumble of words 
and music greeted the effort. “The 
Speerut of the Wather!” moaned Mrs. 
Flynn and sank down in a helpless mass. 

| rubbed my finger over the writing 
on the cuff. It crumbled beneath my 
touch wherever the pencil had been, leav- 
ing each note and word as though en- 
graved by acid. My shirt was ruined. I 
looked up in dismay at the electrician; 
he had not spoken a word, but was look- 
ing straight at the wringer, smoking furi- 
ously, his black eyes snapping with ex- 
citement. The clock struck eight. 

A week later found me again at the 
home of Mrs. Flynn. I inquired for Mr. 
Hasbrouck, the electrician. “Oh, to be 
shure and it’s gone he is intirely from 
here. And a grand situation he has now; 
sumthin’ high up be the boss. And a 
fine man he is, too; a fine man, but,” 
lowering her voice, “crazy as a tick, clane 
daft. Shure he gave me twinty-five dol- 
lars fur me old clothes wringer and he 
wrapped it up in your old shirt and tuk 
it away hisself.” 

Some three months later I picked up 
a daily newspaper and read: 

“Among other things the ‘Wizard’ has 
near completion is a phonograph, a con- 
trivance which he claims will reproduce 
by means of wax rollers the sound of the 
human voice. Not until he turned over 
his idea to his new foreman, Joseph Has- 
brouck, did he entertain certain hopes. 
The recent experiments by Mr. Hasbrouck 
have been successful beyond expecta- 
tions.” 
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AND ARTIST 


By FRANK WIESBERG. 


Is vaudeville being excessively overdone 
in the middle West, or has it reached the 
state of passiveness. The epidemic which 
started to invade the remotest suburbs 
of the large cities a few years ago con- 
tinues to spread undauntedly, not satis- 
fied with the already occupied territory 
found in the railroad maps. 

The man or woman who created or 
originated the idea of “ten-cent” vaude- 
ville in country towns in the middle West 








FRANK WIESBERG 


Variety's Representative at Chicago, 


would have been adjudged insane several 
These towns no longer de 
“one-night 
troupe for amusement, They have been-edu 


years ago. 
pend on the weary stand” 
cated to appreciate and support vaudeville. 

It is still an innovation with them, 
and it will continue to prosper as long 
as the policies adopted by the perveyors 
are retained and unchanged unless it 
be for the better. 

Store theatres have given way to mod 
ern buildings with all the completeness 
of a city playhouse in some of the towns, 
and the example is likely to be followed 
by many others eventually. 

The evolution of vaudeville and its 


enormous growth has simultaneously 
nourished and encouraged the ambitions 
of many aspirants to enter the field. The 
result is increased demand for talent and 
more for engagements. 

Why is it that hundreds of artists pos- 
sessing unquestioned abilities and with 
more experience on the stage than the 
rising young fortunates who receive solid 
portly 
salaries seldom if ever appear at such 


booking in the best theatres at 


theatres as the Majestic, Olympic or Hay- 
market, Chicago, more than once a year 
and at the bottom of the bill? 

Yearly the same position is invariably 
reserved for ihem and they go through 
twenty-one performances a week for half 
and often less than half the salaries re- 
ceived by those who grieve over two shows 


a day. 


A manager or agent has no time or 
is too uninterested in an artist to indi- 
cate the faults in his act. When an act 
is reviewed by a manager or his repre- 
sentative and does not suit, the artist 
will be given the negative. His act will 
probably suit the “ten-cent” houses, but 
is not strong enough to take up time 
“three-a-day” in a “regular” vaudeville 
theatre. 

The fate of the artist is sealed. The 
report is heralded everywhere that “the 
act won’t do” for such and such theatre, 
until it reaches the circuits in the smaller 
towns where it probably pleases the man- 
agers and their patrons. 

The managers and agents are not en- 
tirely at fault. They appreciate the 
value of a meritorious act and are quick 
to grasp it. An artist is often given the 
benefit of an agent’s doubt as to the 
worth of his act. If he does not secure 
consecutive booking it is because the man- 
ager or agent wants something different. 
There is always a plausible reason. 

Kvery week the burlesque theatres are 
searched for possible recruits for vaude- 
ville, and many have already signed con- 
tracts for next season. 

Disadvantageous surroundings cannot 
conceal talent. If the artist who feels 
the sting of disappointment because his 
act is not acceptable for good bookings 
would place himself in the position as 
others seem bi, and analyze the sub- 
stance of his offering, he would readily 
admit that it was partly or wholly his 
own fault. 

Let him once for all emerge courage- 
ously from the depths of pessimism with 
the feeling that he can conquer and over- 
come the obstacles placed between himself 
and the road to success. 

New material of the right kind is one 
of the principal necessities. It has car- 
ried many artists to fame and affluence. 
It is necessary to study and devise some- 


thing new, original and novel. The task 
is undoubtedly an arduous one, but 
its accomplishment means triumphant 


achievement, the stepping stone to success. 

Novelty acts are in demand in the West, 
and are well paid. Interest in dramatic 
sketches is on the wane from a commercial 
standpoint, unless prominent actors or 
actresses appear and prove efficient. 
invariably discourage the 
playlet melodramatic and 
thrilling situations. They do not desire 
to educate their variety patrons to the 
serious drama. 

As a general rule the managers prefer 
above all novelties, comedy sketches. 
light playlets and the familiar acts from 
the heavyweight juggler, down to the 


Managers 
containing 


featherweight song and dance team. 
The artists who work three weeks and 
promenade the Rialto aimlessly for a like 
period waiting for a few more weeks to 
turn up, should not give up. 
Think only of conquering. Devise some- 
uu think the managers want, 
what they don’t want. 
If it pleases, con- 
tracts will come to you unsolicited. 
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TRAVELLING AROUND THE 
WORLD 


By CHARLES LEUNARD FLETCHER. 





Aden, Arabia, Nov. 18, 1906. 


I have been at sea nearly three weeks 


and yet have not travelled one-half the 


distance from London to Australia. 1 am 
now at the mouth of the Red Sea, very 
near the Equator, and while it is hot, the 
equatorial heat is nothing compared to the 


York in 


1 am as happy and comfortable as if | 


dog days of New mid-August. 


were cruising on my own yacht. There is 
no rest. for the weary overworked vaude 
villian like a long sea voyage of six weeks 
Those who look upon a voyage 

Atlantic New York to 


London as a reyal picnic cannot appreci 


duration. 

across the from 
ate the joys of a 14,000-mile sail which I 
am now making. A trip to London from 
New York is too short for one to get the 
real benefit of life on salt water. I must 
fellow vaude 


advise all my American 


villians who contemplate a_ professional 


visit to Australia to take 


London instead of San Francisco, not only 


the trip via 


because of its healthy advantages, but 
by this route one is able to visit new and 
strange countries of unlimited interest, 


Our first long stop after leaving Lon- 














McFARLAND AND MURRAY, 


With Sam Devere’s Own Company. 


France. Marseilles 
is a one-act of that wonderful 
human drama, Paris. You know all about 
the style of entertainment presented in 
French halls-——vyulgarity—vulgarity—noth- 
ing clever in any of it. After a rather 
tempestuous voyage across the Mediter- 
ranean we reached Port Said, Egypt, 
where we were fortunate enough to enjoy 
twenty-four hours on shore. I caught a 
fast train and reached Cairo in four hours. 
After supper occupied a box at Cairo’s 
theatre. The expense 
“Entree Libre” meaning 
“Consommations fr. 


don was Marseilles, 
version 


leading vaudeville 
of a box was nil. 
free admission, but 


1.25” face, not only 


from your 


stared you in the 


program, but from large and 


frequent signs, the literal translation of 
which meant that no matter what drinks 
you ordered nothing less than one frane 
and twenty-five centimes (about twenty- 
five cents) would be accepted. In order 
to enjoy the performance it Was necessary 
every time an Egyptian waiter popped 
into the box to order something. As to 
the show, it was much on the lines given 
Only 


at the Sans Souci on Third Avenue. 


one male performer appeared and he was 

















JOHN C. ROBISCH 


and 
MAYME 
CHILDRESS 
Are in vaudeville again, after an absence of three 
years They are presenting an operatic comedy 


sketch, conceded by critics to be one of the live- 
liest things in vaudeville. Miss Childress has a 
sopran® yoice of wonderful range and sweetness, 
while Mr. Rebiseh as a eomedian has unique and 
original methods, 


but an assistant to a remarkably agile 


and versatile danseuse. The orchestra 
proved the most interesting novelty of 


the entire show. It was a mixed band 
Between each turn 
given, 
after through 
the audience with a plate, backed up by a 
contributions. 


of males and females. 


an orchestral selection were 


which a female passed 


sweet smile, and ask for 
Of course the women were ail maidens, for 
no married Egyptian woman ever shows 
her face, at least half of it, after entering 
the marriage state. These fair musicians 
were apparently refined, at least they were 
extremely modest in their behavior. The 


audience was largely made up of Eu- 
ropeans, and America was well repre- 
sented. 

Cairo has over a half million inhabi- 


tants, and ought to have a regular the- 
atre devoted to polite vaudeville. After 
midnight a short trolley ride brought us 


(Continued on page ) 


























BARTON AND ASHLEY, 


Presenting “Canal Boat Sal,” 


now playing their fifth year in England. 


Hope to return 


home in April. 


VIENNA NOTES. 

By TOM HEARN. 
Nov. 29. 
Millman Trio are held over at Winter- 
Berlin, their 
He had his 


that he has 


garden, owing to success. 
Eltinge is here from Berlin. 
act hacked about so much 
come by request of Werner Reider, who 
will handle him exclusively from now on. 

The Yoscarys have not separated, as 
It is the Three Garganys 
brothers to 


Was rumored. 
who have split. They are 
The Yoscarys 
are now in my dressing room. They have 
not had a row yet since they came off, 
and being acrobats I consider this a fact 
mentioning. Violet Halls is at 
She is going fairly. 

Eltinge says that Ben Teiber told the 
Jackson Family if they played for him at 
a reduced salary it would do them more 
good than the Wintergarden, Berlin, and 
that he (Teiber) would boost the act to 
all managers. Instead of doing that Tei- 
ber bragged how cheap he had engaged 
the Jacksons, doing them a lot of harm 


Yoscarys, hence the error. 


worth 


tonacher’s. 


and will necessitate their returning home 
sooner than expected. Managers here are 
always trying to beat an act. They do 
not care how, either. 

Ruth St. Denis has had to show her 
importance by keeping away from the 
Comique Opera, Berlin, as some of these 
managers usually imagine such a _ lot. 
She will now play the Wintergarden, 
Berlin, after finishing her engagement at 
the Opera House. 

[ had heard of the “beautiful Gypsy 
violinist,” with the “lovely Hungarian 


music,” so set out to hear it. The Gypsy 
was in evening dress, the music was com- 
posed of “Honeysuckle and the Bees,” 
“Dolly Grays,” “Navajos,” ete. 

I first arrived here at three o’clock, gave 
my baggage ticket to the theatre man 
and waited till 6:30, when the baggege 
[ could not get the stage hands to 


They hung my trick bag for 


came. 
do anything. 
the hoops nearly off the stage. Perhaps 
three of the 100 or more used reached me. 
The music was bad, the curtain went up 
too quickly and didn’t come down ‘until 
I shouted for it, in spite of having given 
the cues. I had a terrible opening (and 
heard from one of the artists that they 
did all they could to “queer” me, as the 
Under such cireum- 
artists acquainted with Conti- 
nental methods will know what a nice 
time I had). With all these obstacles 

made the hit of the bill, but would not take 
This brought the manager round, 
who ordered me on. I told him “some- 
thing,” not knowing at the time who he 
was, Finally, Campbell or Johnson pushed 
me on and that settled the whole affair. 

Next day the management made a 
special call for me to have all I wanted 
attended to. The call was at three, and at 
six I was through (in America ten min- 
utes would have been ample). 

Campbell and Johnson are doing fine, 
and away from the Wintergarden, Berlin 
(where no sane man would pass his opin- 
ion), they have gone big. They received 
sixteen weeks from the Empire, London, 
but as the work is so far ahead I don’t 
think they will accept. 


bill was overbooked. 
stances 


a bow. 
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CORRESPONDENCE 


Unless otherwise noted, the following 
reports are for the current week. 





GHIGAGO, ILL. 
BY FRANK WIESBERG. 
VARIETY’S Chicago Office, 
79 S. Clark Street. 

MAJESTIC (Lyman B, Glover, mgr. for Kohl 
& Castle, Monday rehearsal 9).—One glance at 
the diversified array of acts alphabetically listed 
in the handsomely designed programs distributed 
by polite ushers in neat gray uniforms in the 
magnificent and imposing lobby of this superb 
playhouse, which is conducted systematically in 
Aa manner unsurpassed by any other downtown, 
is sutticient proof that Kohl & Castle are fore- 
most in the vaudeville field in the West. This 
there is on the bill: Carlotta, a young woman 
who daringly ‘‘loops the loop’’ on a_ bicycle. 
“Between Matinee and Night’’ was revived by 
Rose Coghlan and company. It is an intensely 
interesting dramatic sketch, well acted and much 
better than the previo offering. McMahon’s 
**Minstrel Maids’’ offer jae only novelty. There 
are good voices among the girls and they blend. 
The dances are well arranged and the scenic 
effects gave a picturesque background, James 
Thornton is equipped with a budget of new talk, 
vaining many laughs, but the latter part was 
weakened through some familiar jokes. Mlle. 
Bresina presents a captivating appearance in a 
stunning costume. She sings (in French and 
Spanish) a few songs. She is gay and full of 
animation, The Five Juggling Mowatts gave their 
interesting club manipulation to several rounds of 
applause. They have a few new tricks. LeRoy 
und Woodtord made a good impression with their 
talk and songs. Their offering is both pleasing 
and meritorious. Robisch and Childress, in an 
operatic comedy sketch, found the audience ap- 
preciative of their efforts, Donat Bedini and dog 
show clever acrobatic tricks and good training. 
Sampson and Zaecho in exhibition of strength 
proved interesting. The Fadette Orchestra is held 
over. 

OLYMPIC (Abe Jacobs, mgr. for Kohl & Castle. 
Monday reheasal 9).—Walter Jones and Mabel 
Hite began what is said to be the last three 
weeks of their joint appearance in vaudeville. 
Miss Hite, beside possessing charm and mag- 
netism, is a talented young woman. Edith He- 
lena's remarkable voice, sweet in tone and power- 
ful in range renders her imitation of the violin 
almost perfect. The Camille Trio created roars 
of laughter. It is the fastest act of its kind 
seen here. Fiske and McDonough have a divert- 
ing vehicle. The Three Roses pleased and Bur- 
ton and Brooks have about the same routine of 
songs and jokes heard some time ago. They are 
always assured of a good reception here. The 
bill includes Petit Family, Max Hilderbrandt, 
Clever Conkey, Beahan Sisters and Noblette and 
Marshall. 

HAYMARKET (Wm. Newkirk, mgr, for Kohl 
& Castle, Monday rehearsal 9).—The bill is un. 
usually attractive and consists of John C. Rice 
and Sally Cohen, May Boley and ‘‘Polly Girls,’’ 
Chinko, Ben Welch, Waterbury srothers and 
Tenny, Finlay and Burke, Minnie Kaufman, Pot- 
ter and Harris, Clark and Temple. 

STAR (Jas. L. Lederer, mgr. Monday rehearsal 
11).—-Appearing at this Milwaukee avenue house 
are Mysterious Fontinelley, May McCarthy and 
‘*picks,’’ Donole Brothers, Eddie Revere, Chris. 
Lane and moving pictures. 

SID. J. EUSON’S (Sid J. Euson, mgr.).—Who- 
ever conceived the structural parts of the Behman 
Show must have been apprised beforehand of the 
likes and dislikes of burlesque theatregoers in 
Chicago. Even tie keenest and most astute ob- 
server of the burlesque situation here could not 
have devised a more unique, resplendent and 
perfectly refined performance than the one given 
by Behman, The show represents an outlay of 
considerable more money than its predecessors 
and there is no evidence of wastefulness. It is 
so novel and singularly arranged that the sur- 
roundings bring forgetfulness to the familiar bur- 
lesque atmosphere. The first part is given over to 
a farcical absurdity entitled ‘‘Jimmie Bounce, 
Iluckster,’’ being a preliminary unfolding of the 
story and connects with the closing piece in the 
run of characters There is probably too much 
dialogue in the opening, but most of it is bright. 
The situations follow in rapid succession, although 
some of the ludicrous incidents are carried to ex 
treme of absurdity. The audience enjoyed = the 
jumble of nonsense and wondered what beeame of 
the chorus, which appeared only in the first num 
ber, The burlesque ‘‘Hey-Diddle-Diddle’’ is given 
in five scenes. It consists of fragmentary particles 
of comedy and has for its opening a mythical and 
rather weird plot with spectacular trimmings to 
give the desired effect. The result is most satis 
factory. The ‘‘mimic stage’’ business similar to 
Karno’s ‘‘A Night in an English Musie Hall’’ 
proved the strongest laughing hit of the show. It 
can be made even more amusing. The frequent 
shifting of scenery disclosing something new each 
time in transformation is remindful of the oblit- 
erated extravaganza in burlesque. It is an_ in- 
novation, however, in the manner the’ various 
scenic effects are handled. The company is most 
complete. Pete Curley makes excellent showing 
in an Irish part. He is natural in makeup and 
brogue. Frank Manning could not be mistaken as 
the German impressario. He has the proper con 
ception and the type as shown by him is almost 
original. Frankie Green was allotted most of the 
songs, possessing a fairly good voice and presence. 
Nellie Walters and Mona Wynne had little to do 
but appeared often. The chorus is composed 
mostly of young girls who are blessed with good 
looks and splendid figures. They do not exert 
themselves, however, in the ensembles and only 
a few smile pleasantly occasionally. There is one 
prominent blonde among them who attracted con- 
siderable attention. The display of costumes Is 
not so enormous as might be expected. The best 
wardrobe is shown in the patriotic number by 
Frank D. Bryan's ‘‘Congress of American Girls,"’ 
which veritably proved the big feature of the show. 
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Mr, Bryan did not appear on account of illness and 
the songs were intreduced by Miss Green. The 
olio is ushered in without warning following the 
finale of the first part. It is opened by the 
**Masqued Ladies’ Quintet’’ in songs and dances. 
The Ruppelts follow in acrobatics. They are 
clever and their tricks are duplicated only by 
some of our best athletes. Martini’s ‘'Mimosa 
Girls,’’ eight young women, start with a song and 
improve as the act progresses. They are graceful 
dancers, but showing lack of sufficient practice in 
harmony, but finish up well. Hayes and Wynne 
are excellent dancers. The audience did not have 
enough of it Sunday afternoon. The song of Miss 
Wynne was liked. Les Georgis, European ec- 
centrie acrobats, showed a number of familiar acro- 
batie tricks with some new ones and comedy. By 
far the best received number is Geiger and Walters 
in a comedy musical act. Mr. Geiger gave a per- 
fect impersonation of an Italian street musician. 
Ilis dialect is real and convincing. He is master 
of the violin and almost made the instrument 
talk. Miss Walters pleased with songs. The act 
is not only meritorious but a novelty, 

FOLLY (J. A. Fennessy, mgr.).—William Fen- 
nessy is absolutely justified in his claim that his 
own show, ‘‘The Star Show Girls,’’ is above the 
average. He is either too modest to declare him 
self more emphatically or does not himself fully 
realize how good it is. He should be convinced 
that it is not only above the average but as 
good as the best seen so far this season. ‘Dopey 
Dan’’ is the name of the piece. It is a farce 
comedy in two acts; the specialties introduced dur- 
ing the action. The setting is rich in design 
and the opening medley of operatic airs gives the 
first impression of the vocal strength of the com- 
pany. The comedy throughout is replete with 
consistent situations and toned to satisfy all parts 
of the house. There is sensible humor in some of 
the bright lines. The action is carried with 
moderate speed, without resorting to extreme 
exaggeration at any time. It is unlike the bur- 
lesque of the past. There are no grotesque char- 
acters or intolerable buffoonery. - The material is 
of the kind that the better class burlesque audi- 
ences enjoy and support. The ‘‘dope fiend’’ intro- 
duced by Charles Nichols, who is responsible for 
the farce and the staging, is remarkably similar 
to that of Junie McCree. It is not a copy, how- 
ever, but a clever and conservative interpretation. 
The dialogue used by the latter is handled effec- 
tively. Nichols was active throughout. Baker and 
Lynn in their specialty ‘‘The Electric Boy’’ proved 
highly: amusing through their individual efforts. 
The sketch is but a frame. Marie Croix is 
shapely and knows how to use her sweet voice. 
She had the leading female part, although Louie 
Lynn, Mona LaSella, Fay O'Dell and Pert Mack- 
ley were conspicuous and played well. Lew 
Adams was responsible for a great deal of furious 
action and created much laughter. His Dutch 
dialect is well done and aided considerably in the 
funmaking. Jim and Pert Mackley in a travesty 
sketch pleased. They do real acting. The acro- 
batie turn of LaSella Trio received plenty of ap- 
plause. The staging of the show is a credit to 
the producer. The costumés are handsome and 
sparkle in the various ensembles. They are not 
elaborate, but their lavishness is evident, showing 
sound judgment in design and selection. There is 
a change for each number. The chorus is com- 
posed of good-looking, energetic and ambitious 
young women, who can dance as well as form a 
pretty background in the ensembles. Some “wig 
gling’’ is done by Rae Bowden, a pretty chorister, 
in the Turkish number, but the quick finale cur- 
tailed it before the audience’s anticipation of 
the ‘limit’? was reached. The mimic battle, show 
ing military manoeuvres and tactics, is picturesque 
and realistically presented; the drill being espe- 
cially well arranged. Cunning, the handcuff manip- 
wator, is an extra attraction. He held the inter 
est of the audience for thirty minutes. 

TROCADERO (I, M. Weingarten, mgr.).—*' Van- 
ity Fair’’ is the attraction. The show is identi 
cally the same as seen at Euson’s last week. John 
L. Sullivan is an added attraction, 

NOTES.—F. M. garnes left for Des Moines, 
Iowa, where he will meet the committee in 
charge of the State Fair. He will also confer 
with the representative of the State Fairs in 
Shreveport, La., and Nashville, Tenn., on this 
trip. Mr. Barnes will furnish the attractions for 
these cities.-Ed Barnes, who has been known as 
“Happy Zarrow,’’ will probably be in the cast 
of ‘“‘The Weather Man,”’ the vehicle in which 
Walter Jones will star after the first of the 
year.-—Merle Dumont opens at the Windsor 
Novelty Theatre, St. Paul, next week.—Harry 
and Kate Jackson are preparing a new sketch 
written by Mr. Jackson, entitled ‘‘Cupid’s Voy- 
age.’’ It will have special scenery. The act 
calls for three players and requires two stage 
carpenters to handle the effects and props. -Ed- 
win Arden has been secured by Martin Beck for 
a tour of the Orpheum circuit.—The New Or- 
pheum, San Francisco, opened Monday. 
McMahon and Chapelle were billed at the Majes 
tic this week but did not appear, owing to the 
iliness of Miss Chapell.—Ben Welch received an 
offer from a Western manager here this week to 
be featured in burlesque at the largest salary 
ever paid a single artist in burlesque. He was 
asked to join the company immediately, but de- 
clined the proposition and will star next season 
in *‘The Son of Italy,’’ under the management 
of Hill & Welch.—The two weeks preceding 
Christmas are generally looked upon with regret 
by theatrical managers. The conditions here are 
most favorable. The theatres in this city are 
prospering, particularly where vaudeville is given. 
The Majestic, Olympia and Haymarket are en 
joying larger business now than at any time 


_ heretofore, and the decline predicted for the other 


houses is not likely to affect the vaudeville 
theatres much, if at all. Vaudeville has gained 
remarkable popvlarity and continues to increase 
in prestige. When the other attractions complain 
the continuous prospers. The performances have 
always been of such a high order that they 
merited liberal patronage all the year.—Jessie 
Sharp joined ‘Vanity Fair’’ in Chicago this 
week.—Harry Clark, of Clark and Temple, was 
unable to appear in the act at the Majestic last 
week. He had an acute attack of tonsilitis.— 
B. H. Patrick, manager of the Bijou, Quincy. 
Ill., and A, Sigfried, manager of the Bijou at 
Decatur, Ill., were visitors in the city last week. 


Mr. Sigfried has enlarged and improved his house 
It now comfortably seats 1,000 persons.—It is 
difficult to estimate the number of five-cent moving 
picture theatres in Chicago. They flourish all over 
the city and attract good-sized crowds, composed 
mostly of women and children. Some of these 
places have vaudeville in connection and give 
more than vyalue for the admission charged. 

Margaret H. King, who heads the female con 
tingent of the ‘‘Baltimore Beauties,’’ intends to 
invade vaudeville the coming summer and is con 
sidering an offer to create a soubrette part in 
a musical comedy next season.-It is not gen 
erally known that I, M. Weingarten, manager 
of the Trocadero Theatre, is part owner of the 
famous painting ‘“‘Golgotha’’ which was on ex 
hibition here for two years. It is said to be the 
largest and most expensive painting in the world. 
The canvass is 195 feet long and 46 feet high. 
It was purchased by Mr. Weingarten and Sol 
Lowenthal at an auction sale for $v, Its 
original cost was $118,000.—Louis Brehany, the 
soprano, is recovering from the effects of a 
serious operation for appendicitis and will in a 
few weeks leave the Mercy Hospital for Fresno, 
California, where she will spend the winter with 
her sister on a ranch owned by the latter. She 
will resume her vaudeville dates about May 1 on 
the Orpheum circuit, opening probably at Los 
Angeles.—F. J. O’Brien, of Jones-O’Brien Amuse 
ment Company, announces the completion of ar 
rangements whereby the Elks Lodge of Kenosha, 
Wis., will build a clubhouse, theatre and office 
building in that city. The theatre will be mod- 
ern and one of the finest in the middle West. 


. Cora Miskel is preparing a new act for herself and 


‘*picks.’’ She starts over the Western Vaudeville 
Association time early in the spring and will be 
seen at the Kohl & Castle theatres later.—Chas. 
ik. Ellis has severed his connections and disposed 
of his stock in the Amusement Booking Association, 
The concern will continue to do business as here- 
tofore, by John H. McGrail, with Adolph Meyers 
in the vaudeville department.—Potter and Harris 
are now on the Kohl & Castle circuit. They play 
the Keith-Proctor theatres later and are booked up 
till June.—Jane Courthope and company are re 
Learsing a new sketch by Frank Ferguson. It will 
have special scenery.—Arthur Deming was obliged 
to eancel his engagement at the Haymarket after 
several performances last week on account of 
hoarseness. Chas. B. Ward had his place for the 
balance of the week.—Phyllis Allen opens on the 
Kohl & Castle circuit late in January, with Hop 
kins and Anderson houses to follow.--Manager Ben 
Salinsky, of Ben's Theatre, Escanaba, Mich., is 
building vaudeville theatres at Houghton, Mich., 
and Manitowoc, Wis. The former will open about 
Jan. 15 and the other will be ready Feb. 5.—The 
Bijou circuit company has organized a travelling 
vaudeville company that will make the rounds of 
the ten-cent theatres operated by that concern. 
The list is composed of the Four Franks, Dawson 
and Whitfield, Spellman’s Bears, Four Dancing 
Harrisons and Nellie Nelvon.—Baker and Lynn 
will star next season under the management of 
William Fennessy.—The first performance of the 
recently organized ‘‘Baltimore Beauties’’ having 
proved unsatisfactory it became necessary to make 
other changes in the roster and burlesque before 
taking the show to Milwaukee this week. The 
result was much activity on the part of Joe 
Oppenheimer, who came on here at the request of 
Manager Herrington, who Was called to Scranton 
the fore part of the week, The opening piece ts 
about the same materially but runs smoother with 
increased action. The new burlesque, presented for 
the first time and reviewed at the Folly Friday 
night, is called ‘*‘Yankees Fun in Camp,’’ having 
Morro Castle for a background. There is plenty 
of room for good comedy and when the parts are 
better handled a first-rate familiar burlesque might 
result, Murray Simons carries the comedy busi 
ness satisfactorily and is conspicuous in numbers 
with the chorus. Marion and Pearl have little to 
do. Their act in the olio proved entertaining and 
pleased. Margaret King looked pretty in a small 
part, as did Lillian Sidonia as a Red Cross nurse. 
Tom Sidonia showed in blackface an improvement 
over the ‘‘sissy’’ part he had in the former piece. 
Franklin Batie used his baritone to good advantage 
and Edna May Matthews showed her good form i) 
military manoeuvres. There are some new girls 
in the chorus that improve the contingent. The 
show will serve its purpose as burlesque of the 
conventional kind and will improve as it goes 


along. 


PHILADELPHIA, PA. 
By GEORGE M, YOUNG. 

KEITH’S (H. T. Jordan, mgr. Monday rehear 
sal 10).—There is too much sameness about the 
bill this week, dancing and singing of some sort 
or other running through the entire program. It 
was almost impossible to arrange the card so 
as to avoid conflicts. For the first time in the 
history of this house a band was heard on the 
stage. Niklas Schilzonyi’s Hungarian Boys’ Band 
was the attraction, and it proved the feature. 
They varied their program in a manner to add 
novelty, which helped the act considerably. Hen- 
nings, Lewis and Hennings were well liked. Dan 
Burke's ‘“‘School Girls’’ are attractive looking, 
well dressed and clever dancers, as well as. being 
able to sing, a combination which has been found 
lacking in the majority of ‘‘girl acts’’ offered. 
sjurke did some fair step dancing and worked 
in some ‘‘kind applause’’ stuff about past favor 
ites. The Three La Maze Brothers were well re 
ceived in their comedy acrobatics, doing some good 
work with tables. failey and Austin also did 
acrobatic comedy, but added a lot of foolshness 
which carried them along to success. Cressy and 
Dayne showed another of their familiar sketches, 
‘‘A Village Lawyer,’’ which divided the chief 
honors of the entertainment. Al Carlton returned 
with the same monologue. Carter and Bluford 
used scenic and costume changes to help out 
their songs and pleased, and Lillian Le Roy ren 
dered several ballads in a voice of quantity rather 
than quality. She stars her tremolo to disad 
vantage Reily and Morgan opened the bill with 
a sketch, ‘‘An Unexpected Arrival.’’ Alvin and 
Kenny had some fair comedy gymnastics. Ber. 
tina and Brockway offered contortion and dancing 
and Adams and Mack bid for favor with some 
burlesque magic. 

TROCADERO (Fred Willson. mgr).—Miner’s 

‘Bohemian Burlesquers’’ had their first showing 
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in the East this week, with Barney Girard in 
command, ‘‘A Day in Arizona’’ is the first part, 
and it is chuck full of action. No less than eight 
musical numbers were used, and there is° an 
abundance of good material in the company. 
George T. Davis is a busy man and carries the 
vocal numbers along in excellent shape, while 
Billy Spencer, Andy Gardiner, Ida Nicolai and 
Gertie Hayes all have numbers. Spencer and 
Gardiner handle the comedy lines in a capable 
manner, with Miss Nicolai to help out. There 
is a lively chorus of girls who average good look- 
ing, and although there is a similarity in the first 
part costumes, the chorus makes a good appear- 
ance. In addition to working hard in the num- 
bers, Nema Catto and Marie Revere open the ollo 
with a fair “‘sister’’ turn. Joe Barton and his 
assistant follow with a strong bicycle act, show- 
ing several new and difficult tricks and some 
comedy which amuses. The Musical Stewarts 
add their share, the trio doing a neat act, which 
is strengthened by the selection of popular airs. 
Mabel Carew and Gertie Hayes presented an 
elaporate preliminary to their familiar sketch, 
“The Derby Race,’’ using several characters and 
introducing a ballet of jockeys with bright dress- 
ing, Which makes the act a big feature, and 
it seored. George Davis sings with the illus- 
trated song sheet to fill in. Then follows ‘Fun 
in a Sanitarium.’’ It is here that past memories 
are revived, but there is plenty of action, and the 
comecians do not dwell upon anything long enough 
to cause fault-finding. With six numbers to keep 
up the musical end the entertainment moves 
along at a brisk pace, Margaret Sheridan gets 
her solo chance here, and Hayes and Carew 
have a number which is prettily dressed, al- 
though the spangles are missing from Miss Hayes’ 
stockings. Spencer, Gardiner and the others work 
hard and win laughs. A burlesque on the Caruso 
trial was added to the ollo on Thursday, Every- 
thing considered the ‘‘Bohemians’’ rank well up 
in the list, and the big business all week was well 
deserved. 

CASINO (Elias & Koenig; mgrs.).—The comedy 
element is the weak spot in “Paris by Night.”’ 
The title and billing is misleading, as there is no 
reference in any way to the comedy in which Bob 
Dailey and Bert Leslie were featured. Lew 
Golden is the only on of a trio who reaches any- 
where near comedy. He might improve with some 
help. There is a big chorus with average looks. 
The dressing is not attractive, owing to the poor 
selection of colors. The ‘*‘Ten White Hussars,’’ 
in addition to doing a strong number in the ollo, 
add te the vocal strength in the choruses, and the 
singing is above the average. Mildred Stoller, 
who makes a striking appearance in her various 
costumes, does considerable toward carrying the 
first part through, but both this and the bur- 
lesque are weak, Annie Goldie and Flo Elwood 
open the olio with a good ‘‘sister’’ act. The 
Nelson-Farnum ‘Troupe pleased with their fa- 
miliar acrobatic turn, and Mildred Stoller won 
favor in her clever impersonation specialty, al- 
though she is handicapped by one or two of the 
characters she assumes, Murray, Clayton and 
Drew in travesty was added this week in place 
of Trueheart and Dillon, who close with the show 
to be replaced by the Healéys. The Hussars 
made a strong impression with their band num- 
ber, and one of the girls sings with the song 
sheet. A football number by the chorus fn the 
burlesque needs development. Several changes, 
some new costumes and a brightening of the bur- 
lesque numbers are planned by the management. 
A burlesque on the Caruso affair was tried with 
medium success. Large audiences seemed to like 
the show. 

BIJOU (W. V. Jennings, mgr.).—The week's 
bill offers the ‘‘Empire Burlesquers,’’ headed by 
Roger Imhoff and with practically the same com- 
pany as appeared earlier in the season. The 
show pleased large audiences all week. Milo Van 
Ordier has replaced Gladys St. John ond leads 
several numbers, Lena Lacouvier je:ned_ this 
week and opened the olio with songs. The first 
part and burlesque show improvement, and the 
olio continues to please. 

LYCEUM (J. G.  Jermon, mgr.).—Slightly 
changed from what was offered earlier this season 
at the Casino, the bill presented by the Rentz- 
Santley Company pleased the patrons this week. 
Some new musical numbers have been added. 
Nat Wixon and Burt FEaton close this week. 
Their place in the ollo will be filled by Mme. 
Sarema with a big novelty act of five people, 
while the Cycling Zanoras will be entrusted with 
thelr comedy parts. Business good. 

DIME MUSEUM (T. F. Hopkins, mgr.).— 
‘‘Doomsday,.’’ a mammoth electrical display, is 
the principal attraction this week. The Da- 
homey Village remains, and the bill also includes 
Stanley teeth lifts; Burkhart, magician; Olga, 
snake queen; Balbroma, human lamp; Beauvois, 
equilibrist; Thompson, checker expert, and others, 

NOTES. red Irwin spent last week here re- 
arranging his ‘‘Big Show.’’ Nat Carr and Lew 
Welch will close this week. Margaret Bennett 
will join Hogan and Wescott, making a trio of 
the acl The Three Clarke Sisters will also close, 
and in their place Corinne ‘‘Baby’’ Sales will do 
a sister act with Irene Callahan. Miss Alexander 
will also be among the missing, and a quartet 
will be added.—George Wilson, formerly of the 
old Boston Museum Stock Company, was here to 
see Will Cressy, who is writing him an act for 
vandeville.—-Yorke and Adams in ‘Bankers and 
Brokers’’ at Ye Park, and Al Leech and Rose- 
buds in “Girls Will Be Girls’? at the Grand Opera 
House enjoyed big business.—The Thursday night 
entertainments at the Hotel Hurley continue to 
please the guests after the shows. George Karla- 
vagn engages special talent for the occasion.—The 
members of the Hartville Club of Kensington at- 
tended the ‘‘Bohemlans’’’ show Thursday night 
to welcome Billy Spencer.—Myrtle Paul rehearsed 
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By HARRY HESS. 
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fered this week and five numbers are real head 
liners Perley vho opens the bill, impersonates 
Pope Leo XT. President Roosevelt, King Edward 
ind other le t in splendid style, Eleanor 
Dorrell (a sister of Julia Arthur) is seen here for 
the first time in an enjoyable singing act E 
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The Chas. K. Harris Courier 


Devoted to the interests of Songs and Singers. 
Address all communications to 

ORAS. K. HARRIS, 81 W. Sist St., N. Y. 

(Meyer Coben, Mgr.) 


New York, Dec. 15, 1906. No, 5. 


NOW READY 
HOW TO WRITE A POPULAR SONC 
By CHAS. K. HARRIS 
(America’s Greatest Song Writer) 
Price, $1.00 


Oioth bound, printed on fine heayy book paper, 
with illustrated examples, containing a photograph 


Vol. 4, 





and life story of Chas. K. Harris the most 
famous writer of popular songs known to the 
world, bis rise from a poor unknown writer to 


his present high position as the world’s greatest 
exponent of popular, descriptive, high-class, pa- 
thetic baby, waltz and coon songs. If you have 
any talent at all for music you can easily com 
pose and write a complete song, both words and 
music, after carefully reading over the contents 
of this valuable book. The only one of its kind 
ever written on this subject, giving fullest in- 
formation to amateurs how to bring out their 
latent musical talent; how to join the lyric to 
the music; how to construct a popular lyric; how 
to approach a publisher in view of having him 
accept your manuscript; the amount of royalties 
paid on popular songs; how to publish your own 
composition if you so desire, how to copyright, 
etc., a complete dictionary of rhymes used by all 
authors and song writers, how many bars are nec- 
essary to a waltz or descriptive song being fully 
illustrated, how to attend to the arranging of 
your manuscript before showing it to a publisher 
(which is very important), and also the correct 
way of mailing the manuscript and postage re 
quired. In fact, everything necessary regarding 
the composing, publishing and printing of a 
popular song of to-day. ‘There is a fortune in it 
if you strike the right song and Mr. Harris 
places his entire experience of twenty-five years 
aS a composer, and fifteen years his own pub- 
lisher, for your benefit in this, the only book of 
its kind ever written on this subject on the 
market to-day. 

TEN THOUSAND DOLLARS WORTH OF IN- 

FORMATION FOR ONE DOLLAR. 

Can be found on sale at all music or book 
stores throughout the world, If you can't get it 
in your town or city, same will be sent, postpaid, 
to any address for the price $1.00, sent direct 
from the publisher. 





Frederick Hawley and company in ‘‘Tie Bandit,”’ 
also first time, are good. Lillian Shaw, dialect 
comedienne, received five recalls Sunday evening 
and made a big hit. Madame Theresa Renz and 
her horses Wineton and Conversano, first time, 
gave a spectacular equestrienne act. Edward 
Clark and his ‘‘Winning Widows” in ‘‘The Piker’’ 
make a big hit. The girls are among the best 
seen here in many years. Happy Jack Gardnet 
has a new monologue and made a good impression. 
Carter De Haven in ‘‘A College Boy’s Frolic’? was 
liked. The Four Rianos, best pantomime acrobatic 
aet ever seen in a Cincinnati theatre. 
STANDARD (Charles B. Arnold, mgr.) .—‘‘Tro- 
eadero Burlesquers.’’ The performance given by 


this company is not up to the standard. Frank 
Graham was out of the cast owing to illness, 
which may have been one of the reasons. John 
Weat, J. B. Williams, Mae Taylor and Edith 


Randall handled the comedy parts in a fair man 
ner only. The burlesque is rough and of the 
slapstick order, the comedy being limited to thit 
secured by the throwing of missiles about the 
stage at a hat held by West, John Agnew in a 
‘‘sissy’’ part and Daniel Loudan. The redeeming 
feature was the costuming and consistent work of 
the chorus, who went through the various num 
bers in such an artistic manner as to save the 
performance from dragging. In the olio Miss 
Taylor sang a number of songs and was liked. 
Stirk and Loudan, cycling acrobats, do an ex- 
cellent act but should look to their personal 
appearance. West and Williams, comedians, got 
away with material, neither new nor enjoyable, 
one parading the infirmities of the other to se- 
cure laughs. The Wilsons, colored, singing, were 
heartily applauded. Lloyd’s Siberian bloodhounds 
were substituted through the illness of Mr. Gra 
ham. The dogs are wonderful leapers. Next 
week: ‘Boston Belles.’’ 

PEOPLE'S (James E, Fennessy, mgr.).—‘‘Alca 
zar Beauties.’’ The first part starts off with a 
travesty, James F. Leonard having the chief 
comedy role. There is the usual ‘‘Dutchman’s”’ 
part, and a chorus of eighteen girls who are very 
pretty, shapely and especially well costumed. 
The burlesque is in fact a continuation of the 
first part. For burlesque purposes this piece is 
wanting. It commences with horseplay and closes 
in the same manner. A ‘‘couch’’ dance is intro- 
duced to please the gallery. The olio: Me- 
Devitt and Kelly, eccentric dancers, hit of the 
bill; Etta Victoria, ‘the Bashful Venus,’’ con- 
tortionist, very good; James and Davis, ‘‘Dixie 
Minstréls,’’ fair; Lawrence Crane, assisted by 
Miss Crawford, do a very clever act. Next week: 
“High School Girls.’’ 


SAN FRANCISCO, CAL. 


ORPHEUM (John Morrisey, res. mgr.).—Week 
2: Chas. F. Semon, carries off the honors with 
his musical monologue; Dillon Brothers, songs, 


come next in point of favor; The Avolos, xylophon- 


ists, won aproval; Lina .Pantzer, slack wire, is 
well up in the headline class; Nick Long and 
Idalene Cotton and the Kita-Banzai Japanese 


Troupe are the holdovers, the Japs wisely dis- 
carding the American uniforms which occasioned 
the unpleasantness of the previous week.—— 
NATIONAL (Sid Grauman, mgr.).—The Gaanda 
Humanas is the sensational feature of bill. If 
{t is as claimed a mere mechanical device it is 
truly worthy of the billing—‘‘A Twentleth Cen- 
tury Wonder.’’ Operated by means of an electric 
switchboard suspended from its back, the figure 


—- 


rides a bicycle with human 
poise. The Henry Richards company presents an 
operetta entitled ‘‘Dollars and Cents.”’ It is 
fair, but does not move fast enough. The Zoellers 
are gymnasts of the front rank. Their whirling 


walks, writes and 


trapeze work Wins unqualified approval. Duncan 
and Hoffman, sketch team working in ‘‘one,’’ are 
laugh-getters.’’ The man is an_ exceptionally 


clever comedian. Clancey and ‘‘Pie,’’ a dog act, 
and Edward Scott, illustrated songs, complete. 


NOVELTY (Lubelski & Loverich, mgrs.).—-Wilson 
and Rich, song and dance comedians; Variety 


Charlie Harris, character comedian; Fred 
Lancaster, balladist; Hastings and Wilson in a 
burlesque ‘‘strong man’ act all win deserved ap 
proval, but the laurels are gained by Barry and 
Johnson with their exceptionally clever travesty 
on the Melodrama under the title ‘‘Held for 
Ransoin.”’ Well constructed, cleverly handled 
and enlivened with local squibs, it carried the 
house by storm. Cluquita, ‘‘the human doll,’’ is 
added as a drawing card, but having been a stock 
attraction at the Chutes she can hardly be classed 
novelty here. WIGWAM (Sam Harris. 
mgr.) —The James Travesty company, second 
week, essay something without plot or purpose 
under the title of ‘‘Hotel Flim Flam.’’ It answers, 
however, for the introduction of the vaudeville 
specialties of the principals, Russell and Angelo, 
Ed Lynch, Monte Carter and Lillian Sutherland, 
who more than please. The chorus does little 
but exit and enter in the effort to create the 
atmosphere of a ‘“‘rough house.’’ The olio pre- 
sents Ethel Lawrence, who steps from the chorus 
rank to that of balladist with success; Fred 
Palmer. a magician of ordinary merit; Kollins 
and Klifton, banjoists of quality, and the Berry 
Family in acrobatics that score heavily. The ec- 
centric tumbling of the junior male member bor- 
ders on the marvelovs. An ill-advised feature 
of the Wigwam program is the continual repeti 
tion of remarks and parodies to the discredit of 
the efforts of the District Attorney and the Grand 
Jury. In view of the fact that this is now a 
burning political issue it would be wiser for the 
management to avoid the risk of giving offence 
to any portion of its patrons. EMPIRE (Wm. 
Weston, mgr.).—Jas Post and company presented 
another old-time farce under the title of ‘‘How 
Bradley Butted In.’’ Sloan and Carroll, singing 
and dancing soubrettes; Boyle and Lewis, comedy 
sketch, and Gene King, illustrated songs, furnish 
the olio.——LYRIC (Wm. Dailey, mgr.).—This 
week’s offerings include Margaret Newton, comedy 
sketch: Casey and Le Clair, Irish comedy; Som- 
mers and Mulaly, dancers, and Kitty Kelly, il- 
lustrated songs.- NOTES.—Strong efforts are 
being made to complete the New Orpheum in time 
for holiday week, but judging from present state 
of construction it looks like Jan. Ist.—The Broad- 
way Theatre Co. has been granted a permit to 
rebuild upon its old site on Broadway, ‘This will 
be the first theatre destroyed by the late fire to 
re-establish at the old location.—For the week 
beginning Dec. 17 the Novelty, the ‘‘Three L's’ 
house here, will be closed to vaudeville when, 
under arrangements made with Gottlobb Marx & 
Co., Maxine Elliott will hold the boards. 
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ALBANY, N. Y. 

EMPIRE (Thos. R. Henry, mgr.).--The ‘Night 
Owls’’ showed up very strong in all departments 
and were mueb appreciated. GAIETY (H. B. 
Nichol, mgr.).—Williams’ ‘‘Ideals’’ are crowding 
this theatre to the doors at every performance. 

PROCTOR’S (Howard Graham, mgr. Monday 
rehearsal 10).—Mr. and Mrs. Gene Hughes, en 
joyed; Four Merkel Sisters, pleased; Dave Lewis, 
some old material; Bertholdy’s Trained Cockatoos, 
pleased; Lilly Seville, good; Ferry Corney, Mur 
phy and Francis, and Alexis and Schall round up. 

MARTEL. 


ALLENTOWN, PA. 

(Sam Myers, mgr.).—Week Dec. 1: 
Larendo and Blake, comedy acrobats, very good 
to open; Golden Gate Quintet, very good; The 
Great Frosini, very pleasing; Harry Corson Clark 
and company, a laughing success; Merri Osborne 
and company in ‘‘Taming an Actress,’’ well re- 
ceived; Americus Comedy Four, a laughing hit; St. 
Onge Brothers: cycling experts, both clever, and 
Fred's monologue got the laughs. The Kinetograph 
closed with **The Life of a Cowboy,’’ a fine film. 

MACK, 


ORPHBUM 


APPLETON, WIS. 

BIJOU (Frank Williams, mgr. Monday re- 
hearsal 11:15).—Week Dec. 2: Evans Trio, very 
good; Rose Washburn, hit; Claudius and Scarlet, 
very clever; Demond and Densmore, sketch, de- 
cided hit; Frank Williams, illustrated songs. 

GEO. KOHLER. 


BAY CITY, MICH. 


LVARADO (W. J. Daunt, mgr.).—Coleman 
and Mexis, sharpshooters, very clever; The 
Vaughners, dancers, good; Neola, comedy juggler, 
very funny; Mayville, contortionist, some new 
kinks that take well. BIJOU (J. WD. Pilmore, 
mgr.).—J. H. Green, gymnast, makes good and 
does well; Carslile and Marlow, sketch, the hit 
of the show; Richards, a clever dancer and 
marvellous foot juggler; Louis Bates, character 
impersonator, great; Innes and Ryan, act well 
dressed. DAVE A. LANDAU. 


BALTIMORE, MD. 


MARYLAND (H. C. Schanberger, mgr.).—-Mor 
ton, Temple and Morton, very good; Rooney Sis 
ters, exceptionally good; The Village Choir, good; 
Nellie Beaumont and Edythe Gibbons and Nat 
Kalb in comedy, made a hit; The Brothers 
Kremka, excellent; Lee Harrison, monologue art- 


ist, very good; Master Gabriel and company, a 
hit. NEW MONUMENTAL (Sam M. Dawson, 
mgr.).—Reilly & Woods’ Big Show in burlesque. 


mgr.) .—Opened 
Fair show 


GAYETY (W. L. Ballauf, 
with the ‘*Trans-Atlantic Burlesquers.’’ 


with Mlle. Emerie as the leading number.-—— 
COLONNADE (John TT. MeCaslin, mgr.).—Tom 
Howard, banjoist, fair; Scofield and MeCaslin. 
comedy sketch, fair; Billy Campbell, imperson 
ator, fair: Daisy Lowman, illustrated songs, 
good; A. J. Pierce, wire walker, fair; Rose Ly- 
dell, good; Lowman Sisters, songs and dances, 


good; John T. MeCaslin and company, farce, fair. 


Ned Wavburn’s 
raining School 
or the STAGE 


HOW TO 


MAKE UP 


TAUCHT BY MAIL 


If you are on the road, and want to knew how 
this important part of your performance should be 
attended to, 


WRITE FOR PARTICULARS. 


Personally conducted by the most successful stage director in the world. 
NED WAYBURRN, 115 W. 42d Street, New York 





TRAYMORE CASINO (F. ©, Keidei, mgr.). 


Acker and Collins, good; Braun Brothers, panto 
mime, good; Maude Bradford, songs, good; 
Georgia Thomas, songs, fair; Al West, songs, 
fair. EHMLING’S MUSIC HALL (Aug, Ehm 
ling, mgr.).-—-Cora Campbell, songs, fair; Moore- 
head and company, comedy farce, fair; Fedora 


good; Carroll and Clark, good; Magdeline 
SYLVANUS. 


Regena, 
Starr, fair. 


BUFFALO, N. Y. 


SiTEA’S (M. Shea, mgr. Rehearsal 10).—Edwin 
Arden and company, excellent; Quigley Brothers, 
amusing; Empire Comedy Four, fine; Franco Piper, 
clever; Mr. and Mrs. Allison, good; John Johns, 
pleasing; Hedrix and Prescott, singers and dancers, 
well dressed and clever; The Vessems, added at- 
traction, wonders in their line of equilibristics.-—— 
GARDEN (Columbia Amusement Co., mgrs, Chas. 
Kk. White, local mgr.).—Rose Sydell’s London 
Belies’’ in ‘‘Prince of Petticoats,’’ pleased, A good 
company helped out. Next: ‘‘Bachelor Club Bur 
lesquers. LAFAYETTE (Empire Wheel, mgrs.; 
Chas. M, Bagg, local mgr.).—The Rialto Round 
ers,’’ with Battling Nelson as an added feature, 
to goo! business. Next: William B, Watson's 
Burlesquers.——-W ASHINGTON (Dr. Linn, mgr. 
Rehearsals 19).—-Burton and Primrose, character 
sketch, headliners, fine. The Great Weston, 
pleased; Lampe and Reed, excellent; Dell and 
Miller, fine; Zelda, entertaining.-——HIPPODROME 
iC. E. Edwards, mgr.).—Novelties in moving pic- 
tures pleased. DICKSON. 


BURLINGTON, IA. 

GARRICK (J. M. Root, mgr. Monday rehearsal 
1:50).—George Hillman, good; Hawley and Leslie, 
very clever; Joe Goodwin, fair; Burgess, Daniels 
and Burgess, geod; Guerdon J. Colvin, very credit- 


able. NOTE.-—J. M. Root, manager Garrick, is 
nu business visitor in Chicago this week. 
D. G. C. 


CLEVELAND, OHIO. 


KEITH'S (H. A. Daniels, mgr.).—The bill Is 
headed by Harry Tate’s company in ‘‘Motoring,”’ 
a decided hit; Four Fords, good; Kaufmann 
Troupe, a unique act. Others were: Nora Bayes, 
Geo. W. Day, Mabelle Adams, Zara and Stetson 
and the Mareo Twins.—-—LYRIC (C. H, Peckham, 
mgr. Monday rehearsal 11).—Eph Thompson's 
elephants for a headliner. The herd go through 
some remarkable feats. Five Lovelands give a 


good musical act; Leon and Adeline, clever jug 
glers. Other specialties were: Rentfrow and 


Jansen, Teed and La Zell, Will Hart and Carberry 
and Stanton.———-EMPIRE (Geo, Chenet, mer. 
Monday rehearsal 11).—‘'The Bachelors’ Club,’ 
with Harry Hastings as leading comedian.--— 
STAR (Drew & Campbell, mgrs. Monday re 
hearsal 1i).—‘‘Kentucky Belles,’’ with Jack Reid 
as leading comedian. 


WALTER D. HOLCOMB 


DALLAS, TEXAS. 

MAJESTIC (B. 8S. Muckenfuss, mgr. Sunday re- 
hearsal 4).—The bill this week is giving satis- 
faction. The headliner, Del A. Phone, was easily 
the best on the bill; Marvellous Frank and Little 
Bob were a elose second; Miles McCarthy and 
company pleased. The others were Crouch and 
Richards, Rader Bfothers, the Four Sunbeams and 
Joe Garza. _ a & 


DAVENPORT, IA. 

ELITHP (Chas. Berkell, mgr. Monday rehearsal 
11).—-Wahlund-Talka Trio, good; Laura Howe and 
her Dresden dolls, good; Hindoo Sam and son, 
good; Hibbard and warren, big hit.——FAMILY 
(J. A. Munroe, mgr. Monday rehearsal 10:30).— 
Williams and Thomas, good; Katheryn Martyn, il- 
lustrated songs, good; The Aldeans, good; Dolly 
Wells, good; Dixon Brothers, hit. 

LEE B. GRABBE. 


DETROIT, MICH. 


TEMPLE (J. H. Moore, mgr. Monday re- 
hearsal 10).--Girace Van Studiford on Monday re 
ported ill, Her place was taken by her sister, 
Mary Quivey, making her first appearance on any 
stage and was an excellent substitute. “The 
Giems,"’ first-class musical offering; Herr Grais’ 
baboons, good; The Four Melvins; Theo. J. Keogh, 
in ‘“‘How He Won Her,’’ entertaining; Les Du- 
rand Trio, singers, high favor; ‘‘The Little Im- 
migrant,’’ very good; Conn and Conrad, aerial, 
pleased. CRYSTAL (Jno. W. Nash, mgr. Mon- 
day rehearsal 11).—Albini, second time this sea- 
son; Mr. and Mrs, Larry Shaw, good; Miss Si- 
donne Dixon, pleased with songs; Harry Lakola, 
juggler, fair; Anson Schirhart, illustrated songs. 

AVENUE (Drew & Campbell, mgrs.).—The 
new “London Gaiety Girls,’ with funny Pat 
White as leading comedian, keep things moving. 
The olio, Which is one of the best seen here this 
season, includes Catlin and Young, Washburn and 
Austin, Zeraldas, Lewis and Green, and the 
Musical Bells. The costuming and pretty chorus 
girls deserve special mention. GAYETY (H. 
fl. Hedges, mgr.).—Two good burlesques  sur- 


rounding a first-class olio is given by the ‘Bon 


Tous.’ The feature is La Domino Rouge. She 
inade a big hit with her novel dancing act assisted 
by six chorus girls. The Musical Hodges, Brown 
ing and Bentley, with clever written parodies, 
Rawson and Clare, and Pierce and Opp comprise 
a goal olio, LEO LESTER, 





EVANSVILLE, IND. 


BIJOU (Geo. Sellinger, mgr.).—The bill was 
headed by Fox and Foxey wit ha pleasing trained 
animal act. Rockaway and Conway made a good 
impression; Two Suttons have a comedy acrobatic 
sketch out of the ordinary and were appreciated; 
Jeane Brooks, comedienne, kept the audience in 
good humor with her elever act; Redwood and 
Harvey were well received; Musical Forrests re 
ceived their usual warm welcome. 

ROBERT LL. ODELA. 


FORT WAYNE, IND. 

TEMPLE (F. E. Stouder, lessee and mgr. Mon- 
day rehearsal 10).-Frank Bowman, good; Belle 
Gordon, good; Mahoney Brothers, very good; Loa 
Durbyelle, well received; Harrison King and com- 
pany, excellent. DE WITTE. 


GALESBURG, ILL. 
GAIETY (J. H. Holmes, mgr.).—Week 3: 
Bud Farnum, musical, good; George Mundweiler. 
illustrated songs, very good: Don and Mae Gor 
don, comedy cycling duo, clever; Mary Madden, 
comedienne, good; Baroness Von Zieber. singer, 
pleased; Eva -Ray, thought transference, vers 
good, BLIOL (F. E. VPayden, wmgr.).—Half 
week 3: Ben F. Cox, singer, good; Wiley Ferris, 
illustrated songs, pleased; Lindsiey and Beli, 
sketeh, good; Lottie Lee, fair; Roscoe and Sims, 
musical sketeh, big hit. K. BE. R. 


GLOVERSVILLE, N. Y. 

FAMILY (Fred De Bondy, res. mgr. Monday re 
hearsal 10).--Lewis MeCord and company, good; 
Caprice, fair; ‘“‘Omar,’’ good; Siegfiried, fine: Three 
Juggling Barrets, well received. MOWERS. 


GREEN BAY, WIS. 

BIJOU (R. Leason, 

let; Evans Children, good; De Monde and 
more, comedy; Rose Washburn, vocalist; 
Griswold, illustrated song, well received, 

A. E, BODENITEIMER. 


Clauduss and Seat 
Dins 
Holden 


mgr). 


HAMILTON, CAN. 

SAVOY (J, G. Appleton, mgr. Monday rehearsal 
1).--The De Muths, good; Ethel Kirk, fair; Ger- 
minal, the feature; Marvelous Huemans, bicycle 
act, clean and well put on; Carroll Johnson, splen- 
did ability; Shorty and Lillian De Witt, fair act, 
too much clowning; Five Majors, neat act: Pantzer 
lrio, complete one of the strongest bills of the 
NOTE.—-Kennedy and Quartrelli were 
booked here for this week, but failed to put in 
an appearance, Carroll Johnson got mixed in his 
booking and dropped in here. He filled the va 


seuson. 


caney. JACQUES. 
INDIANAPOLIS, IND. 
GRAND (Shafer Ziegler, mgr.).—Enigmarelle, 


the mysterious automatic figure, was the chief 
attraction and stirred up much interest. Frederick 
Ireland, its inventor and demonstrator, who has 
become identified as a European showman, is an 
iIndiaua man and his Indianapolis engagement was 
in the nature of a homecoming for him. The 
program was bristling with good things. Clifton 
Crawford scored a most pronounced suecess, His 
work is clean-cut and original. Gardiner, Vincent 
and company in ‘*‘Winning a Queen’’ carried off 
the comedy honors of the show. May Edouin and 
Fred Edwards were well liked in their one-act 
farce. Others on the bill who won favor were the 
Six VProveanies, Mayme Remington and her 
“Buster Brownles,’’ Vernon and the Reiff Brothers 
in their graceful dancing act: Next week Rice 
and Cohen will be the bright particular stars of 
the program. EMPIRE (Chas. Zimmerman, 
mgr.).-—"*The Tiger Lilies’’ proved a sprightly and 
amusing show. The olio had but one poor num- 
ber and the burlettas were unusually good. George 
I’. Murphy, May Belmont, Jeanette Sherwood 
and Beatrice Harlowe seored hits.——GAYETY 
(Edward Shayne, mgr.).—-For the first half of the 
week Mack’s ‘‘World Beaters’? held the boards. 
It was a return engagement for this combination. 
The ‘Trocadero Burlesquers’’ gave a moderately 
good show at the Gayety the latter part of last 
week. LOUIS WESLYN. 


JERSEY CITY, N. J. 


BON TON (T. W.. Dinkins, mgr.).—The ‘20th 
Century Maids’’ in two burlesques and olio.— 
KEITH &PROCTOR’S.—Marcello and Milay, bur- 
lesque horizontal bar and wresting act; Zena 
Kiefe, singing, dancing and whistling act, aided 
by performing pony; Farrell-Taylor Trio; Al 
Shean and Charles Warren in skit, funny; Milt 
Wood, star wooden shoe dancing, very good; Macy 
and Hall, a happy combination of real dramatic 
ability and a strikingly good sketch; Josephine 
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Gassman and her pickaninuies; Kitamura’s Japan 
ese Troupe, excellent. PRE. 


JOLIET, ILL. 


GRAND (lL. M Goldberg, met 
hearsal 2).—MeceWatters = and lryson 
scored the most emphatic hit in the history of this 
theatre; Wava Cummings, illustrated songs, held 
over: Campbell and Brady, juggling, pleased; 
Connelly and Fairehild, singing and dancing 
good; H[lardie Langdon, ‘‘freak voice,”’ liberally 
eneored: Musical Seeley, ordinary, 

BLANCHE M, STEVENS. 


Monday re 
company 


KALAMAZOO, MICH. 

BIJOU (Harry W. Crull, mgr.).--Week 3: The 
Gottlobs, headliners, well applauded; Olney and 
Cunningham, hearty laughter; Fred Miller, jug 
vler. fair; NSeamon Children, very good; Gurney 
Cisler received) enthusiastic return 

* R. YOUNG. 


KANSAS CITY, MO. 
ORPHEUM (Martin Beck, gen. mgr.).—Junie 
MeCree and company, ‘“The Man from Denver,” 


entertaining character sketch; Emmet Devoy and 
company in a laughable sketch; Leah Russell, 
the Belle of the Ghetto’’; James Cullen, singing 
Watson and Morrissey Sisters, novelty singing and 
dancing; Gilliham and Perry in a skit, **The Cow 
hoy aud the Coon’’; Lindstrom and Anderson, ac 


robats CENTURY (Jos. R. Donegan, mgr.) 

‘Broadway Gaiety Girls’’ were well liked Next 
week Sam Devere’s Own Companys MA 
JESTIC «Hh, G. Davidson, mer.) The Parisian 


(ireater New 
PAITRPLAY 


Widows,"’ tine show, Next week: 
York Stars.’ 


LONDON, CAN. 

BENNDPTUS (J. H. Aloz, res. mgr.).—Mr. and 
Mrs. Robyns, a hit; Clark’s dog and pony act, 
very good; Chas. and Fannie Van, well received; 
Walter Daniels, impersonator, good; Bandy and 
Wilson, clever dancing specialty; White and Sim- 
mons, very funny; Adair and Dabhn, tight wire 
artist, excellent M. GORDON. 


LOUISVILLE, KY. 

HOPKINS (Willlam Reichmen, res. mgr.).—The 
headliner is the O’Kabe Japanese Troupe, jug 
glers and tumblers, a strong attraction, Hickey 
und Nelson have a very clever comedy turn, en- 
titled ‘‘I'wisted and Tangled’; they do some 
good dancing. Nichols Sisters have good singing 
and dancing; they are two Louisville girls, and 
they responded to many encores. Pasque Quartet 
pleased; Eckhoff and Gordon, excellent; Ziska and 
King, burlesque magic, good comedy; Lillian Ash- 
ley, clever entertainer, CHAS. SYLVESTER. 


LA FAYETTE, IND. 

FAMILY (David Maurice, mgr.).—Miller- and 
Edwards, pleased; Lloyd Spencer, odds and ends 
of comedy; Edna Lyman, illustrated song; Mar 
cell and Lenett, good. GEORGE WHEELER. 


MEMPHIS, TENN. 


HOPKINS’ GRAND OPERA HOUSE (A. B. 
Morrison, mgr.).—Col. Gaston sordeverry and 
company, headliner, captured the audience; 
Argyra Kastron, Greek virtuoso, fine; Patrice and 
company, well received; Lucania Trio, pleased, 
Hloward Morris, excellent; Three Hickman 
Brothers. favorites; Chas. B. Ward, made good 
impression 


MONTREAL, CAN, 


THEATRE ROYAL (H. C. Egerton, mgr. Mon 
day rehearsal 10) “Jolly Grass Widows" are 
pleasing good crowds, AL. M. PRENTISS 


MILWAUKEE, WIS. 

STAR (Frank Trottman, mgr.).-—The ‘‘Baltimore 
Beauties,’ presenting two sketches entitled ‘*Tuck 
er’s Farm’? and ‘*Fun in Camp,’’ both very good. 
Murray J. Simonds, Hebrew impersonator, makes 
the best showing. Marion and Pearl, acrobats, 
good: Ed BB. White, assisted by Rolla White, fair; 
Margaret King, ‘‘the petite soubrette,’’ well 
named: The Sidonias, entertaining; Frank Batie, 
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cuit through Michigan and Wisconsin. 


important engagements. 
Corbley’s character work. 





through the Middle West, and at present are the Feature Act over the Bijou Cir- 


They will shortly close with the Western Vaudeville Ass’n to play a return 
engagement over the Nash Circuit, after which they will return East to fill other 
The press all speak well of 


(Our Greeting) 


“Merry Christmas to all friends; also a Happy New Year, 

May trouble never come their way, and their lives be of good cheer 
May their work be ever plenty, may their joys forever last, 

May their friendship hold in future as it has in years now past, 
May we always have a paper the performer’s rights to oversee, 
May suecess always follow the efforts of ‘Variety! 


i|MaDELL and CORBLEY 


This pieture is of MaDell and 
Corbley, Comedy, Novelty and Char 
acter Musical Artists, in a novel skit 
entitled “Summer Boarders &-Sum-R- 
Not,” in which they introduce six 
characters and three musical novel 
ties of their own originality. There 
is a plot to the sketch which serves 
to introduce the characters as well 
as the novelties, and it is well put to- 
gether. Mr. MaDeil was formerly of 
the team of Collins and MaDell; also 
the Majestic Musical Four Miss 
Corbley formerly character) woman 
with A. Y. Person’s Stock Co. and 
several road attractions. 

Mr. MaDell wrote the present 
skit which he and his wife have been 
presenting for the past two years 


the act; especially Miss 
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good voice; Flying Valentines, average, and Ed 
Dicken well received CRYSTAL (T B 
Winter, mer.) Opens with Smith and Arado in 
Jusi for Fun applause; Saunders, Dean and 
Saunders, comedy sketch, hit; Harry ‘‘Turkey’’ 
toyd, good; the Four Luciers, introducing J. R. 
Lucier, the blind cornetist, well liked; and Theo 
Ullmark GRAND (W. W. Gregg, mgr.).— 
tjo0od opener in The Three Masgerias, music. Orien 
McKnight, exceptionally good; Ferguson and Du 
pree, sketch, fair; Avery and Pearl, hit; Musical 
Ilarts, ordinary and moving pictures. 


B. H. BENDER. 


MOBILE, ALA, 

LYRIC (Gaston Neubrik, lessee and mgr.). 
Dec. 3: Tony Ryder’s troupe of monkeys, excel- 
Jent; Feny, ‘‘the frogman,.”’ in a class by himself; 
George Evers, made good; Hayes and Healy’s skit 
is rich; Apollo Quartet, very good; Merritt Sis- 
ters, very clever. NAN. 


NEW ORLEANS, LA. 


ORPHEUM (Martin Beek, gen. mer. Monday 
rehearsal 11).—-‘'Menetekel,’’ excellent; Neva Ay 
mar and “*The Rain-Dears,’’ fine; Work and 
OQwer, good; Wilson and monkey, scored; Walter 
c Kelly, clever; The Ushers; ‘Tough Love,”’ 


very good; Ed F, Reynard, excellent GREEN 
WALL (HH. Greenwall, mer.). Lid Lifters’’ 
broke the house record for receipts. La Belle, of 
Collins and La Belle, did not appear owing to 
lilness. Madden and Jess, seored; Kelly and 
tartlett, good; Boyce and Black, antebellum ma 
terial, Next ‘Morning Glories.”’ WINTER 
GARDEN (T. P. Brooke, mgr.).—Brooke’s Band 
and Lillian Berry Reid in) selections. 
oO, M. SAMUEL. 


PROVIDENCE, R. L 

KEITIVS (Chas hovenberg, mer.) The pa 
trons are again compelled to sit through a show 
far below the average. Arnold Daly and com 
pany head the bill and were received coldly; 
Harry Gilfoil, pleased; Louis Simon and Grace 
Gardner and company was the biggest hit) on 
the bill; Four IHlarveys, wire performers, best 
act of its kind seen here; Mysterious Howards 
were exceptionally clever in their mindreading 
act. Others on the bill were: Besnah and Miller, 
good; Mareena and Nevaro and Mareena, good; 
Dougherty Sisters, good; Four Masons, Pearl 
Danforth, Coogan and Baneroft and Carl Herbert 
concluded the bill.-WESTMINSTER = (Harry 
Parkin, mgr.) Harry Bryant’s show here this 
week and is quite up to the = standard. IM- 
PERIAL (C Curtain, mer.).-—""The Muminy 
Girl’ is the name of the show this week, its 
chief feature being a strong ollie Among the 
biggest hits were W. S. Hlarvey and company, 
Ford and West, Phil Ott and Nellie Nelson 

Ss. M. 8S 


PORTLAND, ORE, 

GRAND (Jas. H Erickson, myer.) Week 3: 
Dick and Alice McAvoy in ‘De Pride of Newspa 
per Row,” pleased; Gaffney Brown, hit; Delevin 
and Elwood, good; Morris and Cramer, pleased: 
The La Renos, satisfied; Master Harold Hoff, 
good as usual PANTAGE'’S (J A. Johnson, 
res, mer.) Week O'Neil and tlart, very 
gool; Thatcher, pleased; Blair and O'Neil, good: 
Prof. Andre and his animals, big hit; Leo White 


pleased NOTE.—Sullivan and Considine paid 

us a visit % Manager Erickson showed them 

Portland in an automobile drive H. L 
PIQUA, O. 


BIJOU ¢MeCarty & Ward, mers Monday re 
hearsal Dosa) G. Glenn Gustin, “The Queen of 


Candy Island:"' Elizabeth Beeby, well received; 
Bennett and Sterling, sketeh well received; 
Francis Chenault, good; Prof. Burk, the hit of this 
week SAM R. Hu 


PORTLAND, ORE. 

GRAND (J. E. Erickson, mngr.).—-Week 3: Deve 
lin and Elwood, ‘‘A Matrimonial Agency’’: Morris 
and Kramer, comedians and wooden shoe dancers; 
Gaffney Brown; The Le Renos, acrobatics; Master 
Harold Hoff; Dick and Alice McAvoy in ‘“‘De 
Pride of Newspaper Row.’’ PANTAGE’S (J. A 
Johnson, res. mgr.) Week Nov. 26: The Four 
Claytons, Harris, Milton and Harris, Farrin and 
Currin, Leo Farrell, Baker and Mack, Leo White 
Week 3 European Animal Circus, O’Dell and 
Hart, Thatcher, Blair and O'Neil, Prof. Andre, 
and Leo White H. L. 


POUGHKEEPSIE, N. Y., 

FAMILY (EF. B. Sweet, res. mgr Monday re 
hearsal 10:50) “The Haunted Cave,"’ electric 
pantomime by Allen, Muller and company, top 
liner, big hit tieak Doblado, trained sheep, 
good; Reading Sisters, well received; Miles and 
Nitram, fine; Al LeVan, Hebrew act, good; Frank 
I). Smith and company, musical sketch, fair. 

W. C. MATTERN. 


RACINE, WIS. 

BLIOU (Win. C, Tiede, local mgr. Monday re 
hearsal 9:30) Bill included the following 
Stapleton and ¢ haney, very good; (sreat Nelson, 
imong the best; MeCauley and Donavon, fine act: 
Hlardow Family, a scream from start to finish of 
act WM. J. McILRATH. 


READING, PA. 

ORPHEUM (Frank Hill, mgr.) Grace Chil 
ders. opening act; Mack and Elliott in ‘‘The New 
Minister.’’ fair Zinell and Boutelle, pleased 
Charmion, the headliner, ‘‘made good’: Jobn 
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MeVeigh and Nellie Daly, went big; Collins and 
Brown, pleased; Pauline Cook and May Clinton, 


made one of the hits of the bill. BILIOU 
(Updegraff! & Brownell). 10-12: Fred Irwin's 
Show. Show and business fair. 13-15: ‘‘Bowers 


Business fair. 
KELLY. 


Burlesquers,’’ good) show 


SAGINAW, MICH. 

JEFFERS' (Chester S. Sargent, mer. Monday 
morning rehearsal 11).—Ameta, splendid feature. 
Gorgeous costumes and magnificent stage set 
tings Edyth Dombey and company in a strong 
sketch; Brooks and Jeannette, went big; Fanny 
Frankel, prima donna, splendid; Rice and 
Eimer, tremendous hit; with Maude L. Page 
there was something doing all the time: Will II 
Fox, made a hit NENNO. 


SALT LAKE CITY, UTAH. 


ORPHEUM (W. L. Jennings, res. mgr. Mon- 
day rehearsal 10).—-Week 2: Two Franciscos, 
comedy conjurers, well received; Max Millian, high 
grade; Augusta Glose, dainty and clever; Bugenie 
Barker, pleasing; Three Leightons, good; The Rin 
aldos, ordinary. BON ‘TON (J. H. Young, mgr. 
Monday rehearsal 4).--Week 2: Hawley, fair; 
Wheeler, Helena company, pleased; Zeno and Allen, 
not above average; Remaine and Fitch Trio, very 
good RUFUS D. JOHNSON. 


SANDUSKY, OHIO. 

wait Dunn, mgr. Monday rehearsal 10). 
This house will be formally opened Monday. 
Dee. 17, with the following bill The Great 
Auman, Mallin and Mallin, L. Taub Buxton, 
Hebrew comedian; Charley Banks, monologist; 
Miss Oliver, illustrated songs. The roster of the 
follows: Ww. ©. Dunn, manager; 
tarry Dunn, manager; Joe Howard, 
stage manager; E. EK. Oliver, electrician 
NOTE.-Mile. Amie, the dancer with the Guy 
Stock Company, here last week, has been en 
gaged by Manager Boeckling for the summer sea 
son at Cedar Point. ZINGO 


house is as 


assistant 


SCHENECTADY, N, Y. 


MOHAWK = (Jos Weber, mgr Monday re 
hearsal 10).—-Franz Ebert and company in ‘Dan 
Cupid,”’ fine; Elite Musical Four, neat act; Quin 


You Can't Beat This 








At liberty for Stiummer Engagements 


JOHN S. EGAN, Wilmington, Del. 














AMERICAN 











THE DEMACOS Gymnasts of Quality 


December 24th and 3ist, Open January 7th, Pastor’s 


December 17th, Sheedy’s, Fall River, Mass. 
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WARNING 


NOTICE IS HEREBY GIVEN that we are the sole, exclusive and absolute 
owners of all copyrights and patents in connection with the act known as 


with the Red Domino,’’ having acquired the same from Mark A. Luescher. 
Notice has come to us that various infringements of the patent rights and copyrights 


of the said act are being advertised and used by various individuals. 


“‘ The Girl 


We hereby desire to give 


notice that all such infringements will be prosecuted to the fullest extent of the law; this 
applies not only to the individuals who advertise and use the spurious imitations of the original 
act, but also to theatrical managers and others who permit the same to be produced in their 


theatres. 


LEON LASKI, Attorney, 
13-21 Park Row, 


(Borough of Manhattan,) 
New York City. 


WEBER & RUSH, cioccss or noseuss 


New York City.. 





THE VAUDEVILLE STAGE MANAGER 
OF TO-DAY. 


(Continued from page 26.) 


Lot a hearty meal, on the stage at the ex- 
pense of the management. So many acts 
began to call for eatables to be used on 
the stage that the management found this 
item amounting to a very considerable 
sum. ‘They compelled the artists to pur- 
chase their own perishable “props” and, 
as a result, there has been a decided fall- 
ing off in the number of “eating acts” in 
vaudeville. 

Formerly artists were thoroughly satis- 
fied when they were compelled to dress in 
stulfy rooms, either under the stage or at 
the top of the house; in rooms so small 
that the gas almost boiled the grease-paint 
on their faces. Now they must have the 
largest room to be had, with as much 
electricity as the management will permit, 
When he can, the 
the 


yvnd no stairs to climb. 
stage gives preference in 
rooms to the females. 

‘The women of to-day are very much 
taken up with the question of dress on the 
stage, carry large wardrobes and make a 
number of changes during each perform- 
Not only that, some have different 
performance, 


manager 


ance. 
costumes for almost every 
and are forever watching others on the 
same bill to see that they do not wear the 
same color dress on the same afternoon or 
evening. 

The great changes that have taken place 
in the size and character of the acts now 
Leing presented in vaudeville have severely 
tried the stage managers of some of the 
smaller houses where they are cramped 


for In the past these stages were 


sarge enough for any attraction tha: came 


room. 


along; now the stage manager is put to his 
wits’ ends to take care of all the material 
ihrust upon him, but he invariably does it 
to the satisfaction of the public. 

In this connection I might say that the 
public knows more about vaudeville and 
stage management than it did years ago. 
1 know this not only from my experience 


yehind the scenes, but from what I have 
observed outside the theatre. The patrons 
ot vaudeville have good memories; they 


talk about the acts familiarly, and if they 
like the work of any particular artist they 
come to see him when he again appears on 
the bill. 

If his surroundings (the stage settings) 
are not as good as they were on the pre- 
vious occasion, or if they are better, the 
knowing patrons are quick to notice and 
talk about it. 

When it is considered that some of the 
largest stages in New York are 
up to vaudeville turns 
presented 


theatres 
given which in 
tormer years were only in 
carmped quarters, it is not difficult to un- 
derstand that the stage manager’s duties 
multiplied 


that 


end responsibilities have been 


many times over in the houses are 


presenting modern yaudeville. 


Rigo, the Gypsy fiddler, playing at the 
Casino, Was 
West 
footpads 


Harlem way 


home at 31 


held up on his 
i24th 


and 


street ia lew 


days aro by relieved of 


his ready money, according to a story 


sent out this week by his ever-busy press 


agent, Philip Mindil. 


FREE ATTRACTIONS SUMMER PARK 
NECESSITY. 


(Continued from page 26.) 


cal attraction, and the better the attrac- 
tion the greater the revenue. Greater 
revenue means greater attendance, and 


greater attendance means greater revenue 
l do 
amusement 


to the other attractions in the park. 
that the 
seeker objects to the expenditure of an 


not believe average 
extra ten cents or twenty-five cents for a 
comfortable seat for any good attraction, 
further 
show that the average American has scant 


and than that there is much te 


appreciation for the amusement offering 
that is free. 

the people in some 
pay to attend 
did it would 
be only because the concert was not suffi- 
ciently attractive. The 
day spends $2,000 a week for free attrac- 


tions could better afford to spend $5,000 a 


It is granted that 


instances: might refuse to 


summer concerts, but if they 


manager who to- 


week and take in $3,000 a week at his 
pay:lion, for, as pointed out above, the 
profits on his other attractions would 


necessarily be greater. 

lurther 
would be 
the value 
and it 


the receipts of the 
the 


than this, 
proof to 
of the 


induce 


pavilion positive 


manager of various at- 
him to 


other 


tractions, would 
study the taste of his patrons; in 
the park manager will 
Until he 
obtain the best results. 


become a 
will 


words, 


showman. does he never 


To my mind this is the one great com- 
ing change in the park business and it de- 
thought 

the 


and study of 


future of the 


the close 


serves 


every one interested in 


summer park, 





lan and Mack, well received; May Walsh, songs, 
good ; Arche:’s ‘'Filipinos,"’ much enjoyed; 
Les Brunins, juggling, good; Holmen Brothers, 
knockabout, very good. MARTEL. 


SCRANTON, PA. 


Geo, 


FAMILY.—Francis Swartz and company, fair; 
May Stewart, great; Gill and Talbot, good; Mur 
phy and Andrews, fine; Carr and Jordan, good 
Five Melrose Troupe, hit of show STAR, 
Week Dee, 12: The Merry Makers.’ ACAD- 
EMY OF MUSIC The Four Hluntings in *‘The 
Fool House.”” Lave the funniest show that has 
been here this season, 

SHAMOKIN, PA, 

FAMILY (W. D. Neilds, mgr. Monday re- 
hearsal 10).—10, 11 and 12, very good bill on 
this half, including: The Avoletts, very good, 
Jack Brown Brown and Lillian Wright, good; 
Casino Comedy Four, very pleasing; M. E. Nibble 
wid Marie Bordeaux, good; Vera DeBassini, very 
good singer; Demonio and felle, comedy act, 
amusing. Coming: Dec, 13, 14 and 15, Edythe 
Dole, Milton and Kaiser, Vinton and Clayton, 


Dunn and the ‘Tanaka Japanese 


MILLER. 


Murphy aud 
lrroupe. 


——. 


TOLEDO, 0O. 

VALENTINE (Otto Klives, mgr.).—Houdini, the 
handeuff king, is making an enormous hit here this 
week. The whole city is talking about his aston- 
ishing act. Other good are: Cliff Gordon, 
Nita Allen and company, The Priors, Cartmell and 


acts 


Harris, Wood Brothers and Elizabeth Murray.— 
LYCEUM (Frank Burt, mgr.).—Cole and Johnson 
opened Sunday with “‘The Shoo-Fly Regiment’’ to 


good business. EMPIRE (Abe Shapiro, megr.). 
This week: “The Dainty Duckess’’ to good houses. 
Lalla Selbini and the Willie Pantzer Troupe are 
the features of an excellent show.—NOTES.—The 
Winter Circus at the Coliseum closed Dec. 8 aftet 
two weeks of somewhat disappointing business. 
SYDNEY WIRE. 


TROY, HB. ¥. 

PROCTOR’S (W. H. Graham, mgt Mouday 
rebearsal 10).—-Mr. and Mrs. Mark Murphy, pro 
voked many laughs; Bessie Valdare Troupe gave 
a striking exhibition of trick hbieycling; Ilayes 
and Johnson, funny Delphine and Delmoras, 
good; Daisy Dumont, well received; Althea 
Twins, good; Quaker City Quartet, won applause 

-LYCEUM (W H. Kelbers, mgr.).—‘‘The 
Brigadiers’’ are the attraction for the first baif 


very 


of the week For the Jast half Williams’ 
‘Ideals.’ dg. I. M 
WASHINGTON, D. C., 

NEW LYCEUM (Eugene Kernan, mgr. Mon 
day rehearsal 10) The “Cherry Blossoms Bur 
lesquers’’ hold the boards this week with two 
burlesques, “‘The Wrong Count’? and ‘Look Out 
Below,’’ a burlesque on “‘Ten Nights in a Bar 
room,’” which contained much catchy and witty 
material and some good musical numbers are 
rendered by a chorus of pretty girls. Next week 


” 


Tue Dreamland Burlesquers. 


W. H. BOWMAN. 


WORCESTER, MASS. 
POLIS (J. C. Criddle, mgr. Monday 
10). ‘The Futurity Winner’’ heads the 
thriller. Paul Barnes has the 


rehearsal 
bill, It 


same old 


is a 


stories; The Baker Troupe of cyclists were good; 
The Arlington Four were very good; Estelle 
Wordette and company, good; Nellie Florede is 
au excellent yocalist, and Seott and Wilson in a 
comedy acrobatie act were  cleyer.——PARK 
(Alf. Wilton. mgr. Monday rehearsal 10).—‘**The 
Washington Society Belle."’ 

HARLOW L. STEELE. 





CLIFFE 


RERZAC 


THE GREATEST 


LAUGHING HIT 


IN VAUDEVILLE. 





THE ORIGINAL 


Maude 


The greatest animal of its kind on earth. 

















eith s Circuit 


5th Avenue Theatre 


New York City 


Berzac has just completed his 


obth 


consecutive week’s engagement without a 
break in the 


United States 

















AND STILL BOOKED UNTIL 


Sept. 1907 


BERZAC, the ORIGINATOR of Ponies 
and Comedy on a REVOLVING 
TABLE. 
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COLUMBIA 
AMUSEMENT 
COMPANY 


Playing only the recognized high 
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grade hurlesque attractions 


| New York Offices, 1358 Broadway 


COMIC SONGS 


FOR THE BOYS, 


No Wedding Bells for Me 


THE “BELLS” ARE RINGING, AND THE “WISE” ONES SINGING THIS ONE. 
FOR THE GIRLS, 


Pm in Love with the Slide-Trombone 


THE SOUBRETTE SENSATION SONG. 


Also, Remember the Hardest Hits 


LITTLE ONE, GOOD-BYE PAW NEE 
ann THE TOWN AT THE END OF THE LINE 


“SHAPIRO” pubisher NEW YorK city 






te 






















TRAVELLING AROUND THE WORLD. Port Said to catch the steamer. I would seiiles, Port Said, Cairo, Suez, Aden, Bom- fault with his own country. 


(Continued from page 30.) suggest anyone taking this voyage should bay, Colombo; Perth, Australia; Adelaide; his will reach you around the merry 
to the great Pyramids, the view of which arrange to stop over a week and take the Melbourne; Sidney; Auckland, New Zea Yule time, so I present the compliments 
at midnight was sublime. It did seem next steamer. It is a mistake to hurry” land; Manila, Philippine Islands; Hong of the season to all 
strange to cross the river Nile in a trolley threugh such a valuable tour as this. I Kong, China; Kobe, Japan; Yokohama, 
car to the town of Ghizeh. It was too shall take a week off in India and Ceylon, Japan; Honolulu; San Francisco, Los 
much like going to Brooklyn. I would and will write you from Bombay and Angeles, Chicago and New York. Every David HH. Weith, the vaudeville agent, 
have preferred the back of a camel. My Colombo. man should take this trip at least once in vrote a postal card the other day to 
youthful dreams of seeing the Pyramids \s many artists have a weakness for his lifetime. It will make him a better Gaudier and Rannier, the “sister” tean 
would have been more satisfactorily publishing their routes, | am tempted to man, a better artist and, best of all, a Phe post said Caun’t use vou for that 
realized. fall in line and submit mine for compari- better American, for after seeing the | Mist ive ‘spicy’ stuff and girls 

It was with regret that I returned to son. Here it is: London, Gibraltar, Mar- world he will never have oceasion to find Who ao t limit.” 
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JACK 


140 West 42d Street, 


VAUDEVILLE AGENT 
WRITE OR TELEPHONE 


CALL, 





THE AGENT WHO KEEPS HIS ACTS WORKING 


LEVY 


New York City 
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Ss. 
Booked Solid to fept., 1907 


Merry Xmas and Happy New Year 


Direction of M. BENTHAM 












Just home from Germany 


DOROTHY DREW 


SINGING COMEDIENNE 


Pastor’s Week Dec. I7 








ATLANTIC GARDENS 


50-54 Bowery near Canal Street, New York 
WILLIAM KRAMER’S SONS, Proprietors 


The Grandest and Most Popular Family Resort in America 
OPEN ALL YEAR AROUND 
Every Evening and Saturday and Sunday Matinee 
GRAND CONCERT AND REFINED VAUDEVILLE 
Only Playing the Best of Acts 


CHA RLEOiE S ES CH EC R T 
Booking Manager 


en Beyer 


“GOMEDY TRICK CYCLIST” 


Now booking for this and next season 








FOR TIME AND TERMS ADDRESS 
ALBERT SUTHERLAND, St. James Building, N. Y. City 


it may be all right to do a ‘‘ 3 act,’’ but 
ALL ALONE FOR MINE 


BAKER TROUPE 


Most Laughable Comedy Bicycle Act in Vaudeville 
MYRON BAKER, 





Manager 





Pacific Coast Amusement Co. 


Owning and Operating 30 First-Ciass Vaudeville Theatres East, Northwest and West 
WANTED AT ALL TIMES, FIRST-CLASS. AOTS OF ALL KINDS 
that can deliver the goods. 
SOLE BOOKING AGENTS 
FREEMAN BERNSTEIN, ARCHIE LEVY, AL. ONKEN, 
1358 Broadway, Suite 8, 9, 10, 1207 Golden Gate Ave.. 208 American Baak Bi 
NEW YORK CITY SAN FRANCISCO, CAL SEATTLE, WASH. 


The Bilhorn Telescope Organ 


THIS instrument is a genuine well built Folding Organ. It is 
of untold value to musical troupes and wherever portability 
is required; it is light, strong and durable—a child can open 
or close it. Thousands are im use in all parts of the world. 
We have several different patterns; every organ guaranteed 
as represented or money refunded. Send for full descriptive 
catalogue. BILHORN BROGS., 162 E. Lake St., Chieago 


CHRIS. O BROWN, 
67 So, Clark St., » 
CHICAGO 











FOR STAGE, EVENING AND STREET WEAR. SOLE AND BXCLU- 
SIVE OWNER OF BERNSTEIN SHORT VAMP AND STAGE LAST. 
Everything in footwear perraining to theatrical production, 


WILLIAM BERNSTEIN, 








Tel. 563 Mad. 500 Sixth Avenue, near 3lst Street, New York. 


When answering advertisements kindly mention VARIETY. 
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J. F. McGRAIL, General Manager 


712-167 DEARBORN STREET, CHICACO 


"Phone Central 6973 











HIGH-CLASS 
NOVELTY ACTS 
WANTED AT 
ALL TIMES 


For Our Parks and Fairs 


Vaudeville Acts of All Ki 


WRITE IN 


WE BOOK ALL KINDS OF ATTRACTIONS 











SENSATIONAL ACTS 









BURLESQUE, 
DRAMATIC, 
MUSICAL COMEDY, 
CHORUS PEOPLE 






nds 









SEND NAME AND PERMANENT 
ADDRESS 


































Timely Tips from Tipland---s50vr---Happy Hits from “‘Hitland” 





NI 














OUR 3 LEADERS 


‘*Aint You Coming Back to Old New Hampshire, Molly ?’’ 
in HoneysucKle Time.’’ 


ABOVE SONGS ALL ILLUSTRATED. 
Send for our Slide Catalogue. 
High Class Ballad (3 





SLIDES 
“Your Lips, Your Eyes, Your Golden Hair.” 


“Is There Any Room in Heaven for a 
Little Girl Like Me?” 


**Some One Thinks of Some One.’’ 
SLIDES 


“I’ve Said My Last Farewell.” 
Good-bye.) 


(Toot, Toot, 


**Meet Me Sweet Kathleen 


“We Never Seemed so Far Apart Be- 


Keys). fore. 





“If the Man in the Moon Were a Coon,” 


ANOTHER GOOD MOVE 


“Susan, Kiss Me Good and Hard.” 








“The Bee That Gets the Honey Doesn’t 
Hang Around the Hive.” 





To our new quarters **HITLAND” 43 West 28th Street 


HITS A-PLENTY | HELF AND HACER CO. =- NEW YORK |MORE A-COMING 


i We couldn’t improve our Sengs---s0---We improved our location 


HOMAS Q. SEABROOKE 
In his newest and biggest success && Too Ra-li-oo-ro-li-ay 33 


Week Dec. 17, Colonial Theatre--Hammerstein’s to follow 
IT ALONE! 








‘Hitland”’|“Hitland” 





PUCLLIHs, | <PUCIIHs 












































LEAVE 





The Two Standard Burlesque Attractions 


MissNewYorkJr, 


AND 


t Star Show Girls 


all communications to 


WILLIAM FENNESSY 


Per Route, or Knickerbocker Theatre Building, 
NEW YORK CITY 


The New York Hipprodrome Equestrian Sensation 


“wan” Cotttell-Powell 


AND 
The World’s Greatest Equestrians 


ROBERT 


The only LADY in the world accomplishing this original feat 


Now Playing Vaudeville 


Address care VARIETY 


Have Your Card in VARIETY 


When answering advertisements kindly mention VARIETY. 
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2548 Madison 


S. 


Phone 


VARIETY 


BENTHAM 





es 


Fie PDE RTT = CE 


EXCLUSIVE REPRESENTATIVE 


MASTER GABRIEL (“Buster Brown’) 
EDWARD ARDEN & CO. 

WM. H. THOMPSON & CO. 

EMMA FRANCIS & ARABS. 
CHAS.—GUYER & CRISPI—IDA 
GENNARO’S GONDOLIER BAND 


MOSHER, HOUGHTON & MOSHER 
WALTER—JONES & HITE—MABLE 


LEONA THURBER & “FOUR BLACK- 


BIRDS” 
STEIN-ERRETO FAMILY 
ENIGMARELLE 
FOUR RIANOS 
FERDINAND GOTTSCHALK 


 - 


For 
GRACE VAN STUDDIFORD 
HENGLER SISTERS 

LEO DITRICHSTEIN 

KATIE BARRY 

EMMA CARUS 

MARGARET WYCHERLY & CO. 
COLE AND JOHNSON 

MAY VOKES & CO. 

THREE HICKMAN BROTHERS 
W. C. FIELDS 

GEORGE RICHARDS & CO. 
NINA MORRI & CO. 

JUNO SALMO 

FELIX, BARRY & BARRY 


JAMES BUILDING, 


Vaudeville Features and Headliners 


“FUTURITY WINNER” ) Ned 
“RAIN DEARS,” with Neva Aymar + Wayburn’s 
“DANCING DAISIES” Attractions 
MARSHALL P. WILDER 
JULIAN ELTINGE 
MAY BOLEY & “POLLY GIRLS” 
ROSARIO GUERRERO & CO. 
FOUR MELVINS 
SPISSEL BROS. & MACK 
ROONEY SISTERS 
NAN ENGLETON & CO. ; 
HENRY—LADELL & CROUCH--ROSA | 
WILLIE ECKSTEIN 


~EW YORK 





The New Combine 


CHARLES GUY ER 


IDA 


‘“‘Watch the Finish” 


A N D 


BIGGEST HIT 


M.S. BENTHAM, Exclusively 


CRISP! 


IN VAUDEVILLE 
Pittsburg this week with KeitheProctor time to follow 












Practical Instruction by the Most Successful Stage 
Director and Theatrical Producer. 


Engagements Given to All 
Graduates at from $25.00 to 
$50.00 Per Week. 
References~-Any ‘Reputable 
Theatrical Manager, Critic, 
Actor or Actress 
Instruction Costs One ($1.00) 
Dollar an Hour 


Students Can Join at Any Time. 


Day and Evening Classes for 
Adults 














Etc. ) 
‘* Business,’’ etc. 


NED WAYBURN, 115 





~ Ned WAYBURN'S 


Also the most skilled Instruction in Vocal and Instrumental Music, Fencing, 
PROFESSIONALS COACHED IN SPECIAL.‘ PARTS,”’ Original 
For terms, write, phone or see 


West 42nd Street, 








for 
the 


Training School i: Stage 


115 West 42nd St., New York 


Tuesdays, Wednesdays, Thursdays, and Fridays, 


Special Classes for Children 


Saturday Mornings, only, at Eleven o'clock, 


Young Men Taught Stage Manage- 


ment and Producing 


FIFTEEN DIFFERENT COURSES OF 
STUDY 


STAGE DANGING 


Buck, wing, clog, essence, waltz clog, song and 
dance, reel, jig, natural dancer and all styles of 
step dancing. 


THB ART OF AGTING 


The mechanics of acting, the art of expression, 
voice culture, pantomime, elocution, stage ‘‘busi- 


MAKE-UP 


How to skillfully transform the features to rep- 
resent youth, maturity and old age in all nationali- 





ties; also every possible type of character with 
the correct costuming. 
VAUDBVILLE 


New acts evolved and staged; old acts revised 
and rehearsed. Sketches, monologues, lyrics and 
music written to order. 





NEW YORK. 








When answering advertisements kindly mention Vartrty. 
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CLARICE VANCE 


THE SOUTHERN SINGER 


HEARTILY EXTENDS TO HER MANY 
FRIENDS THROUGH “VARIETY” 


A Very Merry Christmas 


AND . 


A. PROSPEROUS 
New YEAR. 
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BILLIE REEVES 


The Original * Drunk” 
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ay Night in an ne yee! - —— oe - me Personally 
English Music |); nee . complimented 
Hall.” By by W. 
ai Ma : 
lan a Hammerstein 
. | vheinn the 
Glorious | as g 
success at | * Drunk” of all 
Hammerstein's Drunks, 





and the Greatest 
Knockabout 
Dress-Suit 
Artist in the 
World. 





this week. 






After all the 
hambones_ have 
finished 
Duke's Motto: 


| am here. 







j — ee | follow all 


ail my 
imitators. 












Not an automaton, but the originator. 

Also the original Bill Sykes in ‘‘A Night in the Slums of London.” 

Also the original itinerant cornet player in “A Night in the Slums 
of London.” 

And the original, new conception of “The Drunk” in “A Night 
at a London Club”’ (Played at Hammerstein’s as “‘Amateur Night 


at the Club.”’) 
LEGAL ADVISERS: RITCHIF, BEDIN] and GALLIMORE 


“‘THAT PROGRESSIVE AND ORIGINAL TEAM !”’ 


«* SNYDER BUCKLEY ~™ 


MUSICAL COMEDIANS 


Presenting their new act, ‘‘The Street Musician," bcoked up 8 oy the year ‘round 
A Merry Christmas and a Happy New Year fo al 


Theatrical Scenery 


Largest and best equipped Studios in the world—$37.000 of Scenery built and painted this year 

own “Silko,’’ the perfect trunk Scenery. Wo do NINE- Tr NTHS OF THE VAUDEVILLE SCENERY 
Have pleased 3,453 different customers and can please you, Rite us Rite now. 

DANIEL’S SCENIC STUDIOS, Chicago Opera House, Chicago 






















VARIETY 


SKETCH BUREAU. 








The first and so far the only Sketch Bureau established. 
Several of the leading sketch writers under exclusive contract, 
revised, staged, booked and managed. 


tablished reputaticn. 
Playlets, Sketches and Acts written to order, 


EXCLUSIVE MANAGEMENT. 


ie Drouet a 
Helen Bertram «and companys 
Clara Thropp ~_ compan 
Edith Hinkle ape ompany 
Jane Elton and G T. Raab 
Eva Taylor and Ls awrence Grattan 
Flo. Irwin 
Holbrook Blinn and company, and others 
IN PREPARATION. 
“The Old Minuet Man,”’ by Francis Powers. (Christ- 


nas Comedy.) 


“A Good Fellow,’’ by Francis Powers. 


farce.) 

“Stung,’’ by Francis Powers. (Farce.) 

‘The Enchanted Forest,’’ by Francis Powers. (Char 
acter Comedy.) 

“The Model Maid.’ (Operetta ) 


\ Midnight Hold-up,’? by Paul Armstrong. 
WRITING ACTS FOR: 
Alice Fischer, 
Violet Black 
Mary Hall. 





(Rapid fire 
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ACIS MANAGED, 








Alice Johnson 
Holbrook Blinn 

I J. Radeliffe and 
Bianche Stoddard. 
Edna Phillips. 

R. D. MacLear 
Jessaline Rogers 
Fred Block. 

\delaide Fitz-Allen 
Minnie Seligman 
Dora Booth and 
Hiarry Keane. 

lial Godfrey and company. 
Elizabeth Washburn 
He rhert Kelce) and 


AUTHORS WRITING ABOVE PLAYLETS. 
Francis Powers, 
Robert Drouet 
Kenneth Lee 
Frank Kennedy. 
Walbrn Meegan 
Lawrence Russell 
Jos. Golden 
Louis Hallett. 
Herman C. Hiller 
Richard Warner 


BELLOWS « GREGORY, 


LOUIS HALLETT, General Representative. 


The Most Complete Theatrical Exchange in America, 


1440 BROADWAY. 


de dan 


Phone: 1774 and 1775 Bryant. 


Sketches in stock from authors of es- 





FOR SALE 


A Circuit of Family Theatres near New York. One 
of the best money making propositions ever put on 
Present owner retiring. 
meaning business and having the necessary capital 
Answer CIRCUIT, care of Variety. 


the market. 


need write. 





Only those 





F manitiieneatll 














LOUIS 


Fred Walton and Co. 
(The Toy Soldier). 
Frank Mayne and Co. 
Roland West and Co. 
Searl and Violet Allen and Co. 
Hal Godfrey and Co. 
Adolf Zink. 
Chas. Wayne and Co. 
Swan and Bambard. 
Jack Mason’s “Chicklets” with Harry 
Pilcer. 
Bessie Greenwood. 
“The Sexton’s Dream.” 
Adele Purvis Onri and Harry Tsuda 
The Marco Twins. 
4 Schades. 
Mabel Simpson. 
Silent Tait. 
Murphy and Andrews 
Archer’s “Filipinos.” 
; Musical Spillers 


BROADWAY AND 39TH 


WESLEY 4¥® PINCUS 


are booking successfully the following attractions: 


Edwin Keough and Co. 
George Boniface and Bertha Waltzinger. 
Harry L. Tighe and Co. 
Stanley and Leonard. 
Barber-Ritchie Trio. 
John Birch. 

H. W. Tredenick and Co. 
Kelly and Reno. 

Ethel Whiteside and “Picks,” 
Bertie Herron. 

Burns, Morris and Co. 
Henry Clive. 

Sam Collins. 

3 Coates. 

Faust Family 

4 Andersons. 

Tom Brantford 

Irene Franklin. 

Walters and Prouty. 
The Kratons. 

The Kemps. 


And Others. 


WESLLY « PINGUS 


STREET, 


PHONE 4018 BRYANI 


NEW YORK CITY 


seetnemmeiiaiomabenndtl 


Merry Christmas and a Happy New Year 











When answering advertisements kindly mention VARIETY. 
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A VAUDEVILLE FABLE. 


By JACK NORWORTH. 


(Patent Applied For.) 


Once or twice upon a time there lived a 
female singer. She was a lady. She was 
because She didn’t have to tell 


She had been in 


au lady 
everybody that She was. 
vaudeville from the time it was low-down 
variety up to the present stage where it 
Vode—Veal. She had lots of 


diamonds and no one had ever said that 


is called 
much to her. She had a dandy voice; She 
could knock the tar out of a coon song an.l 
when it came to chirping a bailad She was 
there. 

liked hea 


could understand every word She said. She 


The audience because they 


had been a headliner at Pastor's three 
times and never played South Bend. Nhe 
never took less than five bows no matte! 
where She was on a bill. 

After She had a strangle he'd on the 
American vaudeville patrons that Nell 
Melba wouldn’t have sneezed at, some kind 
friend went and told her that while her 


enunciation was bully, still there were 


times when She sang flat and did not 








I. M. WEINGARTEN, 

Manager Trocadero Theatre, Chicago, Ul 
breathe properly. Dear kind friend also 
stated that She should lay off for a whole 
year and take vocal lessons. 

No sooner had this idea gotten firmly 
planted in the singing lady’s cranium, than 
she proceeded to act on it. She cancelled 
all her engagements for a year, took a 
flat in New York and commenced to pass 
out the root of all evil in large-sized 
chunks. 

She took three doses of vocal instruction 
each week at $100 a copy. 
used to live next door to Herr Conried, and 


Her instructor 


consequently knew all the latest didos for 
the voice. The singer worked hard and 
at the end of the year She could bat out 
a high © that was a dinger, and as for 
singing “Queen of the Roses” and “Zenda,” 
nothing to it. 

You couldn't tell what She was singing 
about, but that didn’t matter because She 
had a cultivated pair of pipes, She booked 
some time in vaudeville and the expectant 
public said welcome to our city. As She 
walked on the stage for her first appear 
ance after her year of study, the audience 
settled back and said, “Here’s where we 
get the big musical treat of the season for 
10, 20 and 30, with a few rows reserved 
at 50 cents.” 


VARIETY 


VAUDEVILLE’S 
PRESSING NEEDS 


She started in to sing. They listened 


attentively It listened ‘good, but what 


was it all about’ Several looked through 
their programs to see if the words were 
Stung. One kid in the 


printed there. 


gallery called out, “Nix on that. Sing us 


a coon song, or else beat it.’ She gave 
one reproachful look at the gallery that 
had always been there with a large ap 
plause, and midst the wildest kind of a 
-tillness, She snuck off the stage—a frost. 

Moral— Never 
after the cards have once been shuttled. 


meddle with the 


pack 





CHARLES W. BENNETT 


Head of the Canadian Vaudeville Cireuit of 
six cities, 


that name, with theatres it 


Harry Harvey, the Hebrew impersonat 
ing comedian, is playing vaudeville dates 
after having been 


on the Pacific Coast 


engaged for twenty weeks to play his 
character in Weber & Fields’ burlesques. 
The stock engagement did not Jast and 
Mr. Harvey was told he would have to 


play dates. He did not discover until 


afterward that he would also have to 


pay his own transportation, Harvey is 
awaiting the time when his contract ex 
pires so he may beard a train for Chi 
cago, CTOSSINE lifornia off his Hhialp. 

liuge O. Marks, formerly the musical 
conductor with “The Rollicking Girl.” is 
now temporarily at Francis, Day & Hunt 
er’s establishment, the show having closed 


suddenly at Wheeling, W. Va. 

The Five Nosses will play vaudeville 
dates under the direction of Fred Whitney, 
to whom they are under contract, until 
Whitney 


which will probably be in about six weeks. 


they join another production, 


Sam Dessauer, manager of the Murray 


liill Theatre, is creating a record $ for 


“amateurs” on Friday nights at that the 
atre. They are new, strange, unique and 
Where 


Is a mystery. 


runny. Dessauer “digs “em up” 


“The Sunny South” has been booked 


Pa abroad. 


Davis, of the Grand 


House, Pittsburg, would have liked very 


Harry pera 


much to have Mrs. Langtry cancel next 
week on account Christmas, but the Lily 


was booked and decided to play, 


By AL W. 


The principal object at the present time 
of the artist, in my opinion, and one which 
VARIETY has ably advocated, is “Organiza- 
organized the 


tion,” Once thoroughly 


vaudeville artist can do much toward 


eliminating many abuses that now exist. 
The one purainotii issue thai should be 
fought for, and that can be successfully ac 
complished, is the elimination of the two 
weeks clause in all theatrical contracts. 
Ay manager who engages an artist for a 
tipulated number of weeks should be com 
pelled to live up to the letter of that agree 
ment—this also applies to the artist as 
theatrical contract should 


well, Every 


read “This contract cannot be cancelled 
Without the consent of both parties,” and 
to make the contract binding I would sug 
gest that a revenue stamp to the amount 
of ten or twenty-five cents be affixed in or- 
der to make it binding and legal in a court 
of law. 

If a committee of intelligent, represen 
tative men of our profession were to take 
this matter up and go before the “powers 
that be’ L believe they could put this mat 
ier in such a clear light that Congress 
would willingly undertake to put through 
a bill of this kind. It exists in England: 
why not here’ Besides, the affixing of 1 
revenue stamp on all contracts would add 
materially to Uncle Sam’s exchequer. Any 
action with this aim in view should meet 
with the of man- 


augers and artists alike. 


hearty co-operation 


While IT have prac 


FILSON. 


mark, when a certain artist was called a 
“kicker”: “Yes, I 


“but as a rule I have always found that 


know it,” he replied, 


the artist who ‘kicks’ to have ‘things right’ 
is a conscientious worker atd thinks of 
something else besides the contents of his 


' lar ae 
ehveiope Ob saiary aay. 


Mrs. Filson (Miss Errol) and I have 


been doing “clean” light comedy sketches 
tor twenty-five years. This is long before 
the advent of the “legitimate” player into 
cur ranks to ‘elevate’ (7%) it. Don’t; my 
lips are cracked! For twenty-five years | 


have endeavored to have the managers 
recognize the fact that it was for their in 
terests as well as ours to maintain a quiet 
stage, and in a great measure I succeeded. 

The most unpleasant feature I find is 
the noise off the sides, LT am known in the 
profession as acrank on this subject and | 
am willing to wear the name. Two people 
who are doing a little play must retain the 
undivided attention of an audience from the 
time the curtain goes up until it falls. For 
iwenty minutes there cannot be a= dull 
moment Now, to do this an actor must 
lose his identity and become thoroughly im 
bued with the character he is trying to 
Noise, 


going out of the musicians, conversation in 


portray. moving about and the 
the wings, the heavy tread behind; the 
drop of some unthinking, at the same time 
“Don’t give a d n’’ stage hand, and al! 
that sort of thing tends to throw a ner 


vous man off, and [I am nervous jp this re 








The three Fennessy brothers are well known 





FENNESSY TRIO. 


in theatricals, particularly in burlesque, 


James EF m the left, has the People’s Theatre in Cincinnati, and is one of the heavy stock 
holders in the Umpire Cirenit Co, (Western Burlesque Wheel). 


Jolin A in the centre, is the manager of the 


Folly Theatre in Chieago, an Empire Circuit house 


Mi Fennessy has brought his charge to the top notch of success through his personal application 


and attention to the interests he represents. 


William, the remaining picture of the trio, owns and manages the 
New York, Jr..’° iwo noted attractions on the 


tically retired from the stage, or for a 
while at least, T stand ready and willing 
whenever the profession is ready for action 
io contribute from $100° to $500) toward 
defraying legal expenses necessary in draft- 
ing a bill along these lines. 

Now a word regarding one of the nerve- 
racking annoyances that the sketch artist 
has to contend with—the “noise in the 

Many 


lave not the courage to make more than a 


wings.” artists deplore this but 
mild protest, for fear of being called a 
“kicker” by the manager. IT am glad to say 
I never have been accused of any weakness 
in this direction, I once heard a well 


known manager, Mr. Geo. W. Lederer, re- 


“Star Show Girls’? and ‘*Miss 


Western Wheel. 


gard, and unfortunately there are many 
others afflicted in the same‘ way. Every 
sound is heard, and persons talking break 
in and make an actor self-conscious. 
Vaudeville managers should realize that 
there is as much, if not more, necessity for 
silence when a playlet is being presented 
than at any other time. Silence is observed 
in regular theatres where more latitude is 
given; Where there are a number on the 
stage and all are working up to a climax. 
In vaudeville there are generally only two 
persons striving for the same effect. Any 
inecessary noise is to be deplored, and 
the sectors certainly have the right to be 


considered and given the courtesy of silence. 





SARE 


SapnerT  men 
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FRANK LOUISE 


BYRON & LANGDON 


In One of the Most Absurdly Funny Acts in Vaudeville 
To-day 


“The Dude Detective” 


On Orpheum Circuit until June 

































HASTINGS and ARNOLD’S 


Bachelor Club Burlesquers 


Headed by HARRY HASTINGS and VIOLA SHELDON (The California Nightingale) 
One of the largest attractions in The Columbia Amusement Co. (Eastern Burlesque Wheel) 
CARRYING 40 PEOPLE 
Novelties Galore! Embellished with Superb Costumes and Electrical Effects 


A Show that is striving to maintain the high standard of Burlesque and is a credit to the Season in 
Quality, Completeness and Undefilement 




















MYSTERIOUS 


AND CO. 
MACICIANS AND ILLUSIONISTS 


Address care VARIETY, GHICAGO 


EDWIN-ADAIR (0vTHE Henner 72 


IN A UNIQUE SINGING AND DANCING 


SPECIAL DROPS NOVELTY IN ONE. | Costumes. 


BOBBY NORTH 
COMEDIAN 


Presenting a legitimate Hebrew Act in ‘One.’ Finishing with his great medley of Crand Operas 


Entire Act written by AARON HOFFMAN TIME ALL FILLED 


When answering advertisements kindly mention Vargirryr. 
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BEST WISHES FOR EVERYONE 


“ ROONEY 
"RENT = 


















NOTICE TO 
Vaudeville Performers 


BENNETT’S 
CANADIAN CIRCUIT 


Comprising 





























Bennett’s Theatre, Ottawa, Ont. 
Bennett’s Theatre, Montreal, Que. 


Bennett’s Theatre, London, Ont. 
Bennett’s Theatre, Hamilton, Ont. 


is now being booked through 


The B. F. Keith Booking Office 
St. James Building, New York City 


All acts desiring to play these houses communicate at once with that office. 


Our London house opened October 8th; Ottawa opens December roth; Mon- 
treal and Hamilton in February. 








1@” Performers must decide whether it is in their interests to 
play other Canadian Vaudeville Theatres in Hamilton or eisewhere 
on this Circuit. We are affiliated with the B. F. KEITH and UNITED 
BOOKING AGENCY OF AMERICA, a Circuit of 153 Theatres. 


Cc. W. BENNETT, Gen’! wigr. 


HEAD OFFICE, LONDON, ONT., CANADA 











Carlin 
AND 


Otto 


“IN VARIETY” 


THE OLD RELIABLE 


HSENDERSON’S 


Central TheatricalExchange 


CHAS. H. DOUTRICK, Asst, Mgr. 





Phone 4836 Main, Automatic 5011. 


W. F. HENDERSON, Prop. and Mgr. 


34 S. Clark St., Room 310 
CHICAGO 


Representing First Class Managers of Eastern and Western Vaudeville Theatres, Combinations, 
Resorts and Artists of Recognized Ability. High Class Vaudeville Performers, Headliners, Novelties, 
Big Acts and everything in OPEN AIR ATTRACTIONS furnished for Theatres, Parks, Pleasure Resorts 
and Street Fairs. ESTABLISHED 1892. 


Mr. and Mrs. Harry Thorne 


FARCEURS 


STILL A GREAT BIG LAUGHING HIT. 





ALL AGENTS. 




















Carlton and Terre 


COMEDIANS WHO CAN SING 


Doing well in VAUDEVILLE 


A Merry Ghristmas and a Happy New 
Year to all our well-wishers 


When answering advertiscments kindly mention Vaxtery. 
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THE 


EMPIRE CIRCUIT 


COMPANY (incorporated) 











DIRECTORS 
JAMES L. KERNAN HUBERT HEUCK JAMES J. BUTLER 
JAMES E. FENNESSEY JOHN H. WHALLEN W. T. CAMPBELL 
EDWARD BUTLER FRANK M. DREW JAMES P. WHALLEN 
HARRY W. WILLIAMS GEORGE W. RIFE 


Authorized Capital - $1,000,000.00 








Controlling and Booking All of the Recognized Burlesque 
Attractions and Theatres in the United States and Canada 


READY TO BUY OR BUILD THEATRES IN ALL FIRST-CLASS CITIES 


We are not affiliated with, or in agreement with any 
other Theatrical Corporation or Organization 








JAMES J. BUTLER, President, HUBERT HEUCK, Vice-President. 
Standard Theatre, St. Louis, Mo. 


JAMES E. FENNESSEY, Secretary, JOHN H. WHALLEN, Treasurer, 
People’s Theatre, Cincinnati, Ohio Buckingham Theatre, Louisville, Ky. 





New York Offices 


720-1-2-3-4-5-6-7 and 728 1402 BROADWAY, NEW YORK 


(Knickerbocker Theatre Building ) 
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When answering advertisements kindly mention Vartery. 
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FRANCIS, DAY @ HUNTER 


(Publishers of ‘‘ Waiting at the Church ’”’) 
(Publishers of all Jerome @ Schwartz’s New Songs) 





A MERRY CHRISTMAS 
AND 


A PROSPEROUS NEW YEAR 
TO 


ALL FRIENDS IN THE PROFESSION 











FRANCIS, DAY @® HUNTER 
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Publishers of the Comic Opera Success of the Season 
“The BELLE of MAYFAIR” 


By LESLIE STUART . 
15 West 30th Street Coins tein 142, Charing Cross Road 


“FLORODORA” 22, Denmark Street 


LVS Lt a] 
ree ive e 


COMPLIMENTS OF THE SEASON TO ALL 
S T. 


ONGE BROTHERS 


FRED ST. ONGE WAS THE FIRST TO “ices. A MONOLOGUE 
INTO THE SO-CALLED DUMB ACTS “ * » % 


CURZON SISTERS 


When answering advertisements kindly mention VARIETY. 














London: 








New York: 











Between Broadway and 5th Ave. 


iy an 
















PAUL LaCROIX. 
Management JACK LEVY. 




















“Flying Butterflies ” 


Now playing a 12 weeks engagement 
at New York Hippodrome. 
JOSEPH W. CURZON, Representative. 
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WHITE CITY HIPPODROME 


At the FLORIDA STATE MID-WINTER FAIR, Tampa, Fla. EDWARD SHIPP 
Novermn ber I4-29, isos Equestrian Director 








The Most Marvelous Acrobats of the Century 


7—THE BELFORD TROUPE—7 


THE CHAMPION ANIMAL ACT 


HOWARD’S COMEDY PONIES AND DOCS 


BEAUTIFUL COSTUMES. HANDSOME ANIMALS. SPECIAL SCENERY. 


LEW F. SUNLIN Mime. MARY SUNLIN 


Presenting ‘“‘HING BILL” 














THE ONLY TRAINED BULL ON EARTH THE QUEEN OF HIGH SCHOOL EQUESTRIENNES 
HORACE WEBB MISS JULIA LOWANDE 
NOVELTY ONE MAN REVOLVING LADDER “CLOWN ANTICS” EQUESTRIENNE 





cco... FOLLAND 4x0 DOCKRILEL rose 


NOVELTY BARE BACK RIDERS 


WILKES LLOYD PAULINE VIOLA 


And her Troupe of 
CHAMPION ENGLISH JOCKEY RIDER PERFORMING SIBERIAN WOLF HOUNDS 


CYCLO THE SCHAAR TRIO 


In His Sensational Act 
“THE DEVIL’S CHIMNEY” COMEDY—BICYCLISTS—STRAIGHT 


THE YERXAS 


WORLD’S GREATEST FLEXIBLE CONTORTION POSEURS 


CARL MAYO KLIPPEL BROS. 


THAT CARELESS GERMAN COMEDY ACROBATS 


CLAYTON, JENKINS and JASPER 


IN THEIR ORIGINAL ABSURDITY *A DARKTOWN CIRCUS” 


HOWARD and CERMAINE PAUL BRACHARD 


SENSATIONAL AERIAL CASTING GYMNASTS CONTORTIONIST 





























THE MOST DEATH DEFYING ACT ON EARTH 


OSCAR V. BABCOCK 


IN HIS TRAP LOOP AND GAP 


mace” BARNES WESTERN THEATRICAL EXCHANGE 


F. M. BARNES, Manager Suites 904-6-8, Chicago Opera House Block, Chicago, Ills. 


NOTE:—Barnes’ Western Theatrical Exchange has closed a $250,000 contract for furnishing the attractions for the GREAT PANAMA CANAL EXPOSITION 
TO BE HELD AT TAMPA, JANUARY, FEBRUARY AND MARCH, 1908 











WANTED— Acrobatic, Aerial, Novelty and Sensational Acts for Summer Season 1507 











When answering advertisements kindly mention VARIETY. 
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ORPHEUM ROAD SHOW 


MARTIN BECK 








DIRECTION 





Season 1906-1907. 


" MENETEKEL” 


or, ‘**The Mystic Ball” 


Introduced by Mr. and Mrs. Berol-Konoran. 


NEVA AYMAR 
and NED WAYBURN’S 


“RAIN DEARS”’ 


In the merriest of all musical comedy novelties. 


WALTER C. KELLY 


“THE VIRCINIA JUDCE” 











America’s Greatest Ventriloquist. 


ED. F. REYNARD 


And His Wonderful Mechanical Figures. 








WILSON’S Wonderful Acrobatic MONKEY 


" JESSIE” 


An Acrobatic Monkey Performing the Most Wonderful Feats. 





CLAUD and FANNIE 


USHER 


In a Slang Classic, 


“TOUGH LOVE” 


WORK «> OWER 


EUROPEAN ECCENTRIC ACROBATS. 








TWO LEADING FEATURES. 


JOHN E. CAIN & CO. 


Always Producing the Funniest Negro Farces. 


BLANCHE NEWCOMB 


America’s Sweet Little Singer in Her Novel Specialty. 


SEASON 1906-07 
Management of RICE & BARTON 


Permanent address, Greenlawn, Leng Island, N. Y. 

















FOURTH YEAR. 


ARMSTRONG'S AMUSEMENT EXCHANGE 


204 Schiller Building, Chicago, Ill. 


Vaudeville. Musical Comedy. Drama, 
High Class Artists Furnished. 
Chorus Girls and Men a Specialty. 


{ Automatic 5922 


} Central 1434 











“That”? Talking, Singing and Dancing Act 


Howell « Emerson 


“A Couple of College Cutups” 


Good Yontov, Merry Christmas 
and a Happy New Year to All 


With “NICHT OWLS” CO. 


me GREAT CHRISTY 


COMIC JUCCLER 


~ LOUISE WILLIS 


Ballet and Toe Dancer 

















Second Season Rohie’s ‘‘ Knickerbockers ”’ 








A MERRY CHRISTMAS 


BONNE ANNEE 
FROHLICHE WEINACHTEN 


W. E. Ritchie 
May Villion 


Management WESLEY & PINCUS 


Edward Clark 


and his “SIX WIDOWS ” 


Presenting a Miniature Musical Comedy introducing Mr. CLARK’S original creation, “THE PIKER” 


* THE GIRL IN TROUSERS” 


IRENE LEE 


AND HER “KANDY KIDS” 


WESTERN OFFICE 


William Morris 


Booking Vaudeville Everywhere 
167 DEARBORN ST., CHICAGO 




















lihen answering advertisements kindly mention Variety. 
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Manning's 
Fntertainers 


will perhaps be better known in America as the Original Manning, of 








E. WILLIAM MANNING, 
Proprietor and Manager of 











Crawford and Manning. Mr. Manning is the originator of his present peculiar 


style of entertainment, being the very first to give the public a scientific blend 


of farce and acrobatic comedy. 


This method of entertaining has met with unbounded appreciation, as 
they have recently finished a most successful 10 years’ tour of every first class 


theatre in all Europe and Africa. 


(Having also had the proud distinction of appearing before most of the 


crowned heads and chief executives of the different countries visited.) 


And are booked to return over the same tours, commencing next March, 


until the middle of 1910, consecutively. 


Having finished the P.G. Williams Tour, they have 
for several weeks past been playing with much 
success upon the Keith,& Proctor Circuit. 














SAMMY WATSON’S <<< 
225 FARMYARD CIRCUS 


ASKS ALL FRIENDS TU ACCEPT THIS AS A PERSONAL LETTER 
WISHING THEM A MERRY XMAS AND A HAPPY NEW YEAR 


THAT UNIQUE ENGLISH ANIMAL ACT 


























§-PRIMROSES-& 


MANAGEMENT 


B. OBERMAYER 


121 WEST 42d STREET 
NEW YORK CITY 


$1000 Reward 


for information that will lead to the arrest and conviction of party or par- 
ties who have circulated the report that 


Fox and Foxie’s Gircus 


will consolidate next season with 


Barnum and Bailey Gircus 


On the contrary, FOX and FOXIE will remain in vaudeville, wheie they are 
booked solid until 1908. 


(Signed) Fox and Foxie’s Circus 
“The Smallest Show on Earth” 


NOW PLAYING ORPHEUM O/IRCUIT 


FD. C. HAYMAN 
General Manager, “Fox and Foxie’s Circus.” 
Chicago. 7 e 


NEW PEKIN 


State and 27th Streets 
CHICAGO, ILL. 


The First and Only Negro Theatre in the World 


HAVE YOUR CARD IN VARIETY 
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When answering advertisements kindly mention Variety. 
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A Merry Xmas and A Happy New Year 


THE GREATEST VARIETY 


OF SONG HITS ‘ARE PUBLISHED” BY = 


JEROME H. REMICK & CO.. 


(A HIT FOR EVERY: ‘DAY. AN. THE YEAR)“ mc + 
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NOVELTY SONG | LIKE YOU TOO HIT 





LET US HEAR FROM YOU 


JEROME H. REMICK & CO. 


45 W. 28th St. 10 Witherell St. 87 Clark St. (Homer Howard, Mgr.) 
NEW YORK DETROIT CHICAGO 
MOSE GUMBLE, MANAGER PROFESSIONAL DEPARTMENT 
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20TH CENTURY 
OPTISCOPE Co. 





Moving Picture Machines 


AND FILMS 


WER MANUFACTURE 






Branch : Headquarters : 
2 W. lath ST. a1 pearsorn st. | | STEREOPTICONS, MAGIC LANTERNS. 
NEW YORK CHICAGO ELECTRIC AND LIME LIGHT BURNERS 








And Other Accessories. 
WE ARE GENERAL SELLING AGENTS FOR 


The Power Cameragraph Edison Kinetoscope 


BIOCRAPH FILMS MELIES FILMS 
VITACRAPH FILMS PATHE FILMS 
EDISON FILMS 


All Films at 12 Cents Per Foot Except Edison Class A, Which 
Are 15 Cents. 


LATEST SUBJECTS ALWAYS IN STOCK. 


SEND FOR OUR LIST No. 29 


Kleine Lenses for Picture Machines Cover the Whole Range of 
Practical Projection. 










FILMS 
FOR RENT 


CHICAGO Market For Every 
Make of MOVING PICTURE 
MACHINES. 


IT WILL PAY YOU TO SEWD FOR PARTICULARS BEFORE ORDERING ELSUWHERE. 
BO IT TO-DAY. TO-MORROW MAY WEVER COME. 























Kleine STATE ST. OPPOSITE al Go 


CHICACO, ILL. 
New York Address, 127-129 W. 324 ST. 










CATALOGUE FREE. 
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ORIGIN OF AMERICAN VAUDEVILLE. 
(Continued from page 17.) 

Next I announced bonnets, and so with 
the aid of milliners twenty-five hats of the 
latest fashion were displayed. It required 
twenty-five policemen to keep them in line. 
“vaudeville” about that, it 
I had them and 


my business prospered greatly. 


There was no 
was just plain “variety.” 


I was not long permitted to enjoy the 


prosperity [ had _ won. Competition 
sprang up immediately and rapidly. The 


Olympic Theatre in Broadway introduced 
“specialties” in the pantomime “Iluimpty 


, 


Dumpty,” paling the glory of Clown and 
Pantaloon and so rejuvenating the business 
that upon the retirement of Geo. L. Fox 
it blossomed into a variety theatre under 
the management of my long-time business 
manager, John F. Poole. 

As the amusements in New York took a 
vacation usually from June until August 
I organized a road company and _ visited 
New England, later extending my tours to 
the West and finally to California, playing 
only in the leading theatres in each city 
such as the Boston Theatre and the Globe 
Theatre in Boston, the Walnut Street The- 
atre in Philadelphia, Ford’s Grand Opera 
House in Baltimore, Grand Opera House 
in Cincinnati; McVicker’s Theatre, Hool- 
ey’s Theatre and the Grand Opera House 
in Chicago; the Olympic and the Grand 
Opera House in St. Louis. 

While in New York I played two weeks 
to great crowds at Laura Keene’s former 
house the Olympic, several weeks at the 
Grand Opera House, the 
Music and Hammerstein’s former Colum- 
bus Theatre (now Proctor’s), Harlem; the 
Park Theatre in Brooklyn, ete. 

Having thus opened the way and enlisted 


Academy of 


the first-class patronage my lead was 
quickly followed. John H. Haverly, one 
of America’s greatest show men, established 
a grand variety house in Chicago, the Adel- 
phi; John Stetson the Howard in Boston, 
Col. Sinn the Park Theatre in Brooklyn; 
while I, finding my place in the Bowery 
moved over to 585 and 587 
Then came Harrigan and Hart 


ioo small, 
Broadway. 


at 512, with the Olympic at 620 Broad- 
way, and in 1881 I removed to my present 
location on Fourteenth street. 

My success on the road, where 1 played 
only in the high class theatres and at the 
highest prices. was so marked I increased 
my annual tours from three to six months 
and included every prominent town on the 
map. 


Very many of these places now sus 


tain handsome variety or vaudeville the- 
aires where the popular olio performance 
is given twice a day and the entire range 
of amusement art is enlisted, but the old 
variety show of those earlier days com 
prised all these, as a glance at my old 
programs will verify. 

On the Bowery I produced “Fun on the 
Stage” from the pen of John IF. Poole, a 
versatile author, and which was the proto- 
type of all the farce comedies that overran 
the country a decade ago. 

“The IXmigrant Car,” a travesty on Nate 
‘Phe ‘Tour- 


condensed 


Salisbury’s ‘Troubadours in 
ists’; comic opera “Pinafore’”’ 
into forty minutes, and “Pirates of Pen- 
zance” in which Lillian Russell essayed her 
first part and laid the foundation of her 
great artistic career, with a voice as true 
as a bell, a face of surpassing beauty and 
“The Pirates” 


’ 


talent unlimited. was fol 


lowed by “Patience,” in which Miss Rus- 
sell established her claim as the Queen of 
Comic Opera and still retains it against all 
comers. May Irwin and Jacques Kruger 
also made their initial success in lyric work 
at the same time. 

In a production of “The Stage-Struck 
Barber” Mr. Nat. C. Goodwin made his 
debut and an instant success. That was 
at my Broadway house. Dear, delightful 
Charley Hoyt presented in my Fourteenth 
Street theatre his famous “Rag Baby,” fol 
lowed later by “The Parlor Match.” Neil 
Burgess here produced his “County Fair,” 
having previously worked for me in “spe- 
cialties.” 

The future? Well, I have been at it 
over fifty years and the public has never 
lost its love of variety and I do not think 


it ever will. 
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LEADING LADY ‘‘JERSEY LILIES” Co. 


GREETINGS TO ALL 





THATCHER ~ 
ous.» ERNEST 


Success everywhere 


‘*Minstrelsy of Now ’’ 


“* Ask them 





AN EXPLANATION 


Our advertisement in Variety of December 8 should have read as follows: 


‘‘We have a special offer. We build you a six-room 
house and bath, with all modern improvements, on 


LOTS 50x 100, FOR $300 DOWN 
AND $15 PER MONTH ”’ 


The Halley Land and Improvement Co. 


104 East 125th Street, 


Exclusive Theatrical Representatives: 


New York City 


JAMES F. DOLAND and MART M. FULLER. 
























| Zena 








Keife 


The Pride of the Keith Circuit 


Making a 
Tremendous Hit 


With her pony, “‘Teddy Roosevelt’ 


No open time until June ist, 1907 


Notice 





To Readers 





Commencing with this issue of 


Variety 


the price per copy hereafter will be 


TEN CENTS 


Yearly Subscription, $4 


Six Months, 


. $2 


Three Months = §1 


Foreign (Yearly) 


$5 


Special Notice 


Up to January Ist, 1907, only, subscriptions 
will be received at the former rate, $2, for 


the ensuing year. 


Paper will be mailed to permanent address or 


**as per route.” 


Variety Publishing Co. 
1402 Broadway 


NEW YORK CITY 





When answering advertiscments kindly mention VARIETY. 
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ENGLISH AND AMERICAN AUDIENCES 
(Continued from page 21.) 

Lork, consequently they see only the ver) 
best artists that money can engage. The 
people have great conh lence in the judg 
ment of the manager. They know he is 
doing his very best. The result is they 
have confidence in the show before they 
see it. The artist is welcomed when ! 

walks on the stage and not “dared,” as in 
some theatres where the long-suffering pub 
lic must sit through a lengthy program 
and take a chance on seeing something that 
is really worth seeing. Show me a good 
manager and I will show you a good audi 
ence, On the other hand, point out the 
matiager that cheats his public and you 
will find an audience that is unfriendly 
nnd suspicious, 

In justice, however, I want to say that 
a poor show, now and then, does not signify 
that the manager is trying to defraud the 
audience. Sometimes a bill of the very best 
and most expensive acts, when put to- 
gether, gives an unsatisfactory entertain- 
ment. It is the general “lay-out” of the 
program that makes it successful or other 
wise, 

I have just returned from a long and 
pleasant engagement at the Palace Theatre, 
London. The most common question I 
have had put to me since my return is, 
“How does the English audience compare 
with the American?” Another frequent 
query has been, “Did you find the English 
audience slow in understanding?’ 

I will presume to add that I have played 
four engagements in London during the 
past six years and in answer to the first 
question I want to say, as I have always 
said: “All audiences are alike if they like 
you,” which leaves the natural sequence 
as to their similarity when they don’t. 

The London audience is a little colder in 
its first reception of a new act. By that I 
mean that when an English artist of any 
importance makes his initial appearance on 
the American vaudeville stage he invariably 
gets a reception from the audience that 
makes him feel “at home and welcome” 
from the start. Thai is encouragement to 
a stranger. Of course what he gets after 
that all depends. 

In England it is different. They take no 
chances on welcoming you with the ap 
plause until you have shown something, 
and, then if you please—and continue to 
please—you establish yourself firmly in 
their good graces. Their loyalty to old 
favorites is much stronger than ours. 

They respect old stage favorites in Eng- 
land as they would an old artist who has 
painted a great masterpiece for what he 
has done, In America a favorite is a 
favorite just as long as he can make good, 
but, alas! the moment he fails he is thrown 
out of the public heart, forgotten. 

I was present at an opening in a London 
theatre when after the first act there were 
leud calls for the author. This poor chap, 
misunderstanding, stepped proudly before 
the curtain, when he was greeted by a 
storm of loud groans and catcalls from the 
entire house. He is running yet. 

Hissing, aS we understand it, is com 
paratively unknown and unpracticed on the 
other side. In Rome one night when the 
star made his appearance he was received 
with long, low hisses from at least half 
the audience. Surprised at this my Italian 
companion informed me that the hissing 
was a call for silence so that not one word 
might be lost. Hissing was the sincerest 


compliment they could pay him. 


VARIETY 


There seems to be an almost general 
opinion over here that the English are 
“slow” in their appreciation of wit and 
humor. This is a mistake. The English 
inan is as keen in English wit as the 
\imerican is to his native brand. 

(of course, if an American artist delivers 
his American act to an English audience, 
with all American colloquialisms and fla- 
grant Broadway slang, it will be as foreign 
as a Welsh comedian would in New York 
with his characteristic patter and local per 
siflage. 

Entering with more freedom into the de 
tails regarding the English music hall audi- 
ence, there are few if any vaudeville the- 
atres in America that can boast of a clien 
iele equal in fashion and eclat to that of 
the Palace Theatre in London. 

The seale of admission, aside from the 
boxes, runs from $1.85 for the orchestra 
seats to 25c. in the top gallery. When you 
stop to think of it, there is not a vaude- 
ville theatre in all America able to ask 
these prices and but very few that charge 
one-half that amount. 

As for the shows they are not nearly 
as satisfactory as the American vaudeville 
shows. ‘They will show you more artists, 
‘tis true; sometimes as many as eighteen 
acts on the program, but the general en- 
tertainment lacks the diversity of our 
programs. I have seen as many as six 
“serio-comics” on one bill and the “sing- 
ing comedians” come by the dozen, one 
after the other. 

At London’s best halls, the Palace, the 
Kmpire and the Alhambra, the orchestras 
contain more than fifty musicians in each. 

There is only one matinee weekly (Sat- 
urday) at the Palace, and none at the Em 
pire and Alhambra. No Sunday shows 
anywhere. This benefits the audience. The 
artist, not continuously grinding, can offer 
wuch better and fresher performances. 

1 have visited some third-rate music 
halls abroad where even in the orchestra 
the men never remove their hats. © The al- 
most continual brawling among the hood- 
lums in the gallery made it next to im- 
possible to hear what was going on on the 
stage, and the entire place reeked with the 
strong smell of some kind of fried fish that 
they eat as our gallery gods eat popcorn. 

In conclusion let me say, regarding Eng- 
lish and American audiences in general as 
i have found them, some are good and some 
are bad; most are good. American audi- 
chees are best for American artists; Eng- 
lish for English. A little change of talent 
Low and then adds zest and novelty to the 
program on either side, and broadens the 
mind of the artist as well as the public. 

We know that all audiences are ‘‘good”’ 
if we please them. The fact that an artist 
fails to please a foreign audience does not 
reflect upon his artistic ability. He may 
not bave been understood. 

I know audiences within one hundred 
miles of New York City that are harder to 
make laugh than they are in London. 

Always bear in mind, the audience that 
hears a joke and does not understand it is 
not half as bad as the audience that does 
understand it but don’t think much of it. 


Mile. Luba de Sarema’s animal act has 
been booked by Walter Plimmer, the 
Western Wheel booking agent, to serve as 
extra attraction, beginning January 21, 
for the Star, Brooklyn; Gaiety, Williams- 

g; Hurtig & Seamon’s, Casino and Ly- 
ceum, Philadelphia, all Eastern Wheel 


burg; 


houses, in the order named. 


WHAT TO DO ABROAD. 
(Continued from page 2U.) 
cursed us up and down, said they “would 
not come to this country again, not under 
any circumstances.” | personally heard 
this, and note that they are again in 
America, perfectly willing to earn this 
country’s money. They are only too glad 
to be back here. In Germany every man 
on the street is an acrobat or athlete, and 


” 


their work is only a “fill in” number. 
Moral—-Be a diplomat, smile and say noth- 
ing, then you will never be sorry for hav- 
ing “spoken too much.” 

Any reliable agent can book an Ameri- 
can act, but it is much easier to have 
some English agent see you when visiting 
America. He will then be in a_ position 
to speak of your act to the various mana 
gers. Don’t think that every English 
agent that reaches these shores can hand 
you twenty years of contracts. Some are 
only here for a certain business affair, but 
the most are good reliable agents. Cadle’s, 
Warner’s, Anger and Bauer, Jennie Jacobs 
have visited America and are reliable. My 
agent is Harry Day, Effingham House, 
Arundel street, Strand, London. But any 
English theatrical paper will have the va- 
rious addresses of agents. 

The best opening in London is at one 
of the recognized halls on Leicester Square. 
Don’t go abroad unless you are booked. 
Don’t go on speculation, as it will only 
hurt instead of help. Some acts have 
been successful in this, but you never 
hear of the failures. I have a large list 
of acts that tried this in England and re- 
mained until they managed to get their 
fares back. It will interest you to know 
that some were headliners and drew high 
salaries at home, They could not get an 
opening; that was the trouble. 

A trip abroad is educational and takes 
the rough edges off one’s ideas. The more 
you see abroad the more you know that 
“the less you know.” Any time any act 
is on a bill with myself I will be pleased 
to give any information I possess. 

In going abroad dress your act neatly 
and cleanly on the stage and work bright- 
ly. Don’t mind what others tell you, use 
your own judgment, but only after you 
have been around a few weeks to see what 
peculiar idioms and costumes are in vogue. 
By doing this you will be as successful 
as at home, and likely, much more. 


A truck carrying scenery for “The Shep- 
herd King’ at the Academy of Music 
destroved the billboard in front of Pas- 
tor’s Theatre this week. 





TAYLOR 
Mirror Make Up 
Boxes 
$1.00 


A VERY COMPLETE MAKE UP BOX made of 
Cold Rolled Steel, finely furnished with Compart- 
ment Tray and German Glass Mirror in top. 


(. A. TAYLOR TRUNK WORKS 


CHICAGO 
38 EAST RANDOLPH STREET 


NEW YORK, N. Y. 
131 WEST 38th STREET 





IT'S 


A MERRY XMAS 
FOR 


CHARLES E. 


Evans 

















And His Qwn Company, Presenting 


The Hit of the Season’ 


A Farce, by George Arliss, 
Entitled 


“IT'S UP TO YOU, 
WILLIAM” 


% 


“‘A Positive Triumph of 
Good Actiag, Good Man- 
agement, Good Sense, and 
Good Fun.”’ 

N. Y. Morning Telegraph. 
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On Tour 


Renewing Old Friendships 
and Making New Ones 
Everywhere. 


Booking Complete 
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Cooper 
Robinson 


In their new Conversational Act 


“A FRIEND OF MIND” 


Always Working 
Week Dec. 17, Keith @ Proctor’s 23d Street 





AARON HOFFMAN 


Author of 


‘‘Bankers and Brokers,’’ for Yorke and Adams; ‘‘Tom, Dick and Harry,’’ for Bickel, Watson and 
Wrothe; ‘‘The Belle cf Avenue A,’’ for Elfie Fay; ‘‘The End of the World,’’ for Alex Carr; ‘‘Tony,’’ 
for Genaro and Bailey; ‘‘Playing the Ponies,’’ for Rice and Cady; ‘‘The Mosquito Trust,’’ for Carlin 
and Otto; ‘‘Frizzled Finance,’’ for Carson and Willard, and successful material for Cliff Gordon, 
Rogers Brothers, Bobby North, Lew Dockstader, Carrol Jchnson, Joe Welch, Julian Rose, Fred Niblo, 
Lee Harrison, Melville and Stetson, Paul Barnes, Stuart Barnes, Hayes and Johnson, Charles Robinson, 


George Yeoman, Clifford and Burke, Sam Collins, Jim Harrigan, Orth and Fern, 


AND MANY OTHERS 











Len. Spencer’s Lyceum 


LITERARY BUREAU—Cowedy acts, sketches 
or monologues written to order. Ed. Rose. 

MUSICAL BUREAU—Voice, piano, band or 
orchestra arranging; prompt service; accurate 
work. Chris. Praetorius. 

MUSIC PUBLISHERS’ EXCHANGE — lopu 
lavizing all songs of all publishers; professionals 
cordially welcome. 

BOOKING AGENCY—Providing talent in all 
lines; vaudeville, minstrel or dramatic. Music fur- 
nished for all occasions. Robert S. Browne. 

43 WEST 28TH ST., NEW YORK. 
‘Phone, 3396—Madison. 


Prof. Geo. H. Wilson 


263 West 42nd Street 


The Only Expert 


Teacher of 
. p ’ 
Stage Dancing 
in New York City. 
Reference: Entire Theatrical 
Profession. 

Indorsed by the most prom- 
inent managers and agenis 
in the city. Booklet contain- 
ing valuable information sent 


FREE. 


Harry L. Newton 


VAUDEVILLE AUTHOR 


‘The writer that writes right.”’ 
SUITE 55, GRAND OPERA HOUSE, CHICAGO. 












as life itself 




















(Continued from page 20.) 

if you can’t “show” they won’t believe 
about the Metropolitan either, 

in my opinion the same fault is found 
with many Western acts that exist at 
present with the Eastern artist. They re- 
main in one spot too long. There are any 
number of first-class acts who have never 
Were they to 
leave their old stamping ground it would 


York City. 


payed east of Denver. 
vive new ideas, let them see the country phone 2728 Bryant. 
and be of benefit both to the artist and 
the audience, with the manager noting the 
advancement made through travel and ob- 
servation, This applies also to the East- 
ern artist. A man who never leaves one 
street has no idea as to how the rest of 
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THAT GROWS 


URPRISE wife, mother, daughter or son with a pres- 
ent that will rapidly increase in actual value and 
bestow enjoyments and benefits that will last as long 


fine frontage on Eastchester Road. 


HUDSON P. ROSE GOMPANY, 


32 West 45th St. (formerly 31 W. 42d St.), New York. 


A GIFT 


IN| VALUB. 





Ownership of a piece of good real estate is the foundation 


of a comfortable old age. 
by presenting your loved one with 


A Deed to a Home Plot on the 


HUNTER ESTATE, 


"VAUDEVILLE IN THE WEST. Between 177th and 195th Sts. 
THE BRONX. 


The lots are all on high ground, well located about midway between Bronx and Pelham Bay Parks, with a 
é eS e e 


Make this Christmas memorahle 


Fine Residential Section in 


New transit lines now building insure quick access to any part of New 


Within twelve miles of New York City Hall we offer you these choice Hunter Estate lots from $750 up, 
and on convenient terms. Lots at Morris Park race track, recently brought double these prices at publie auction 
and Hunter Estate lots are decidedly better in every way. 

Come out and see the Hunter Estate section. Take Lenox Ave. Sub. to 177th St., West Farms, change to 
Westchester or Unionport trolley, get off at Silver St., then walk north on Eastchester Road to property. 

Representatives on property every Saturday and Sunday. 


Write for map and full particulars. ‘Tele 


——— os 


GEO. RIO, Representative. 
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the city looks. 











| could mention a number of artists who 
have tried this plan of diversion and lo 


MERRY CHRISTMAS. 
cated permanently in the Far West and 
California; also a 


wars LINTON 
“Coast Defenders” at present playing AND 
Kast. 
To those in the East who are without ANITA L A va e E N FE Er 


hookings my advice is to try the West. 
SKETCH BUREAU 


Western artists I 

femember, if 

Rememb« . Playlets and Sketches bought, sold, leased, writ- 

ten te order. Acts revised and staged, Leading 

sce 4 , : Authors, Stage Managers and Producers em our 
after showing It, staff. 
You need that as ACTORS and ViRiETY ARTISTS TO WORK IN ACTS. 
LOUIS HALLETT, Manager Sketch Bureau Dept. 
. BELLOWS 2 GREGORY’S 
acts, THEATRICAL EXCHANGE, 1440 BROADWAY 


number of so-called 





Go us far as you can. 
advise coming to the East. 
vou have the act you will have the time 


Seek new territory. 
much as the managers need new faces and 








FAY FOSTER” Company 


UNDER THE MANAGEMENT OF 
Joe Oppenheimer 


Season '06-'07 , 
GREATER AND BETTER THAN EVER. THE PEER OF THE EMPIRE CIRCUIT. 


MLLE. BARTOLETTI IS ALSO THE PRODUCER OF ALL NUMBERS IN ABOVE SHOW. 


A Creating a Furor of 
R ~ 
R 4 
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N 


Laughter in 
Have leased ‘‘HIS DAY OFF’’ to Chas. Leonard Fletcher for Australia, and ‘“‘UP AGAINST IT” to 


“HIS DAY OFF” 
Mabel Bardine for England. Address WESTERN VAUDEVILLE ASSN. 
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LIBBEY>TRAYER 


of “AFTER THE BALL”? and ‘‘TWO LITTLE GIRLS IN BLUE’’ 


Artists whose names are household words. 
Whose success always has been and is of the 
first order. 


MANAGERS who want real singers, real 
comedians, real actors and real public 
favorites producing real acts will not hesitate 


Fame in engaging 


J. ALDRICH LIBBEY and KATHARINE TRAYER, No. 302 West 47th St., New York City 
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Agents 


HARRY and ETHEL 


“The 
Hoopville 


The Kratons .““.. 
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THAT MUSH- ACT IN UAUDEVILLE 








Permanent Address, 315 E. 14th Street, Kansas City, Mo. 


Trent Theatre, 


Trenton, 
Week Dec. {7 


Fr°d J. Beaman 


fhe “skillful skit writer.’’ author of the thou- 
sand dollar prize sketch, *‘Suppressing the Press,’’ 
aml more than $5 other successful Vaudeville 
ucts. 
Address 1339 L STREET, N. W., 
WASHINGTON, D. C, 
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FACTS AND FRILLS 








Tom: Edith Almond 


Absolutely the Greatest Novelty Musical 
and Dancing Act in Vaudeville 


EXTRA ATTRACTION AT PASTOR’S THIS WEEK 


WEEK DEC. 17th, KEENEY’S BROOKLYN 
Read the Remarks: 


MR. TONY PASTOR: 
MR. HATHAWAY: 
MR. SHEEDY: 


‘‘You have a great novelty, Tom.”’ 
‘*Best novelty act this season.’’ 
‘You deserve credit for your novelty act.’’ 


“AMERICA’S GREATEST WIRE ARTISTS.” 


THE MILLMAN TRIO 


MEETING WITH GREAT SUCCESS IN EUROPE. 


A month anda half Olympia Theatre Paris 
Two months Wintergarten Berlin 
Three months Alhambra London 


Booked solid for a year and a half in the principal theatres of Europe. Return 
to America in 1908. 

Wishing our many friends in America a Merry Christmas and a Happy New 
Year. 

Nov. 1-Dec. 31, Wintergarten, Berlin. Jan. 1-30, Hansa Theatre, Hamburg. 


H. B. MARINELLI, European Representative. 





(Continued from page 21.) 

one shadow of the ancient program—the 
custom of having a “first part” and “after- 
piece,” an “olio” of acts, making a vaude- 
ville sandwich. This vaudeville interlude 
is the link that binds burlesque to variety, 
and the vaudeville artists now working 
with the various burlesque shows are of 
Al quality, headliners, many of them, on 
exclusive variety bills. Outside of the 
ancient order of procedure, burlesque has 
no trace of the past. Handsome costumes, 
catchy music, clean jokes and genuine 
comedy combine to make an attractive 
tout ensemble. 

Vaudeville, meanwhile, 
international repute that there is a steady 
interchange of artists between this coun- 
try and Europe. The best of the foreign 
market come over here, obtain huge sala- 
ries and are delighted with American the- 
atres, American customs and American 
money. The American vaudevillian goes 
across the pond, some “make good” with 
much emphasis, receive their share of 
European money and see the great out- 
side world. They are the headliners and 
salary getters of the world, as I learned 
by personal investigation abroad. 

So much for burlesque and vaudeville 
as they stand to-day—and the future 
holds still more for both branches of the 
theatrical profession. 


has gained such 





LANG & BARBOUR 


AMUSEMENT CONTRACTING AGENTS, 


Representing The Independent ‘‘Horse Shoe’’ 
Circuit. 20 to 50 Weeks. 


Also booking for Fairs, Parks, Circuses, etc. 
Suite 724-726, Chicago Opera House Building, 


CHICAGO 





| SONG BOOKS | 


‘THE CHAS. K HARRIS SONGSTER 
ABSOLUTELY THE BEST 
ALWAYS CONTAINS THE LATEST HITS 
‘SMALL SIZE 9%*12%e #100 PER HUNDRED 

| LARGE SIZE 104152 °150 
Wile fr Specal PICS (or Spec Desins 
pr CHAS:K HARRIS ” 
ayy} 
























3I West 31 St New York 
‘ EYER CGHEN mc 
— =>: Z! Ihe Large. sr Bol 1d Mouse in he world) 
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Have Your Card 
in VARIETY 


AT HURTIG « SBEBAMON’S 


WEEK DEC, 17TH 
THE REAL SHOW. 
RICE & BARTON’S 


Big Gaiety Co. «* Chas. Barton 


AND HIS COMEDY FORTY. THE FUNNIEST SHOW ON EARTH. 


Musical act strong enough to close. Olio a nd good burlesque women wanted. 


JAMES E. and LUCIA COOPER 


“TANGLETALK’”’ 


And lots more foolishness. ‘‘Gee, 





Blutch made me laugh.”’ 


BILLiE 
RITCHIE 


(THE DRUNK) 


“THE MAN FROM NOWHERE ” 














Featured with Gus Hill’s “Around the Clock” Co. 
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THE GERMAN POLITICIAN 


CLIFF GORDON 


A HAPPY AND A MERRY TO ALL MY FRIENDS 


INTERSTATE AMUSEMENT Co. 
STENZITE 
NOW BOOKING SEASON 1907-8 7 ack ‘aes jee aie eal 


















ators, Acrobats and the profession in general. 
I'he most effective Dermatological preparation on 
Artists Should Send in Their Open toon, back et todk, Sonim: Sond Sanaa ae 
Time for This and Next Season. inchs If desired. te ‘netion ailtesing frend aap 
Address All Mail to "Wasrantel shententie henadion 


2 ORMMS & 


F Cc R U H E RS G J Py MAJESTIC THEATRE BLDG. Price of Stenzie, $2.50 and $5.00 per box. 

i To those of the profession enclosing card or 
E. # AR a en 4 Cc Hid Cc A G oO program we inelose a application outfit free with 
each order. 


Address STENZIE MFG. CO., 
155 Crocker Building, San Francisco, Cal. 


Titi Sommer” (ESfElle Wordette : Co. 




















A UNIQUE ACT FOR VAUDEVILLE. CAST: 

ORIGINAL MUSICAL NUMBERS. MISS MAUDE MEREDITH, 

LUDICROUS COMEDY. MISS JULIA GILROY, 

CLEVER DANCING AND SINGING. MR. HARRY CRANDALL, JR., * A HONEYMOON IN THE CATSKILLS” 
NOVEL FINALE. MR. JOHNNY GILROY. NOW ON THE POLI CIRCUIT. 








6-MUSICAL CUTTYS-6 


‘“‘BROTHERS AND SISTERS.”’ 


AMERICA’S FOREMOST MUSICAL FAMILY 





0. DUNCAN 





“The greatest musical act before the public.’’--The New York Telegraph. 
Permanent Address: WM. CUTTY, Manager. 
20 WEST 107TH STREET, NEW YORK CITY. AMERICA’S REPRESENTATIVE VENTRILOQUIST 


"Phone 850 Riverside. 


Temple Theatre 
Detroit, Mich., December 1, 1906. 
‘*‘Handcuff Hing’’ 


IN THEIR LATEST SERIES OF 














This is to certify that you have during your engagement at the Temple 
Theatre, Detroit, Mich., the week of November 26, 1906, broken all existing reec- 
ords of the theatre for attendance. And this to further certify that the record 


of the theatre you have just broken was made by yourself at a previous engage- 
ment when you broke the record held by Vesta Tilley. 

The statement of Col. Gaston Bordeverry to the effect that he broke the 
record for attendance at the Temple Theatre during his engagement at said 
theatre is without foundation. 





Yours most respectfully, 
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J. H. MOORE, 
Proprietor and Manager 
: The Terrible Judge” 

5 Weeks in Beautiful Theatres 
cant AMILY THEATRES Good Acts Always Wanted Booked until February, 1908 
era PA Bad Acts--No! AMERICA’ ies ENTERTAINERS. 

~ » No *TRY-OUTS” 

3 Shows Daily! “‘ro.rrareo | Arthur Stuart! Keeley Sisters 
No Exceptions So Don’t Take a Chance 

ADDRESS ALL COMMUNICATIONS To BOOKED SOLID pA pl TE TS 
EDWARD MOZART, Family Theatre, Lancaster, Pa. “ovis "Pie, eee @ EEL 








WEEK DEC. 17th, KEITH’S & PROCTOR’S 
5th AVENUE, NEW YORK CITY 
First New York Appearance In Three Years 
Returning with a new act and introducing their 
= original ** $PRING-BOARD LEAP” 


When answering advertisements kindly mention VARIETY. 
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“The only dancer London has ever seen who compares with our own great ‘Genee.’"’--LONDON GRAPHIC 





A World-wide Sensation in Her Original Novelty “Le Domino Rouge” 
America’s Most Famous Danseuse 


ae 


Has Accomplished a New Triumph in Classic Ballet. 
“Aida” and “Carmen” Dances as Premiere Ballarino, 
Manhattan Grand Opera House. 























Featuring Her 














a 


DAZI 


NEW YORK HERALD--‘‘Her charm in ‘Carmen’ was & surprise, an art and a sensation to Americans’”’ 
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BIG NEW YORK HIT 
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“Not Because Your Hair Is Curly” 


IT’S ACT CUT 


IN 

IT THE MIGHT OR LiF 

IF SONG BE NOT A 
you THAT IMPROVED DON’T GOoD 
PASS GETS MUCH CUT IDEA 
THIS THE BY THIS TO 
SONG BIG THIS SONG SEE 
UP. CROWD SONG. OUT. US? 


IF YOU ARE IN NEW YORK CALL AT OUR New Offices: 1431 BROADWAY (Entrance on 40th Street) 


OTHER GOOD SONGS: “Cinderella,” “Won’t You Put Your Arms Around Me?” “Under the Tropical Moon,” “Will the Angels Let Me 


Play?” “All You Need Is a Little Horse Sense,” and many others still in manuscript. 


ran Rie 
WITH 
THE 
GOODS. 
WRITE 
FOR 
CURLY 








VICTOR KREMER CO. 


1431 Broadway, NEW TORR > %* 59 Dearborn Street, ae a 








—— 











Gime _All Filled te June 30th, 1907. 


ELIZABETH M. MURRAY 


MERRY CHRLISGOMAS TU _ALL My FRIENDS 








WE HAUL EVERY BIG ACT 


“Futurity Winner.” M. MANNIST, Business Manager 


itary Octette JOSEPH F. REILLY, Theatrical Transfer 


“Early Birds.” 
PHONE 2964 CHELSEA 
Quintette. 


Jewells’ Manikins. 
panies 437 West 3lst Street New York City 


Ralph Johnstone. 
THE LARGEST VAUDEVILLE TRANSFER COMPANY iN, 








“Lincoln.” 
“Polly Pickle’s Pets in Petland.” 


* ¢ ¢ ¢ ¢ © ¢ ¢ 
-?- ¢-@ @ @ @ @ @ @ 





IN VAUDEVILLE 


The Great Lafayette. 
Colonial Septette. 
“Mumming Birds.” 
“Rain-Dears.” 

“Night in English Vaudeville.” 
14 Black Hussars. 
Woodward’s Seals. 
“Dancing Daisies.” 
“Crickets.” 

La Domino Rouge. 
Marcel’s Living Pictures. 
Marquis’ Ponies. 


THE WORLD 











THE 
NARROW 
FELLER 





Orpheum Road Show. 


On Duty on 
The Orpheum 
Circuit 





Oh! Kid Those Lyes 


Cottrell-Powell Troupe. 








lt} hen answering advertisements kindly mention Va- 


SISTERS 














See f 


In | 
fini 











VARIETY 


55 








Merry Christmas to All 


WILLIAM MORRIS 
BOOKING VAUDEVILLE EVERYWHERE 
1440 Broadway (Holland Bidg.), N. Y. 


CHICAGO OFFICE 
167 Dearborn Street 














Tel, 8487 Bryant. Cable, “‘Control,"* New York. VAUDEVILLE i ip 


Clifford C. Fischer’s| 
International Vaudeville Agency W ES [FY &, P} NC US 


1440 BROADWAY, NEW YORK. 
HOLLAND BUILDING. Broadway and a ge gut New York. 
uite R 


CHAS. ESCHERT | “oyarvey case’s FATHER” 


with Al Sutherland, St. James Building. Written by Charley Case, comedian. Bend P. oO. 











PASTOR’S 


14TH ST., 3D AVB., CONTINUOUS, 20 & 30 CTS. 
NEXT WEEK, MONDAY, DEC. 17, 1906 


JACK MASON’S CHICLETS 
DOROTHY DREW 
MR, AND MRS. HARRY THORNE AND CO. 
TASCOTT 
Dubois. Herr Saona. 
W. E. WHITTLE 
La Centre and La Rue. 
Walter Stead 


The Jalvans. 
Ned Fitzgibbons 
Marr and Evans 
EXTRA ATTRACTION, 
COLLINS AND BROWN 





AMERICA’S MOST 
FAMOUS VARIETY 
THEATRE 


“The stepping stone to Broadway” 


‘‘MINER’S” 


AMATEURS EVERY FRIDAY 


Week December 17 
Thorough- 














Percy G. 


Willams 


CIRCUIT 


COLONIAL New York 
ORPHEUM Brooklyn 
ALHAMBRA UHarlem 
ORPHEUM Boston 


NOVELTY Williamsburg 
GOTHAM East New York 


Address all perseral letters 
to PERCY C. WILLIAMS, 1440 
Broadway, New York City. 















































Booking only good acts. order aff, 25 to Case Publishing Oo., Lock: 8th Ave. i re 
Anything There’s a Dollar in oo 
JAGK LEVY _ FURNISHED ROOMS =| | Bowery *%mcia:**’” |] ORPHEUM CIRCUIT 
140 Weet 42d St. New York | 478. Clark &t., next to Olympic Theatre, Chieage. OF HIGH CLASS VAUDEVILLE THEATRES 
DORI YONKERS fo eARTIN BECK, General Manager. 
BEST PLACES TO STOP NEW YORK | an Applications for Time Mast be Addressed to 
N HOTE () MT. VERNON ““vajestic Theatre Bldg. Chicago, ml. 
NEW RICHMOND L} ORPHEUM ‘x vo 


(EUROPEAN PLAN.) 
EUSON’S THEATRE, northeast corner Clark and Kinzie streets, 
TWO MINUTES FROM THE CLARK STREET BRIDGE, 
CHICAGO, ILL. 


Everything new and modern. They all say it is the best appointed theatrical 








hotel in the Windy City. Rooms single and in suites, AL. J. FL , Prop. 
JUST OPENED “CALL”’ EUROPEAN 
THE 


National Hotel 


(EUROPEAN) 
Van Buren Street and Wabash Avenue. 


CHICACO 


The Home of Vaudeville Artists. In vicinity of 
all theatres. Modern, up to date. Write for rates. 


D. A. DOOLEY, Prep. 
WHEN YOU PLAY 


Hathaway’s, New Bedford, Mass. 


STOP AT THE 


La 
NMiansion House 
JAS. F, McADAMS, Prop. 
RETURNED FROM EUROPE. THE NOVELTY QUICK CHANGE ACT. 


Norton anv Russell 


PASTOR'S, WEEK DEC. 24. 


NEW CHICAGO HOUSE 


Lessenich & Nation, Proprietors. 
We Cater to the Profession. 


SIOUX GITY, lowa 


First Building East of Opera House. 








HAVE YOUR CARD 
IN VARIETY 














U 0 2 C AT PASTOR'S THIS WEEK 
ERNEST MADGE K. 


KIMBALL:LEWIS 


“THE MAN IN THE BARREL” “ THE KERRY COLLEEN” 


in their own Original Novelty Acrobatic Comedy Pantomime entitled ‘‘A CLOWN’S DILEMMA.” Just 
finished eight consecutive weeks for B. F, Keith. Permanent Aasrens, 229 E. 25th 8t., N. Y. C. 


ee —_— 


DPARIET Y 


KNICKERBOCKER THEATRE BUILDING, NEW YORK CITY 


CARDS OF ARTISTS 


UNDER THE HEADING OF 


‘REPRESENTATIVE ARTISTS” 


AT FOLLOWING RATES: 
1-2lach single eel., $3. oe menthly, net 2 inches deubie cel., one.00 00 menthly, net 


i inc : 3 ecress pad e, 
le ee ee c es 

i z inch ae 1S:00 = “4 Larger Space Pre Rata 
Me advertisement ander this heading accepted for less than ene menth 


Remittance must eccompany advertisements forwarded by mail. 


























HEADLINE ACTS AND OTHERS WRITE. 
A good time in a small house. 


ALVIENE’S 
fog Naudeville School of Actine 


2» AND 


Institute of Stage Dancing 


Grand Opera House Building 
23rd St. and Eighth Ave. 
New York City 


Largest and most successful 
school of the kind in New York. 


New acts rehearsed and whipped into shape. 
Vaudeville acts, dances, sketches, etc., taught. 
1,000 successful pupils now on the stage. Send 
for illustrated booklet. 


Lots on Easy Terms 


Bronx and Pelham Parkway 
Near Morris Park Race Track. 
Write for full particulars. 
HUDSON P. ROSE COMPANY 


31 West 42d Street. 
GEORGE RIO, Representative. 














VAUDEVILLE HEADLINERS 
“so BO00 STANDARD AGTS 


If you have an open week you want to fill at 
short notice write to W. L. DOCKSTADER, 
Garrick Theatre, Wilmington, Del. 

Can close Saturday night and make any city east 
of Chicago to open Monday night. 





VOICE THROWING 
Without any “ natural gift" I 
became a professional veiitril- 


oquist 22 years ago. Write me, 


and I will explain by personal 
letter just how I teach the art 
to ANYBODY at trifling cost. 


PROF. SAML. 8. LINGERMAN 
705 N. Sth St, Philadelphia, Pa. 


GEO. F. HOWARD—ar LIBERTY 


Character Impersonator and Comedian doing 12 
minutes in ‘‘one.’’ Pastor's Dec, 10. Address 
all agents, care VARIETY. 











Send in Your Subscrip- 
tion Now 





Leatheroid Trunks 


LIGHTER THAN STEEL 


50 TIMES STRONGER THAN WOOD 


LEATHEROID MFC. CO. 


Conk for New Theatrical Catalogue. 


533 BROADWAY, NEW YORK, near Spring &t. 





SMALL F ARMS, Longisland 


1 tO 10 acres, $100 acre, half cash. 


Near Great South Bay and Mastic River. 


HUCO MORRIS 


1440 Broadway, New York City 


Near Depot, Merrick Road, Moriches, L. 


Address 


or P. H. MORRISON 


l ynbrook, L. I. 








Harry Fields 


Featured with * Chinatown Chariey ” 


Management A. H. WOODS 


When answering advertisements kindly mention Varigty. 
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A 66 $9 
N 
D 
THE ENGLISH VENTRILOQUIST Agent, H. B. MARINELLI WEEK DEC. 17, ORPHEUM, B’KLYN. Touring America 





we WHITEHEAD 


AND THE 


VIRGINIA EARL 


Announces a MISSES GRIERSON 
NEW ONE-ACT COM.DY “ARTISTIC FOOLING” 


FOR VAU DEVILLE Direct from Keets’ Madison Sq. Theatre. 


Permanent Address, 64 E. Adams St., Chicago. 
















By a Famous Legitimate Author 


With a Supporting Cast of Uniform Excellence T a yi 0 r 6 fa n ‘T : i e 


Now Playing Her Farewell Tour of “The Johnny Boys” on the Keith & Proctor 66 55 
Circuit Before Leaving for Her Extended European Tour. IN The Aeronau t 


‘An Aerial Sensation in one Act”’ 


THE GRANVILLE BENNETT CO., Manager 


BEN WELCH “= 


Will Challenge any Sick Man in the Hospital. 
Note: Mr. Welch, Dear Sir, We credit you with being the Champion. Your medal 
is now being built by Collins and Hart. 


Yours truly, MYERS AND KELLER 























JUGGLING BANNANS 3 7" 
aeinoanennag SITE eeretatrar RAWSON and CLARE 
BARTELLI TROUPE OF ACROBATS 
In the Great Sensation, In their own conception 


“DIP OF DEATH” 

BIG DRAWING CARD. = 
Have the only trick that doesn’t have to be copyrighted. Why?! Because it requires brains, nerve, 6 rs t K 4 % 

ability and long practice. | 

MYERS & KELLER, Sole Agents, 31 W. 31st St., New York City. Ra 
THE INCOMPARABLE GERMAN COMEDIAN, 
A substantial Sketch, replete with Comedy 
and Pathos 

‘ s Admiral Ed. F. Rush says “It’s All Right”’ 

WITH CLARK’S “JERSEY LILIES.”’ WEEK DEC. 17, CASINO, PHILADELPHIA, PA. 
“THE COW BOY AND THE INDIAN.” 

The Ventriloquist with Original Ideas. 


SHIELDS and RODGERS 3 ALEXANDER BROS.| c. w. WILLIAMS 


The original Acrobatic Lasso Throwers. Booked Solid until May 14, 1907. 




















Merry Xmas and Happy New Years to all. Management J. J. MURDOCK. and company of wonderful automatons, presenting 
A LAUGHING HIT, AND BRADY Pronounced by roe Pg By th By oN 
dress 3313 Jamaica Ave., Richmond Hill, L. I., 

Premier rem ARR IKINS a nd BURNS. WITH THE vay are ISS HILDA HA H 
MITT,"* on the Majestic Circuit. Merry Mean’ and Happy New Years to all. EXPOSITION 4. with the Four Morions’ uh oy Role. 











“THE TWO DAFFY DILLS” 


MCKAY ano CANTWELL 


Guidedgby Wesley and Pincus in One Nonsensical Rave in“One,” 15 Min. Raving Next Week, at Auditorium, Lynn, Mass. 
When answering advertisements kindly mentiow VARIETY. 








os we bOI ate 











Ses et baa ca 





VARIETY $7 





REPRESENTATIVE ARTISTS 


REPRESENTATIVE ARTISTS 








‘‘The MAJESTIC MUSICAL FOUR give an exceptionally good musical act. 





They are masters of several instruments, and they make a hit.’’—St, Paul Pioneer-Press, 


MAJESTIC MUSICAL FOU 


HIGH CLASS COMEDY 
MUSICAL OFFERING 


, eee ~ ee, ee 
St. James Bidg.. N. 





Jewell’s Manikins 


BETTER THAN EVER 


One of vaudeville’s standard attractions. Oan always be need on to score with public and box office. 
Direction WM. MORR 





MARVELOUS BARD BROS. 


MOST WONDERFUL GYMNASTS IN THE WORLD 
Anybody can steal; it takes brains to originate. 
Week Dec, 17—Orpheum, Omaha, Neb. Week Dec. 24—Orpheum, Kansas City, Mo. 


Booked Solid Season 1906-07 By MYERS & KELLER, Exclusive Agents 





MAY TULLY and CO. 


From the Legitimate to Vaudeville AND NO GOLD BRICK 


in “STOP, LOOK and LISTEN’ 
TIME ALL BOOKED ON KEITH-PROCTOR AND ORPHEUM CIRCUITS, 
Week Dec. 17, Keith & Proctor’s Union Square Theatre, N. Y. City. 


Attention!! Managers and Agents 


DEMORA «no GRACETA 


A REAL HIGH-CLASS ACROBATIC NOVELTY, A NEW INNOVATION, 
(Lady and Gentlemen Acrobats.) SUPERLATIVE TO OTHERS, 
AT LIBERTY. Per, Address, 319 E, 14th St., 











All first-class agents. New York City. 





FRANK IsULIAER 


BERRY & BERRY 


COMEDY MUSICAL DUO. 
Booked solid in vaudeville by Western Vaudeville Mrgs. Association. 
DEC. 17, TEMPLE THEATRE, FT. WAYNE, IND. 
MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL 








Assisted by 


Singing and Dancing 
Franklin and Buckley. 


Soubrette. 


Fannie Vedder 


IN WOODEN SHOE DANCING, 


En Route with Wm. S. Clarke’s ‘‘Jersey Lilies’’ Extravaganza Co. 





SOMETHING 
NEW 
AND 

NOVEL 





SHARP BROS. 


“THE TWO DIXIE BOYS” 


Will shortly produce one of the most spectacular acts in vaudeville. 





Management JACK LEVY, 140 W. 42d Street 





HAL GODFREY and CO. 


PRESENTING 


‘*THE LIAR BY. Edmund Dey AND *“*A VERY BAD BOY’? By Arthur Lamb 
THE FEW STANDARD SKETCHES IN VAUDEVILLE. 
Address, en route, Moss & Stoll Tour. 
London Agent, CHARLES B. COCHRAN, 10 Leicester Place, Leicester Sq., London. 


Charles Warner 


Presenting his Enormous Success, 


“AT THE TELEPHONE” 


KID H. LULU 
The Only Colored Expert Wooden Shoe and Roller Skate Dancers 


MANAGERS WANTING THIS ACT SEE ALBERT SUTHERLAND, ST. JAMES BUILDING. 


CLAUDE AUSTIN 


ACCOMPLISHED COMEDY JUGGLER. 
BOOKED SOLID UNTIL MAY. 1907. 


DICK {LYNCH 


“SPLASH.’’ 








AND 











Have Your Card in Variety 








As 














Ed. Barnes 


‘‘Happy Zarrow ’’ of Zeb and Zarrow, late of Miner’s ‘‘Americans,’’ will shortly 
ADDRESS, CARE VARIETY. CHICAGO OFFICE. 


Formerly known as 
appear in a production. 


Mildred Stoller 


Impersonator of Popular Actresses 


The Biggest SingleAct in Vaudeville 


TWENTY MINUTES IN “ONE” 


Engaged as a Special Feature by the Columbia Amusement Co. 


MERRY CHRISTMAS TO ALL FRIENDS 


CUNNING 


“THE JAIL BREAKER” 


“THE THIRD DEGREE.”’ 
AN ENTIRELY NEW ACT. 
























THE ORIGINAL PUSH-CART MAN. 


Horace Wright 


Management JACK LEVY. Character Singer. 








POSE AS A THISTLE AND YOU’LL NEVER BE SAT ON 
GA 


JACK LORIMER 


DEO. 17-89, ORPHEUM, BROOKLEN, 


When answering advertisements kindly mention VARIETY. 
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cimmcsrs” BARTH BROS, ? WALTON 


Featuring the novel and unique acrobatic feat of pirouetting around the border of an ordinary handkerchief in fifteen flip-flops; afterwards turning 4@© consecutive 
flip-flops ON the handkerchief. WEEK DEC. 17, ORPHEUM, BROOKLYN. 


FRED THE FAMOUS MINSTREL 


ZLOBEDIE| Arthur Demi 2 
HAND BALANCER BOOKED SOLID 


THE INCOMPARABLE (THE EMPEROR) 
Merry Christmas and best wishes to N E LL L_ t -E Sey E YY ™ © UU R 


all his friends for the ensuing year. CHARACTER SINGER. 


















































NOW ON ORPHEUM CIRCUIT. BOOKED SOLID Permanent address, 120 West 116th St., New York City. ’'Phone 3470 Morning. 
SEASON '06-’07. PLAYS CLUBS AND SUNDAY NIGHTS, 
The Original Fiying Vutchman 
S=CHAS. LE DEGAR* TOP OF THE BILL—HEITH CIRCUIT 
- 
INTRODUCING HIS DUTCH COMEDY, BOUNDING ROPE. U N A Ci A Y ? oO NX & CoO 
* 
THE DANCING WONDERS PRESENTING THE ONE ACT COMEDY 
JAK a <M “WHAT’S IN A NAMB” 
z THE LAWRENCE, MASS,, PAPERS SAY: 
‘BEST SKETCH EVER SEEN HERE.’’—THE EAGLE. 
of “A WINNER IN THE PLAYLET LINE.”—THE SUN. 
Gloversville Daily Leader:—Jack Brown and Lillian Wright present without any contradiction the Direction MYERS @ HELLER 
greatest dancing act ever seen in vaudeville. ALL AGENTS. 














DO YOU WANT TO LOOK FUNNY? 


JUST TO ADVERTISE YOURSELF, HAVE A CARTOON MADE. 1! WILL DO IT 


Nothing attracts so much attention as a funny picture hung in the lobby 


IFO CARRILLO 


Care VARIETY 


Harry Harvey ‘Tom Hearn 


“THE HUMAN HEBREW HAIR PIN.”’ 


NOW IN VAUDEVILLE. 
WILL SOON RETURN 


eewevcy| | EMMA LaTOW 


















AND FORGET 


NOVELTY WIRE AND AERIAL ARITIST. 


La Sella TriolLew Adams 


Playing the principal German comedy part with “STAR SHOW GIRLS.”’ 
KEEP YOUR EYE ON US. 
* POSTERING AGT” wren -cran anew cme” Management WILLIAM FENNESSY. 


ELLIS-NOWLAN TRIO 


PREMIER ACROBATIC ECCENTRIQUES 
When answering advertisements kindly mention Variety. 
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REPRESENTATIVE ARTISTS 


REPRESEN IALIIVE ARTISTS 








TOY 
SOLDIER 


roy FRED 





WEEK DEC. 17, KEITH & PROCTOR’S FIFTH AVENUE THEATRE, NEW YORK CITY. 


LOUIS WESLEY PRESENTS 


WALTON 


ESLEY @ PINCUS, Agente. @ PINCUS, Agente. 





AMERICA’S FAMOUS CHARACTER COMEDIAN. 


Second season featured with Campbell & Drew’s ‘“‘COLONIAL BELLES’’ COMPANY. 
Fifteen minutes of selid laughter in ‘‘one’’ doing his novel specialty, ‘‘The Tramp and Hebrew.’’ 


Harry Corson Clarke 


ACCOMPANIED BY 


Margaret Dale Owen 


IN VAUDEVILLE. 


chas. Leonard Fletcher 


(opposite side of the) EA RTH 


Touring the World 
ADDRESS UNTIL MARCH Ist 


TIVOLI THEATRE, SYDNEY, AUSTRALIA 


Care of Harry Rickards, Esq. 











TIME FILLED. 




















Fred Karno’s London Comedy (0 


PRODUCTIONS COPYRIGHTED AND PROTECTED 


“A NIGHT IN THE SLUMS OF LONDON.” 
“A NIGHT IN AN ENGLISH MUSIC HALL.” 
“A NIGHT IN A LONDON CLUB.” 


“Jail Birds,” “New Woman’s Club,” “Hilarity,” all in repertoire. 
Manager, ALF REEVES. Attorney, WM. GROSSMAN. Agent, WM. MORRIS. 





“THE MAN WITH THE FUNNY SLIDE.”’ 


Chas. J. Burkhardi 


FEATURED WITH FENNESSY’S ‘‘MISS NEW YORE, JR.” 
Season 1906-07, Management I. M. KERR. 


SGHROGK and RIGCL 


THE TALKING CYCLISTS 
Will present in vaudevilla next season an original comedy bicycle playlet entitled 
SPECIAL 


“A CHANGE OF BUSINESS” SCENERY. 


Vaudeville feature with ‘8 Bells’’ this season. 








TWO 
ASSISTANTS. 
Tour now being arranged by REICH & PLUNKETT. 





Presenting 


POUGHKEEPSIE 


=. Our Schades 


“MISTAKES 
WILL 
HAPPEN” 


Agents 
Wesley 2 Pincus 





THAT TRUE TO NATURE IRISH COMEDIENNE 


Gracie Emmett 


PRESENTS 


“Mrs. Murphy’s Second Husband 


TO MANAGERS AND PUBLIC FOR LAUGHING PURPOSES ONLY—WITH HER CLEVER COMPANY 
OF PLAYERS. PERMANENT ADDRESS, 77 AVON STREET, SOMERVILLE, MASS. 


Hammerstein s Victoria, Week Dec. 17 


+ BURNS and MORRIS«. 


Assisted"by IDA CARNEY 
in their comedy creation, ‘*‘WHAT HAPPENED TO O’HARA” 


Management WESLEY & PINCUS. 











DARE DEVIL CASTELLANE 


Assisted by VOLM. 
SENSATIONAL DOUBLE ‘‘GAP OF DEATH'’ AND TRICK CYCLISTS. 
Eastern managers, watch for us. Permanent address care VARIETY, Chicago Office, 79 S. Clark St. 


BESSIE WYNN 


Wm. Morris, Agent 








In Vaudeville 


1 
; 
Be is 
Mit 
Bt 





JOHN C. SALLY 


RICE and COHEN 


IN VAUDEVILLE, 
PER. ADDRESS 302 W,. 12lst ST., N. Y. CITY. 








‘IF YOU CAN'T BE GOOD, BE CAREFUL.’’ 


ROGER IMEFOF 


Heading the Empire Show. DIRECTION HEUCK & FENNESSY. 





HAVE YOUR CARD IN VARIETY 





Oi WA Vv 


ek Oct. 1, Orpheum, Utica, N. Y. 


Week Aug. 27, Poli’s, Hartford, Conn. 
Lyric, Cleveland, O. 


‘* Sept. 3, Poli’s, Worcester, Mass. 8, 
” ** 10, Armory, Binghamton, N. Y. . ‘* 15, Olympic, Cincinnati, O. 
‘“* 17, Orpheum, Allentown, Pa. a ‘ 22, Shubert, Columbus, 0Q. 
a * 2, 


Mid ‘* 24, Orpheum, Reading, Pa. Open. 





and FOX 


Week Nov. 





5, Hathaway’s, New Bedford, Mass. 
12, Auditorium, Lynn, Mass. 

‘* 19, Hathaway’s, Lowell, Mass. 

‘* 26, Sheedy’s, Fall River, Mass. 

Dec. 8, Keeney’s, Brooklyn. 


Dec, 10 , Open. 
17, Poli's, New Haven, Conn, 
24, Poli’s, Waterbury, Conn. 


When answering advertisements kindly mention Vartrty. 
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VARIETY 





REPRESENTATIVE ARTISTS 


REPRESENTATIVE ARTISTS 











ODELL ” KINLEY 


Back in town again aiter six |}months’ tour presenting 


“PIERROT and PIERRETTE” 


with DECIDED SUCCESS. An extremely ludicrous acrobatic novelty. Time 
in Dec. and Jan. open. MANAGERS ATTENTION! Itis nearing the last bid, 
going! going! 
New York address, No. 46 West 24th Street 








i. SHEAN=—WARREN 


In Their Origina] Travesties, 


“QUO VADIS"—"“CAPT. KIDD” 


PER. ADD., 31 CHESTER STREET, MOUNT VERNON, N. Y. 
GZAZOM '07-'06, STARRING UNDER DIRECTION OF PERCY G. WILLIAMS. 


WILFRED CLARKE 


Assisted by MISS THEO CAREW and CO. 
Presenting His Sketches 


“NO MORE TROUBLE” and “WHAT WILL HAPPEN NEXT” 


ADDRESS, Care LAMBS’ GLUB, NEW YORK CITY 





WHEELER EARL-VERA CURTIS 


in “TO BOSTOM OM BUSINESS,” by GEO. M. COHAN. 
AT PASTOR’S WEEK DEC, 10th 


A MUSICAL ACT—ALL BRASS, NO STRINGS. 





TEL. 2936 L. BEDFORD. 
59 HANCOCK ST., BROOKLYN. 








GEORGE THE OOMEDY AOROBATIO NOVELTY. 


Mullen » Corelli 


IN HUMOROUS PECULIARITIES. 
WEEK DEC, 17, — OPERA HOUSE, “oo PA. 








Pastor Theatre 
THIS WEEK 


BERTIE 




















FL II NG F Star Attraction 


FOLIES MARIGNY, PARIS 
A LE MATIN---“The Biggest American Hit in Years.” 








TWICE PROLONGED 
O. H. HARRIS, Manager ED. MARKUM, Press Rep. 


Edward E. Rose * Henry B. Herts 


VAUDEVILLE PRODUGTIONS 
“A Wall Street Battle,’ “‘My Japanese Maid,” and 
Miss Edith Hinkle and Co., in 


“ROOM No. 
WARNING! 


uve GENARO > BAILEY 


Bootblack parlor act is copyrighted and infringement will be prosecuted to the full extent of the law. 








q 9? 








LOUIS HARRIS’ MASCOT! BACK AGAIN WITH ‘‘THE INNOCENT MAIDS.”” WHO? 


SADIE HUESTED 


SINGING COMEDIENNE, 








WEEK DEC, 23, VALENTINE, TOLEDO 
Pianist at Pastor’s Theatre 
Can accept other engagements. Club work especially. Address care of Pastor’s Theatre. 
Original 
Minstrel 
4 é R 1 # Miss 
AND CO. 
PRESENTING THE CLEVER MONOLOGUE SEETCH ENTITLED 
“ELEVEN-FORTY P.M.” 
Week. Week. 
Dec. 31—Birmingham, Ala., Majestic. March 10—Memphis, Tenn., Hopkins. 
Jan. 7—Little Rock, Ark., Majestic. April 14—Louisville, Ky., Hopkins, 
** 13—Dallas, Tex., Mafestic. ” 22—Indianapolis, ind., 
** 21—Houston, Tex., Majestic. Opera House. 
** 27—San Antonio, Tex., Majestic. 
Feb. 10—Shreveport, La., Majestic. bia. 
‘“* 14—Fort Worth, Tex., Majestic. May 6—St. Louis, Mo., Columbia. 


‘* 18—Mobile, Ala., Lyric. ‘* 18—Chicago, Ill., Haymarket. 
‘* 25—New Orleans, La., Orpheum. ‘* 27—Chicago, Ill., Majestic. 


PERMANENT ADDRESS, 6538 HARVARD AVE., CHICAGO ILL. 


HARRY TATES © 











New York 
England 
Australia 
Africa 


Juliet Winston 


“THE LITTLE NIGHTINGALE.”’ 
BOOKED ON KEITH AND PROCTOR’S CIRCUITS. 


FISHING »’MOTORING 











Champions of all Champion Skaters of the World in Greatest 
a n Absolute Novelty of the day (and evening) 


“AT THE SOCIETY RINK’ 


34 E RT ee DO U D Mi ACK now appearing in Single and Double specialties with Anna Held 
A Co., Broadway Theatre, New York, INDEFINITELY. 





Representative, ZH. B. MARIWELLL 


When answering advertisements kindly mention VARIETY. 





‘* 28—Cincinnati, Ohio, Oolum- 


a owes 














VARIETY 61 





REPRESENTATIVE ARTISTS 


REPRESENTATIVE ARTISTS 








JANUARY 7 AND AFPTER OPEN 


BOWERS, WALTERS +” CROOKER 


THE THREE RUBES 





SPECIAL ENGAGEMENTS 


Week Dec. 17, Gotham, Brooklyn 


Week Dec. 24, Auditorium, Auburn, N. Y. 


Week Dec. 31, Grand Opera House, Watertown, N. Y 





SHE ONLY AND ORIGINAL 


CLEMENSO BROS. 


Are taking out their own show to Cuba, associated with TATALI for 30 weeks. 


FEATURED WITH “BON TONS” 


FRANCES CLARE 


WEEK DEC. 17, EMPIRE, TOLEDO; 24-26, GAYETY, INDIANAPOLIS; 27-29, GRAND OPERA 
HOUSE, YOUNGSTOWN, 0. 








MYSTERIOUS 


Howard Brothers 


The Werld’s acknowledged thought transmission and telepathic wonders. 
BOOKED SOLID UNTIL APRIL. 


ALLAN SHAW 


THE INCOMPARABLE 


World’s Premier Coin and Card Manipulator 
OARE VARIETY’S OHICAGO OFFICE. 











Earle and Bartlett 


THE NATURAL IRISH —e AND THE SINGING COMEDIENNE, 
Week Dec. 17, Keerey’s, Brookiyn, N. 


me. RYAN-RICHFIELD 


co. 
‘MAAC HACCERTY’S RECEPTION” 
STARTING TOUR 1907-08 DIRECTION P. @. WILLIAMS. 





in 
BY WILL M. CRESSY. 
DIRECTION WM, MORRIS, 





Frances Swartz ::’ 


Presents her Sensational Playlet, ‘‘* THE END’ 
Address All Communications VARIETY 








Elinore Sisters 





| In VAUDEVILLE Direction CEO. HOMANS 








has almost completely recovered from the effects of the 
serious operation she underwent at Mercy Hospital, Chicago, 
and will soon leave for California, where she will spend 
the winter. Will return to vaudeville about May 1, ’07. 
Until then ADDRESS 


348 Van Ness Avenue, 
Fresno, Cal. 


A Merry Ghristmas and 
Happy New Year to All 


LOTTIE 

















VICTOR 


DOLLY IN FROGLAND 
They don’t affect us in the least. We are following them all and tower so far above them that 


we are really surprised at our own cleverness and gratified at our tremendous success. 


Open time Feb. 25th and later. 
Address JEROME, FREMONT & JEROME, 939 E. 156th St., New York City. 


LOUISE BREHANY 


Fremont Jerome 


ASHTON AND EARLE 


LAUGHING NOVELTY. 


“THE EDITOR OF FUDGE” 


| 
| A BRIGHT SPOT ON ANY BILL. 


‘The One Great Vaudeville Hit! 
MR. and MRS. PERKINS FISHER 


Presenting ‘‘THE HALF WAY HOUSE,”’ by Ezra Kendall 


BOOKED SOLID UNTIL APRIL 8TH, 1907. 


SPECIAL ANNOUNCEMENT 


SEASON 1907 AND 1908. 
‘ THE HALF WAY HOUSE’’ in 3 Acts, Arranged by Jos, L. Brant, Esq. 
| Also my old success and big money maker, ‘‘A COLD DAY.’ Rewritten, Thoroughly Up-to-date. 
Will be pleased to consider propositions from first-class managers only for the pro- 


duction of the above plays. 
Address 531 WASHINGTON ST., BROOKLINE, MASS. 











SAONA 


Presenting Living Portraits from the Hall of Fame. 


VIcCGRATH an PAIGE 


| Refined entertainers with the banjo.@/* “} 58 Washington 8t., Middletown, Conn. 





JNO. A. WEST | 


BOOHED SOLID 


West, as the ‘Musical Brownie,’ 
flights into funnyland and his music 


‘“*“MUSICAL BROWNIE” 

The Fort rapes Daily hag Tuesday, December 4: John A 
1ught the audience in a hap; mood, for the patrons eujoyed his 
of the sort that pleases He will be a ivorite this week 


PER. ADDRESS, 161 WEST 66TH 8T., CHICAGO, ILL. 





The 
Prettiest 
Act in 
Vaudeville 


Week Dec. 10, Hathaway’s, Lowell, Mass. 


Adele Purvis Onri 


Week Dec. 17, Keeney’s, Brooklyn, N. Y. 








AND 


FLORA ALTHORPE 


Management WESLEY @ PINCUS 











When answering advertisements kindiy mention VARIETY. 
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REPRESENTATIVE ARTISTS 


REPRESENTATIVE ARTISTS 








THE VENTRILOQUIST WITH A PRODUCTION. 


Ed.F. Reynard 


And His Famous Mechanica! Figures 
En Route Great Orpheum Road Show. 


Direction MARTIN BECK. 


Gartelle Bros. 


SKATORIALISM 





Chas (TWO) ce 


Shrodes|! 


WORHING 


4 GREGORTS 4 


AMPPICA'’S PREMIER HOOP ROLLERS 
TIME ALI FILLED 














DAVE LEWIS 


Represented by MYERS & KELLER, 31 West Sist 
Street. 





‘“‘Swells from the Pacific’’ 


Kelly and Violette 


ULTRA FASHION PLATES 





Carlton Macy, 
Maude Hall & Go. 


PRESENTING “THE MAGPIE AND THE JAY.”’ 
BY EDW. WERTZEL. 


“AACH, CHENNIE, — oe 


Leon Kohlmar 


THIRD YEAR WITH DAVID WARFIELD. 
Will present a new sketch in vaudeville soon. 


Neva Aymar 


estengs re uot ae eee * 
‘oan —_ *06-'07. 


(asad and Deverne 


COMEDY MUSICAL ENTERTAINERS. 
Booked Solid. 


“General” Ed. LaVine 


— JUGGLE. 
Has Soldiered wt His Life.’’ 














“The Man 


THE GAGNOUX 


ORIGINAL JUGGLERS AND EQUILIBRISTS. 
Week of Dec. 17—Keith’s Theatre, Toledo, Ohio. 


EMMETT and MeNEILL 


IW VAUBEVILLE, 








CHAS. E. LILLY B. 


Colby -- May 


The Ventriloquist and The Dancing Doll 
Playing Return Dates Every her: 


Per, Add. 20 Wellington 8t., Strand, W. O., 
Loadon, England. 








Netta Vesta 


Address care VARIETY. 


MELVILLE STETSON 


IN “PRIMA DONNA AND CHO.”’ 
ADDERES6S 118 WEST “TH ST. 
Telephone 1158-R Bryant, 


WEEDON’S LIONS 


N. Y. HIPPODROME 
Harry Luken, (of Four Lukens) 
118 N. 4th 8t., 


Singing Comedienne. 








Sole owner 
Reading. Pa. 


and manager, 





FRANK MURIEL 


COOMBS «> STONE 


“The Last of the Troupe.’’ By Chas, Horwitz. 


The latest success in vaudeville. Our own spe- 
cial scenery. Mr. Coombs for three seasons solo 
tenor with George Primrose. 


CALLAHAN and LEE 


COMEDY JUGGLERS SUPREME, 
Per, address, 101 APPLE STREET, DAYTON, 0. 


Wad. f. Sem, 


“THE NARROW FELLER.” n 


SHEPPARD CAMP 


‘“‘The Man from Georgia’”’ 




















IG ALITTLE SHORT & TALL 


D'AMO 


ASK: 


THAT S7ALL, 








BARNEY 


GALLACHER and MACK 


COMEDIANS. 
“THE ECCENTRIC AND THE ITALIAN.”’ 
BIG HIT EVERYWHERE. 





Billie Ritchie 


his ten _—_ Pantemimists, starring with 
Gus Hill’s ‘‘Around the Cleck.”’ 





LouIS GRACE 


SIMON# GARDNER 


Presenting Mies Gardner’s latest version of 
“The New OCoachman.”’ 


Booked solid by MYERS & KELLER. 








Per. Address, 229 W. 38th 8t., 


ROSS LEWIS 


“THE YANKEE DOODLE DUO” 
Per. Address $77 8th Ave, N. Y¥. Oity. 


Barber-Ritchie Trio 


WHEELWRIGHTS 


Time all filled until our return to Empire Theatre, 
London. 
ADDRESS WESLEY & PINCUS. 


New York City 








BILLIE REEVES 


As “BILL SYXES” 





in Fred Karno’s ‘“‘A Night in the London Slums’’; 
also the original ‘‘drunk’’ in ‘“‘A Night at an 
English Music Hall.’’ 


Valerie Bergere 


and Company 
TIME ALL FILLED, 


Miss Virginia Ainsworth 


PRIMA DONNA SOPRANO, 
EMPIRE THEATRE, JOHANNESBURG, SOUTH 
AFRICA. 








Address all communications care of her Huro- 
pean Representative, SYDNEY M,. HYMAW, Ltd., 
29 Leicester Sq., London, W. O., England, or 
ROBERT D. GIRARD, 12965 Breadway, New Yerk 
City. 





Dick McAllister 


a8 
‘Perkins, the Bell Boy,’’ im ‘‘Around the Clook’’ 
Company, late Bad Boy of Karno’s ‘‘Night in an 
English Vaudeville.’’ 


MAX MILLIA 


THE GEEAT VIOLINIST, 
Accompanied en Piano by his Sister. 
Booked Solid Season 1906-1907. 
HENRY PINCUS, Manager 
St. James Bldg., New York City. 


NITA ALLEN GO. 


Greatest Novelty Hit of the Season, 


“CAR 2, STATEROOM 1.’’ 
By Will M. Cressy. 


WILDER *“ 


Per. Address, The Florham, 856 W. 87th &t., 
New York City. 


Dave Nowlin 


THE MAN WITH THE FLEXIBLE VOICE. 


LOUISE DRESSER 


WITH LEW FIELDS’ ‘ABOUT TOWN” OO. 




















Daisy Harcourt 


THE COMEDIENNE, 
Address WILLIAM MORRIS. 


























SMITH ava ARADO 


15 WEEKS WITH WESTERN VAUDEVILLE 
ASSOCIATION. 


Vera DeBassini 


Operatio Prima Donna and Wonderful Human 
Violin 
Permanent Address, 457. West 57th Street. 


FO? SALE 


WIGGIN'’S FARM 


Apply to THE CHADWICK TRIO. 


TIS THE FAD 














AND BE, GLAD 





« REILY : MORGAN - 


“Reily and Morgan in ‘An Unexpected Arrival,’ written by Ted Reily, were moved up several numbers on the program after the first show. The audience liked the act 
Mr. Reily plays in white-face this week, doing very weil, and Miss 


What Sime says in Variety: 
immensely. 


Morgan is a pretty girl with a pleasant singing voice. 


The Hew York Clipper says: 


THE COMEDY ACT WITH A TRAVESTY FINISH IN “ONE.” 


It contains any amount of good material, mest of it, especially in the travesty at the close, flying over the Pastor heads. 
More of the travesty dialogue might be given to her.’’ 
‘*Reily and Morgan im ‘An Unexpected Arrival’ were a bit and scored many laughs.’’ 


When answering advertisements kindly mention Vaxrery. 
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VARIETY 












WEEK DEC. 
THE LAUGHING SUCCESS 


‘€ Parisian Belles ”’ 


CHARLES E. TAYLOR, Manager 


The Neat Boy and the German Automaniac. 


Bert Somers and Law Fred 


Presenting “MR. AUTO FROM MOBILE.” 





17, DULUTH, MINN. 

























THE FALLING KID. 


Leon Errol 


GERMAN COMEDIAN. 













TWO OF THE BEST. 


vie Sawtelle and Searse« 


Dainty Duettists and Character Dancers. 
I MAKE THEM LAUGH. 


Al. Rice 


The Stalwart Comedian Who is Really Funny. 


Daly and O’Brien 


The Funniest Dancing Act on Earth. 


Characteristic Dance Artiste. 
THE DAINTY TOE DANCING WONDER, 


Marie Gillette 


IN GRACEFUL EVOLUTIONS. 




















Always Keep Them Laughing. 


Sheppard Camp 
“THE 


FROM GEORGIA.’ 








DEC. 17-19, ALBANY; DEC, 20-22, HOLYOKE. 





Robie’s Big Show 
“The Knickerbockers’ 


IGOR PERSCHKOFF 


King of Russian Dancers and His Troupe of 
Beautiful Russian Dancers. 


LOUISE ST. CLAIRE 


SOUBRETTE. 
And Working at it, 


CHRISTY and WILLIS 


JUGGLERS AND DANCERS. 

















“The Man With the Twistable Legs and 
Educated Finger.’’ 


PRINCIPAL COMEDIAN. 


FLo Elliott and Neff sen 


One of the Big Hits of the Show and Re- 
engaged for next season. 





WEEK DEC. 17, KANSAS CITY, MO. 


Sam Devere’s Own Co. 











ANDY LEWIS and CO. 


Including Miss Maude Elliott in the New 
Racing Skit, 


“WON AT THE WIRE.”’ 


McFARLAND and MURRAY 


ECCENTRIC SINGING AND TALKING 
COMEDIANS, 


GRANVILLE and MACK 


NONSENSICAL ABSURDITY. 











Two 


Chas. & Alice 


A RIPPLE THAT ENDS IN A ROAR. 


WINIFRED STEWART 


PHENOMENAL BARITONE. 





WEEK DEC. 17, BUFFALO, N. Y. 





HARRY HASTINGS & CHAS, B, ARNOLD'S 


“BACHELOR CLUB” BURLESQUERS 


3-- Famous Armstrongs --3 


BICYCLISTS EXTRAORDINARY, 
With Abundance of Comedy. 


The Peerless Quartette 


Bellamy, re, Walker, Ohaus. 
MIRTH AND MELODY. 


LAVELLE SISTERS 


SINGERS AND DANCERS, 


CHAS. BLAKE 


SOCIETY HEBREW COMEDIAN. 


LILLIE ARDELL 


SOUBRETTE. 


GERTIE HOLT 


WHISTLER AND BIRD IMITATIONS. 


OM COYNE 


THE BACHELOR CLUB COMEDIAN. 
HARRY VIOLA 


Hastings and Sheldon 


SOCIETY SKETCH, 
































WEEK DEC. 17, GAITY THEATRE, INDIANAPOLIS, IND.; DEC. 20-22, GRAND OPERA HOUSE, 
YOUNGSTOWN, Oo. 





WEBER and RUSH’S 


“DAINTY DUGHESS” 


Under the personal direction of P. B. ISAAC. 
We have proven we are IT by the public approval and the box office. 
Coming East with flying colors. 





WILLIE PANTZER 


IN HIS GREAT PRODUCTION, 
“THE LITTLE STRANGER.”’ 


HARRY JOHN K,. 


KEELER & HAWLEY 


JUST COMEDIANS, 
That’s Enough, 





GLADYS CARLYLE 


MEZZO SOPRANO. 


PEARL STEVENS 


LEADING LADY. 
Doing Well, Thank You. 





The Big 3 The Big 


Joe Herzog, John Adams, Thomas Duffy. 
SINGERS OF UNUSUAL MERIT. 


GEORGE B. SCANLON 


A Comedian Who Can Always Make Good. 





LALLA SELBINI 


THE BATHING BEAUTY. 





HELENA MAY 


SOUBRETTE. 





Bevy of Pretty Show Girls 


JOSIE SPROCKMAN, INEZ BERGENDAHL, 


MAZIE HOWARD, NELLIE LAWLESS, DAISY 


BELMONT, MONA STANLEY, BEATRICE STANLEY, MABEL STANLEY, WINIFRED McADAMS, 
JOSIE ADAMS, IRENE WHITE, EMMA GWYNETTE, LORAINE SOTHERN, LEONA SOTHERN, 


EDITH BOOTH, BLANCHE MORLEY, 





WM. G. CLARK 


VOCALIST AND COMEDIAN. 


JENNINGS and JEWEL 


German Comedians. 
“THE MEN WITH THE HATS.”’ 


Meredith Sisters 


DIRECTION GEO. HOMANS, 











NEXT SEASON I WILL PULL A SURPRISE: 


Truce Rice 


Acrobat, etc., etc. 
BYRNE BROS.’ ‘‘8’’ BELLS. 





QURE SORRY AND AR 


K D'AMO 


AND BE GLAD 





RICE & PREVOST 
BUMPTY BUMPS 


Arthur J. Miss Grace 


McWATERS oa TYSON 


In a Spectacular Musical Comedy 
“VAUDBVILLD” 





Matine Wells 


Direction JACK LEVY. 


™ TOSSING 
AUSTINS 


COMEDY JUGGLING AND DANCING, 


Mabel Austin, formerly one of the original English 
Pony Ballet. 








WATCH THE GALLERY! 


MARTIN and CROUCH 





EW ROUTE, EMPIRE SHOW. 





JAGK NORWORTH 


IN VAUDEVILLE, 





ET THE HABIT GET IT 


Di‘ Ame 


THAT $ iT 





When answermg advertisements kindly mention VaRiety 









WEEK DEC. 17, CLEVELAND, 0. 
Some of the features on theiy way Mast with 


“The World Beaters: 


James J. Kearney 


PRINCIPAL COMEDIAN. 














THE MUSICAL COMEDIANS, 


Warren and Brockway 


Clever comedy interspersed with good music. 











ARTISTIC DANCING EXEROISES, 


Introducing pedestal clog dancing. 





SOMETHING NEW IN ILLUSTRATED SONGS 


Bohannon and Corey 


Introducing their illuminated grottos, together 
with quick changes. 
















HARRY HASTINGS’ 
BIG BURLESQUE ATTRACTION 


‘“‘Black Crook, Jr.’’ 


JAMES MORRIS, Mgr.; GEO. BELFRACE, 
Agent; WM. LOSSBERG, Music Director. 


LOOK AT THIS BUNCH OF CAPER CUT- 
TERS PLAYING TO 58. R. 0. EVERYWHERE. 


OUR OLIO 
THE IRISH ALDERMEN 
Tom SPRAGUE and MACK Chas. 
In a High Class Comedy Act : 
THE DAINTY 
Grace WILSON SISTERS Gladys 
Singing and Dancing Skit 
THE OPERATIC YODLING DUO. 
Chas. BAKER and WARDELL Harry 
German Comedians 
THE CHARMING 
MAY BUTLER 
The Little Soubrette With the Big Voice 
THE PARISIAN SENSATION 


PAPLLE DE VERE 
THAT'S ALL 























WEEK DEC. 17, GAYETY, DETROIT. 


BOB MANCHESTER'S 
“VANITY FAIR” 


EXTRAVAGANZA CO. 


PHENOMENAL GYMNASTIC EXPERTS. 


REED ano SHAW 


NOVELTY PAR EXCELLENCE. 


ANNA ARLINE 


Petite and Dainty Soubrette. Sings Cute Bongs 
Cutely. 


JOHN CONTEY 


IRISH COMEDIAN, 
‘‘Quaker City Lad.’’ 


BELLE WILTON 


“The Dark Eyed Daughter of Spain.’’ 


CURTIS A. JONES 


VERSATILE COMEDIAN, 


JESSIE SHARP 



































SOPRANO, 
WANGDOODLE FOUR 
GLENNY in the whimsic al ets 
WHITE medy, ODALI 


‘THE DARKY. DANCING MASTER. ~ 
Fifth Season with Bob Manchester. 
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z i 3 Vi Vi IVi A + Oo N America’s Most Famous and Successful 
Cc Vaudeville Producer of Big Nevelties 
His LATEST SUCCESS 


McMAHON’S “PULLMAN PORTER MAIDS ” 


LOS ANGELES HERALD:—McMAHON’S “PULLMAN PORTER MAIDS” two changes of scenes and finally the Maids are shown inside a huge watermelon, 
MADE THE BIGGEST HIT Or THE PROGRAM AT THE OKPHEUM LAST | which opens to give them exit. 
NIGHT. In this day of Pony Ballets a neater bit of stage business is hard to TAR oY 1 - ——T ids”—O 
find. It is well that T. B. McMahon has copyrighted and protected this pretty LOS ANGELES EXPRESS: ‘The Nine Pullman Porter Maids unt ’Em 
bit of minstrelsy, for the good things instage craft are appropriated freely now- -are cute young things who do in burnt cork a turn that is oye d refreshing. 
ee 8 B eile ints | They do not look like their photographs, for the pictures caught them in their 





adays. : 
"Tam AN PORTE ” TUR mr natural complexions, or at least not blackened, but they dance gracefully and 
THE “PULLMAN PORTER MAIDS,” AS THE CURTAIN RISES, DO A sing tunefully. Even if you don’t like girls, you will enjoy this act. 


SINGING AND DANCING STUNT, CARRYING VALISES, WITH A RAIL- 
ROAD STATION FOR A BACKGROUND AND PLENTY OF “ATMOSPHERE” LOS ANGELES EXAMINER, by Ashton Stevens:—But when the “Pullman 
Porter Maids” come on, then it is to laugh and ehyw,.. They are dainty, though 


TO MAKE IT VIVID. The song “Cocaine Habit,” with funny interludes, was 
thoroughly good as sung by the Mobile quartette. There is more dancing after in blackface. They can sing and they can dance like laughing shadows. 


CHICAGO, DECEMBER 17th. MEMPHIS, JANUARY 28th. TORONTO, CAN., MARCH l1Iith. FALL RIVER, MASS., APRIL 22nd. 

ST. LOUIS, MO., DECEMBER 24th. CLEVELAND, OHIO, FEBRUARY 4th. PITTSBURG, PA., MARCH 18th. LAWRENCE, MASS., APRIL 29th. 
CHICAGO, DECEMBER §3lst. DETROIT, MICH., FEBRUARY llth. WASHINGTON, D. C., MARCH 25th. BOSTON, MASS., MAY 6th. 
INDIANAPOLIS, IND., JANUARY 7th. ROCHESTER, N, Y., FEBRUARY 18th. BALTIMORE, MD., APRIL Ist. LOWELL, MASS., MAY 13th. 
CINCINNATI, OHIO, JANUARY 14th. SYRACUSE, N. Y., FEBRUARY 25th. PHILADELPHIA, PA., APRIL 8th. NEW YORK CITY, KEITH’S, MAY 20th. 
LOUISVILLE, KY., JANUARY 21st. BUFFALO, N. Y., MARCH 4th. PROVIDENCE, R. I., APRIL idth. 


McMAFION and CHAPELLE 


A NOVEL ACT IN ONE, With Origiaal and Clever Jekes Done in an Equally Clever Manner 


ON THE SAME BILL 
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